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ABSTRACT

Ristiani Arisya Putri. English for Business and Professional Communication Study
Program. Analysis of Translation Techniques, Methods, and Ideologies on Mexican
Cultural Terms in Animated Films.

This study analyzes the techniques,.methods, and ideologies of translating Mexican
cultural terms in the Coco and The Book of Life films. Mexican culture was chosen
because of its uniqueness and importance in representing cultural identity in.films.
The category.of cultural terms was analyzed using Newmark theory (1988), with
data collected from film subtitles. Translation techniques are analyzed:based on the
theory of Molina and Albir (2002), translation methods based on Newmark theory
(1988), and translation ideologies based on Venuti theory (1995). The results
showed five categories of cultural terms: social culture (44 data or 64.71%),
material culture (10 data or 14.71%), body gestures and habits (6 data or 8.82%),
tradition and belief (5 data or 7.35%), and ecology.(3 data or.4.41%). There were
six translation techniques used, with established. equivalence as the dominant
technique (38 data or 55.88%), followed by borrowing (16 data or 23.53%), literal
translation (6 data or 8.82%), transposition (4 data or 5.88%), generalization (2 data
or 2.94%), and adaptation (2.94%). Four translation methods were found, with
communicative translation as the most frequently used method (44 data or 64.71%),
followed by faithful translation (16 data or 23.53%), literal translation (6 data or
8.82%), and adaptation (2 data or 2.94%). Two-translation ideologies, namely.
domestication (82.35%) and foreignization (17.65%), were also identified, with
domestication being" the..dominant ideology. This study concludes that the
translation of cultural terms in"the-Coco.and. The Book of.Life-films focuses more
on the target language-oriented approach through established equivalence
techniques, communicative translation methods, and domestication ideology. This

approach reflects an effort to maintain cultural understanding for a wider audience.

Keywords: cultural terms; subtitle; translation ideologies; translation methods;

translation techniques.
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ABSTRAK

Ristiani Arisya Putri. Program Studi Bahasa Inggris untuk Komunikasi Bisnis dan
Profesional. Analysis of Translation Techniques, Methods, and Ideologies on
Mexican Cultural Terms in Animated Films.

Penelitian ini menganalisis teknik; metode, dan ideologl penerjemahan istilah
kebudayaan Meksiko dalam film Coco dan The Book of Life. Istilah.kebudayaan
Meksiko dipilih _karena keunikan dan pentingnya dalam merepresentasikan
identitas budaya dalam film. Kategori istilah kebudayaan dianalisis menggunakan
teori Newmark (1988), dengan data yang dikumpulkan dari subtitle film. Teknik
penerjemahan dianalisis berdasarkan teori Molina dan Albir (2002), metode
penerjemahan berdasarkan teori Newmark: (1988), dan ideologi penerjemahan
berdasarkan teori Venuti (1995). Hasil penelitianmenunjukkan lima kategori istilah
kebudayaan: social culture (44 data atau 64,71%), material culture (10 data atau
14,71%), body gestures and habits (6 data atau 8,82%), tradition and belief (5 data
atau 7,35%), dan ecology (3 data atau 4,41%). Terdapatenam teknik penerjemahan
yang digunakan, established equivalence adalah teknik yang dominan (38 data atau
55,88%), diikuti oleh borrowing (16 data atau 23,53%); literal translation (6 data
atau 8,82%), transposition (4 data atau 5,88%), generalization (2 data atau 2,94%),
dan adaptation (2,94%). Empat - metode penerjemahan ditemukan, dengan
communicative translation sebagai metode yang.paling sering digunakan (44 data
atau 64,71%), disusul oleh faithful -translation (16 data atau 23,53%), literal
translation (6 data atau 8,82%), dan adaptation (2 data atau 2,94%). Dua ideologi
penerjemahan, yaitu domestication (82,35%) dan foreignization (17,65%), dengan
domestikasi menjadi ideologi yang-deminan. Penelitian.ini-menyimpulkan bahwa
penerjemahan istilah kebudayaan dalam film Coco dan The Book of Life lebih
berfokus pada bahasa sasaran dengan pendekatan yang berorientasi pada penonton
melalui teknik established equivalence, metode communicative translation, dan
ideologi  domestication. Pendekatan ini  mencerminkan upaya untuk

mempertahankan pemahaman budaya bagi audiens yang lebih luas.

Kata kunci: ideologi penerjemahan; istilah kebudayaan; metode penerjemahan;
subtitle; teknik penerjemahan.
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CHAPTER |
INTRODUCTION

1.1 Background of the Study

Culture is a human or group thought that is used in everyday life. Humans also
create culture through behavior, language; living-equipment, social organization,
religion, art, and others to help.humans live together (Isnaeni et-al., 2018). So, it
can be concluded that culturesis a human or group thought intending te Support and
help humans live together, used in everyday life. Cultural differences are often
encountered by translators while translating. This iIs an obstacle and difficulty for

translators'regarding the translation process involving two cultures.

The concept of cultural translation is complex and multifaceted. It involves not only
the translation of words into other languages but also the cultural and social contexts
in which they are used (Katan, 1999). Cultural translation in the film industry can
be particularly challenging because of the need to balance maintaining authenticity
to the source cultural contexts and efficiently communicating with a broader

audience.

Many translations containing cultural terms are translated from one language to
another, such as newspapers, magazines, -