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ABSTRACT

This research examines the techniques utilized and the accuracy of the translations
of the wisdom quotes in the Riot Games game-adapted Arcane film. Qualitative
descriptive research using focus group diseussion.and content analysis technique is
the methodology employed. The categories for wisdom quotes.are based on the
theory of Richard M. Ryan and Edward L. Deci (1985) with 57% of these wisdom
quotes fall into motivational quotes. Eight of the 18 translation techniques listed by
Molina & Albir (2002) are applied when translating wisdom quotes. The most
common technique, at 30.9%, is the modulation technique, which is followed by
the adaptation technique at 23.6%. Less than 15% of time is spent using other
techniques such as literal translation, amplification, transposition, reduction,
borrowing, and generalization: -Although there were still errors in both motivating
and demotivating quotes, the majority of the data fulfilled the accuracy standards
according to the theory of Nababan et al. (2012), which is the basis for the
evaluation of translation accuracy. As a result, the average accuracy for both types
of quotes were 2,9. In conclusion, with the correct translation technique, the
wisdom quotes in the Arcane film are translated with accuracy, albeit some quotes

could be improved.

Keywords: Arcane, wisdom quotes, translation accuracy, translation techniques
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ABSTRAK

Penelitian ini mengkaji teknik-teknik yang digunakan dan keakuratan
penerjemahan kutipan-kutipan bijak dalam film Arcane yang diadaptasi dari game
Riot Games. Penelitian deskriptif kualitatif dengan menggunakan teknik diskusi
kelompok terarah dan analisis dokumen merupakan metodologi.yang digunakan.
Kategori kutipan-kutipan® bijak didasarkan pada teori Richard MRyan dan
Edward L. Deci (1985) dengan 57% kutipan-kutipan bijak tersebut tergelong
kutipan motivasi. Delapan dari'l8 teknik penerjemahan yang didaftar oleh Molina
& Albir (2002) diterapkan ketika menerjemahkan kutipan-kutipan-bijak. Teknik
vang paling umum, sebesar 30,9%, adalah teknik modulasi, yang diikuti oleh teknik
adaptasi sebesar 23,6%. Kurang dari 15% waktu dihabiskan dengan menggunakan
tekmik-teknik lain seperti penerjemahan harfiah, amplifikasi, transposisi, reduksi,
peminjaman, dan generalisasi. Meskipun masih_terdapat kesalahan-kesalahan
pada kutipan yang memotivasi dan mendemotivasi, sebagian besar data memenuhi
standar keakuratan menurut teori Nababan dkk. (2012), vang menjadi dasar
evaluasi keakuratan penerjemahan. Hasilnya, akurasi rata-rata untuk kedua jenis
kutipan tersebut adalah 2,9. Kesimpulannya, dengan teknik penerjemahan yang
tepat, kutipan-kutipan bijak dalam film Arcane. diterjemahkan dengan akurat,

meskipun beberapa kutipan dapat diperbaiki.

Kata Kunci: Arcane, kutipan bijak, keakuratan terjemahan, teknik penerjemahan
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CHAPTER1
INTRODUCTION

1.1 Background of the Research

The film falls into certain literary work categories stated by Marquab:(1998). This
can be observed from.the procedure of film conveying the message having
similarities with theater. Filmggenres are very broad starting from drama,
documentary, comedy, action, horror, animation, adventure, fantasy, science fiction,
romance, etc. Arcane is a film with the genre of animation, fantasy, drama and
adventure. This film is-an adaptation of the game made by Riot Games called
League of Legends. The animation of this film is conducted by the Fortiche
company having its office in Paris; France.Arcane is a prequel telling the story of
League of Legends characters named Jinxy Vi, Jayce, Viktor, Caitlyn, Warwick,

Ekko, Heimerdinger, Ambessa, Mel and Singed.

The Netflix film “Arcane” is a literary work in an.audiovisual form expressed by
humans in the oral and amimation structure to: the audience. According to
Sugihastuti (2007), literary works are ideas initiated by the researcher in conveying
the media. Literary works have educational value for certain people because it can
be utilized as a reference source to observe the culture of society in Indonesia or the
world. Examples of literary work as an educational valuein the film "Arcane" arc
learning to write” an incredible story, producing an excellent animation and
developing deep characters. These three elements serve as factors for high IMDb

rating indicating a nine out'of 10.with approximately 385,000 reviewers.

The “Arcane” film received several awards. The Game Awards, Primetime Emmy
Awards, Annie Awards, and so on were successfully achieved in the “Arcane” film.
The excellence in video game adaptations plays an important role in this success.
The film “Arcane” is one of the few game adaptations having successfully attracted

interest from outside the League of Legends players. Subsequently, the film’s award
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considerations are strengthened in voice acting and soundtrack. The “Arcane” film

is also one of the good drama films.

The drama in the "Arcane" film is considered great since the emotional impact
reaches the hearts of the audience. Drama.is a performance in the form of dialogue
and actions of the actors by combining the storyline, characters, conflicts and
themes to entertain the audience. This is in accordance with Kosasih (2012) states
that drama reflects conflicts and emotions having not much different from real life
through dialogue.Drama is dividedinto visual, audio and audiovisual drama. Visual
drama is a‘performance directly observed by the audience such as theater. Audio
dramadutilizes sound to express 1ts work such as radio play. In addition, audiovisual
drama utilizes audio and visuals, emphasizing the advantages of both, in the form
of shows such as films. Marketing, storyline, character dialogue, animation and

music in the "Arcane" film are carefully prepared.

The dialogues expressed by the characters. in the “Arcane” scene produce many
popular wisdom quotes having the urge to achieve something, feeling of loss, etc.
This popularity is due to the themes of this film raising the relationship of
sisterhood, the moral complexity of war and violence, the *technological
advancement consequences and social inequality. This makes the audience and
researcher very resonant with the "Arcane" film since it is close to real-world
events, adding immersion to the film. The quality of this dialogue is presented in
the subtitles on the screen. Many quotes are translated in accordance with the

original meaning, but many translations of quotes feel stiff.

Maintaining the original message's content; rhetorical force, and emotional.impact
is crucial than simply translating English in wisdom quotes with Indonesian ones.
The message may be misinterpreted if the translation is conducted carelessly. For
instance, translating "actions speak louder than words" literally as "tindakan
berbicara lebih keras daripada kata-kata" is a classic example of a translation error
ignoring cultural context and language conventions. While technically correct word
for word, the translation sounds stilted and unnatural to Indonesian speakers.

Furthermore, improperly translated quotes have the risk of being heard to
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Indonesian speakers as stiff, awkward, or even humorous, which would undermine
the original message's credibility. Therefore, preserving the essence of wisdom
quotes requires a translation technique focused on content, context, and the

language beauty.

The following are journal articles having been conducted. (Ziyaul Haq, 2017;
Rahma Ilyas and Yayah Nurhidayah, 2019; Sarah Sarah, Rudy Sofyan, Vivi Adryani
Nasution, 2021; Dwi Pratiwi S. Husba, 2018; and Yezi Oktafiana and ‘Galih
Wibisono, 2020)..The journalaarticles of these five researchers examine translated
words as_the‘smallest units maintaining meaning and informing straightforward
concepts in the foundation of complex thought. Additionally, the translation of
phrases 1s examined for the appropriateness of the single words meaning with the
inclusion of context, the efficiency of information without complete sentences and
the identification of roles in the description. In addition, the translation of sentences
or clauses is examined in terms of fulfillment of ideas with subject-verb,

management of information hierarchy, and understanding of social.interactions.

Based on the aforementioned, the researcher has reasons for choosing the film
entitled "Arcane". First, the researcher chooses quotes in the "Arcane" film due to
the similarities of the five journal articles in the previous paragraph are the research
of words, phrases and sentences as the linguistic of the research, while quotes have
never been studied. The researcher wants to i1dentify wisdom quotes appeared in
this film. The researcher refers to Edward L. Deci and Richard M. Ryan (1985) for
a more detailed deseription of wisdom quotes. In addition, the researcher identifies
the translation techniques utilized in the subtitles with the theory.of Molina and
Albir (2002). Furthermore, the researcher.also.determines the quality of the
translation by using one of the three qualities proposed by Nababan et al. (2012).

1.2 Problem Statements of the Research

Based on the research background, the researcher formulates under the following

questions:
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1. What types of wisdom quotes are found in the “Arcane” film?

2. What translation techniques are utilized to translate the wisdom quotes in the

“Arcane” film?

3. How accurate is the translation of the ' wisdom quotes in‘the “Arcane” film?

1.3 Objectives of the Research
1. Acknowledging the types of wisdom quotes found in the “Arcane” film

2. Identifying the translation techniques in translation of wisdom quotes in the

“Arcane” film

3. Evaluating the translation accuracy of wisdom quotes in the “Arcane” film

1.4 Significance of the Research

Based on the problems and objectives above, the researcher intends to achieve

under the following theoretical meaning:

1. This research can be a basis for study of wisdom quotes translation.

2. This research can add more context regarding wisdom quotes translation.
The researcher also intends to achieve practicality as follows:

1. Obtaining knowledge regarding wisdom quotes translation

2. Adding references on the translationtechniques.to.translate ' wisdom quotes

3. Improving translation accuracy when translating wisdom quotes

1.5 Scope of Problems of the Research

This research focuses exclusively on the translation of quotes appeared in “Arcane”.

The “Arcane” film is a League of Legends adaptation film from the Riot Games
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CHAPTER V
CLOSING

5.1 Conclusion

This research demonstratesfour key findings related to the analysis of translation

techniques and accuracy of wisdom quotes in the Arcane film.

1.

The wisdom quotes in the Arcane film have more inspiring content as
motivational quotes’ predominate in terms of quote types ‘compared to
demotivational quotes.

The most common translation techniques are modulation and adaptation,
both for motivational quotes and demotivational quotes. For motivating
quotes, amplification and reduction are commonly utilized, while other
techniques such as generalization and borrowing are frequently adapted for
demotivating quotes.

Most of the data reach an accuracy score of three; indicating a generally
high degree of translation accuracy. However, tiny percentage of the data
are less accurate, primarily as a result of lack of counterparts in the target
language or cultural variations.

While ‘the average accuracy scores for both types of quotes are quite
comparable, componential analysis suggests' that other translation
techniques, such as transposition and generalization, are generally accurate,
whereas reduction and borrowing are more likely to contain errors. This
result supports the“statement provided by Molina _and.Albir(2002) and
Nababan et al. (2012) regarding the significance of selecting techniques that
are suitable for the context and a thorough comprehension of the original
message. In short, this research reveals that even though some translation
techniques are generally successful, the utilization necessitates particular

attention to guarantee the highest level of accuracy.

47
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5.2 Suggestions

The researcher suggests two points that may assist further research or translators.

1. This research can be expanded by ex

wisdom quotes or taking o are not raised by researcher.
Cultural aspects can be adopted as considerations her research. In

amining more deeply concerning

. etial. (2012) can also be de
2. Tre improve the targ %ﬁ: ivalents or
derstanding of cultural divers Altho e ~are translation
techniques tha acc t is possible that t slation

technique utili ain data does not produce a meaning in accordance

with the origi ] ore, the selectio S niques

e-a hich le ACC
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APPENDIX
Translation Accuracy
2 No | Wisdom Quotes Target Language Translation Techniques & ; >
H -
& = =
s 3 s
ta_semua pernah gagal. )
Adaptation
Tapi kita\belajar. Dan kita . v
Modulation
tetap be
Mpylo sdldh, Powder. Kau ‘ ‘
Literal Translation
lebih t dari yang kau ) v
Modulation
duga.
Pengurungan. Sebuah
N IzuERE vang aneh. Kita Borrowing
J l\l'! ﬂ' R"!r A engurung [isik seseorang, Transposition v
pikirannya  masih Amplification
ebas.
ach other. | Kita  saling  menjaga. _
. Adaptation
It’s the way it’s always been. | Selalu seperti itu. /ni alan )
S ) Reduction v
This will blow over. We just | heralirn Kita hanya harus
Modulation
need to stand together. tetap bersama.

54




Sy e Ao sIod e e iy

undede jynjuaq wejep 1ui sijn} eA1e)y yninjas neje ueibeqas yelueqiadwaw uep ueywnwnbuaw bueiejig 'z / =
eyie)jer Labap yiuyelijod Jefem buek uebunyuaday ueyibniaw yepny uediynbuad °q /

‘yejesew njens uenefup neje i uesjnuad ‘uesode] uesjnuad ‘Yejwy) eA1ey uesynuad ‘ uepyauad ‘ueyipipuad uebupuaday ynun :Auegucdunﬁuad e

: Jaquins ueangakusw uep ueywnjuesuaw eduey jul sijny eAiey yninjas neje ueibeqas dynbuaw buesejiqg 'L

:eydid ey

Surely, we, the pioneers of
science, can usc it for good.

We’re the champions of

Tapi,  kita, pionir sains
pasti bisa
memanfaatkannya dengan
baik. Kita juara penemuan.
Kenapa takut, padahal kita

Qsa menguasainya?

Modulation
Borrowing

Amplification

navery
“ed
ag

POLITEKNIK

Nak. Begini,
kekuatan asli
datang  kepada

Jyang lahir sebagai

Amplification

Modulation

' lerkual,  tercepat, Adaptation
N I:GER! aling pintar. Bukan
J‘\KARTA datang  kepada
yang mau
sl melakukan apa pun untuk
mendapatkannya.
Nobody’s ever believed in | Tidak ada yang pernah Adaptation
me. A poor cripple from the | memercayaiku. Bocah Modulation
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11

undercity. I was an outsider
the moment I stepped foot in

Piltover. 1 didn’t have the

cacat dari kota bawah. Aku
begitu
kaki di

orang asing
menginjakkan

Piltover. Aku tidak punya
sponsor atau nama. Aku

Lianva percava pada diviku

Amplification

ingin mengubah

wgan minta izin.

Modulation
Literal Translation

Adaptation

POLITEKNIK

, Powder, yang

Literal Translation

NEGER!

JAE RS

how the world tries to brea

Ipa pun perlakuan dunia

berbeda,
Modulation
tmu  kuat. Ingat _
Adaptation
ik, oke?
berhati baik. Jangan
ah berubah. Seburuk Adaptation

Modulation

padamu. Lindungi Amplification
keluargamu.
Oh, | hated vou for what | AL bencr perbuatanmu Modulation
you’ve done. But as time | iepadaln.  Tapi  seiring Literal translation
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passed, so did my hate. And | | waktu, kebencianku Amplification
was left with an | berlalu. Yang tetinggal Transposition
understanding. The only way | /1o pemahaman. Satu-
e eaPIRau oSO enemy is | satunya cara mengalahkan
0 slop at nothi scome | musuh yang hebat, adalah
fidak  pernah  menyerah.
{wjadi apa yang mereka
Aku membencimu,
aku tetap
qatimu.
Tidalk ¢of-apa. Kita akan Adaptation
ita akan balas Amplification
merekasemua. Modulation
P(EL!TEK' in ! hat chianatan, rasa sakit
N I:'G E Rl yang seolah memangsamu ‘
Jl\ LIK_LLA RTA G dalam, bisa Adaptation
Modulation
orge you intoff prenghancurkanmu,  atau
Amplification
mengubahmu menjadi
sesuatu yang lebih kuat.
You're strong now. Just like | Kini - kau  kuat.  Seperti Modulation
you were always meant to be. | dirimu yang seharusnya. Reduction
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Adaptation

Nothing feels impossible

when I’'m with you.

Semua terasa mungkin saat

aku bersamamu.

Modulation
Amplification

Literal Translation

Tidak ada yang bisa

Modulation
nengubah takdir, tapi 1idalk _ _
Amplification
Wonyang harus melaluinya )
Reduction
erlu pemulihan. Modulation
ri  yang aku Amplification

Literal Translation

Slispalway o chol

Ia pilihan.

Literal Translation

POLITEKNIK
NEGERI
JAKARTA

to be both the fox and th’

enganggap dirinya
di antara serigala.
ingat, Nak, jika kau
oin bertahan di dunia ini,

/ au harus Helojar menjod

keduanya,  rubah  dan

serigala.

Adaptation
Literal Translation

Modulation
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I will give you the world,

take it.

Akan ibu berikan

NEGERI

child, if you prove you can | segalanya, Nak, jika kau Amplification
bisa buktikan Reduction
kesanggupanmu.
Kami sudah biasa gagal.
Yang menjadikan Piltover Adaptation
v Kemajuan karena Modulation
cxis mencoba hingga Amplification
ungkin ini tidak
ai ke tanganmu,
_ il dihatmu  berjuang
v s e g untuk  mengubah _
POLITEKNIK Adaptation
\ 1. menjadi lebih baik,
Modulation
idak bisa memaafkan .
Transposition

JAKARTA

do their part, right?

kalau tidak

encoba.

Semua orang

punya perannya sendiri,

‘kan?
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I would set the world ablaze

to protect our family.

Ibu rela membakar dunia

demi melindungi keluarga

Adaptation
Modulation

adalah = ‘untuk  kembali

kepad.

kita. Literal Translation
. ive people | Memberikan yang
what they need ive, | diperlulan untulk bertahan Transposition
you hqxayto give them idup  tidaklah  cukup, Modulation
Kanlah yang mereka Adaptation
butu ) untuk hidup.
Satu-satylya yang )
membudl fakak bertahan Adaptation
Modulation

Literal Translation

POLITEKNIK
NEGERI
JAKARTA

Aku tidak akan
merfigahkanmu pada
mereka. Demi apa pun.

gan menangis. Kau

mpurna.

Modulation
Adaptation

Literal Translation

changed. Promise me you

won’t change.

Semua  orang  dalam
hidupku  telah  berubah.
Berjanyilalh kau tidak akan
berubah.

Modulation
Adaptation

Literal Translation
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Wrath must be met with

wrath.

:eydid yeH

Kemurkaan harus dibalas

dengan kemurkaan.

Literal Translation
Transposition

Amplification

Masa

mengkhianatimu.

mudamu

Literal Translation

POLITEKNIK
NEGERI
JAKARTA

31 this, Caitlyn. [unnels i your

:19quins ueyyngakusw uep ueywnjuesuaw eduey 1uj sijn} eA1ey yninjas neje ueibeqas dun%uoul Bueseig L

Shadows in your heart. This
is the truth of combat.

esabaran adalah o Modulation
\ Keduanya banyak Reduction
ada vang
Adaptation
tindakan yang
Modulation
mengerikan? .
Transposition
menghargai
di atas
Adaptation
endefinisikannya dengan .
Modulation
ga  prinsip  inti  — o
Transposition

penglihatan, keperkasaan,

dan tipu dava. Ingat ini,

Caitlyn.

memandang ke

Teruslah

depan.

Literal Translation
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/\

Lava di pembuluh
darahmu. Bayangan di
hatimu. Inilah kebenaran

dari pertempuran.

volution has a

ion.

Evolusi memiliki  tujuan.

ukan untuk melawan

Literal Translation

tapi
Modulation
men (lannva, Evolusi
terakhi g mulia.
Kau tahu, satu hal yang
kupelaj sebagai
pramutaina bar... Meski '
Adaptation
C Agumy g om0 gy men kan minuman .
POLITEKNIK Modulation
| C se orang terasa o
N I- G E RI Transposition
- aga mghfenangkan, kau harus
J‘\KARTA 10151 cangkirmu sendiri
sekali.
Hal terhebat yang  bisa Reduction
life is find the power to | dilakukan dalam hidup Modulation
forgive. adalah memaafkan. Adaptation

62




Sy e Ao sIod e e iy

undede )njuaq wejep 1ui sijn} eA1e) ynanjas neje ueibeqas yeluequadwaw uep ueywnwnbuaw Buese|iq 'z

eyie)jer Labap yiuyelijod Jefem buek uebunyuaday ueyibniaw yepny uediynbuad °q

‘yejesew njens uenefup neje i uesjnuad ‘uesode] uesjnuad ‘Yejwy) eA1ey uesynuad ‘ uepyauad ‘ueyipipuad uebupuaday ynun :Auegucdunﬁuad e

: Jaquins ueangakusw uep ueywnjuesuaw eduey jul sijny eAiey yninjas neje ueibeqas dynbuaw buesejiqg 'L

:eydid ey

39

[ must say that since I’ve met

vou, lad, I’ve truly lived.

Harus kuakui, sejak
bertemu denganmu, aku

benar-benar hidup.

Modulation
Reduction

Transposition

Kita 1o/ meraiap) kematian
prajurit. Kita
%embalaskan dendamnya.

Modulation
Adaptation

Amplification

Modulation

POLITEKNIK
NEGERI
JAKARTA

worth building 1t for.

mbangun hal baru. Jika

untuk orang yang

penting bagimu.

saat kau ' .
Amplification
keinginan _
Adaptation
belajar dari
yang sangat
bahwa apa pun
Modulation
erjadi di masa lalu, o
Amplification
pernah terlambat untuk .
Adaptation

I’'m always with you. Even

when we’re worlds apart.

Aku  selalu  bersamamu.

Bahkan saat terpisah.

Literal Translation
Reduction

Amplification
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You’ve always wanted to
cure what you thought were
weaknesses. Your leg. Your

were never

roken,  Viktor. is

imperfections.

42

43
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Kau

selalu ingin

menyembuhkan vang
menurutmu  kelemahan.
Kakimu. Penyakitmu. Tapi

kau tak pernah ol

Ada  keindahan

Viktor.
\ ketidaksempurnaan.

Adaptation
Modulation

Literal Translation

Aku akan selalu ‘
Adaptation
bersam . Savano. Tak .
Modulation
ada ang bisa o
Amplification
menjauhkanku.
Sejak an kau nyaman Adaptation
P () erE KN I K hidu 8 B bawah  bayang- Modulation
? ba orang lain? Borrowin
~~CcDI ) . ¢
- Yot e TN R Sy menjadi teladan bagi Adaptation
*J‘\K.AARTA‘- 4ng lain, kau tidak boleh Modulation
20Is. Transposition
Sains yang hebat tidak Adaptation
put lives in danger. boleh membahayakan Modulation
nyawa orang lain. Transposition
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If dangerous ideas didn’t
excite the imagination, we

would never wander astray.

o Ty

Jika gagasan berbahaya

here’s a monster Ty ¥e 1l

POLITEKNI

 Bem® § BamE WE

NEGERI!
JAKARTA

It’s a sad truth that those who

fastest.

Modulation
tidak membuat imajinasi )
Adaptation
menggila,  kita  tidak o
Amplification
mungkin menjelajah jauh.
Ada monster di dalam diri Borrowing
ita semua. Transposition
Modulation
Aku paham usaha
pasti  ada Generalization
Hanya u yang kakak Amplification
miliki | Kakak tidak mau Modulation
ganmiu. Adaptation
3 kali  kesepian .
Modulation
h produk lain dari _
Adaptation
rang genius.
akta menyedihkan karena Amplification
mereka  yang  bersinar Modulation
terang, juga padam dengan Adaptation
cepat. Reduction
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Love and legacy are the

Cinta dan warisan adalah

. Modulation
sacrifices we make for | pengorbanan kita demi
Amplification
progress. sebuah kemajuan.
Ve'Camie froniasyorld where | Kita datang dari  dunia .
\ Modulation
here was never enOWgNQ 20 | vang  segalanya  serba
- Amplification
clhurancan...  Finn.  Itu )
Adaptation
2babnya kita berjuang.
Keluargamu! Semua Modulation
R khianati kita. Adaptation
ke punva belas Modulation
Adaptation
J g kematian itu Modulation
POLITEKNIK BV
- Adaptation
NEGED! b
I pretended t pura-pura  1cn s
JAKARTA k. Ak bilang..
monster’s gonna get yo Monster  tidak  bisa Adaptation
[ 2 menangkapmu selama ada Modulation
monster showed up. And 1 | kakak.”  Lalu,  datang Reduction

just ran away.

monster sungguhan... dan

aku lari.
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60

We tried. Okay? it wasn’t

Sudah kita coba. Oke?

—“

Modulation

' Adaptation
cnougch. Topside and bottom. | //c/a/f culup.  Atas dan .
' Modulation
Oil and water. That’s o/l there | bawah. Air dan minyak. 111/ _
. Reduction
);/\ kenyataannya.
ou’ve always bee t ol | Kau selalu jadi Dooion Adaptation
this. just never ha semua ini. Kau hanya tidak Modulation
pok it 1 t € h memperhatikan. Reduction
\\ Generalization
[ (

Adakah yang lebih

61

Jayce, but it’s not what will

Save us.

ita tetap hidup, Jayce, tapi
tak akan menyelamatkan

kita.

menghaficirkan selain Amplification
seoran tri? Adaptation
v Kupikir @ mungkin  kakak
P () Llu-iﬁE KN I K bisa vayangiku seperti Adaptation
NI_CERI lift dahflf.  Meskipun aku... A
“Butyou el Berbeda. Tapi Kakak juga o a'lon
J‘\ KA R‘TA\. bah. Jadi... Ini untuk Reduction
ta yang baru.
Hextech mungkin menjaga Borrowing

Modulation
Adaptation

Reduction
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The hole gets smaller but...

you never fill it.

Lubangnya mengecil, tapi

o thifKit’s S0vea sy? To turn
your back Wh I

bernah meminta

Modulation
kau tidak pernah _
Adaptation
mengisinya.
Kau pikir semudah itu?
Berpaling  saat  kotamu
encari keselamatan Modulation
ile your | ‘wiiamu? Berpegang pada Adaptation
sou \)ur saat sahabatmu Borrowing
1 di pelukanmu? Transposition

POLITEKNIK

Literal Translation
Modulation

Transposition

NEGER!

JAKARTA

/ rut  pengalamanku,
fhya orang bersalah yang
enjawab tuduhan dengan

diam.

Literal Translation

Transposition

In my experience, no one in

power is innocent.

Menurut  pengalamanku,
tidak ada orang berkuasa

vang tidak bersalah.

Literal Translation
Transposition

Modulation
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:eydid yeH

No beast is more savage than

a man.

Tidalk ada yang lebih buas

daripada manusia.

Modulation

Literal Translation

Knowledge is a paradox. The

28 s, the
reallz

Pengetahuan adalah
paradoks. Makin orang

Modulation

Literal Translation

an beberapa

mengerti, makin —orang Reduction
%enyadari kebodohannya. Adaptation
Relkadang melangkah
Modulation
berarti...

Literal Translation

Adaptation

adalah  ilusi

flari semuanya.

Literal Translation

Transposition

POLITEKNIK
NEGERI
JARKARTA

perfection. Only an end tg

ak  bisa  hapus
an kita. Tak ada

bisa.

Modulation
Literal Translation

Adaptation

esempurnaan ol ol
ilainya. Hanya akhir dari

pengejaran.

Modulation
Literal Translation

Transposition
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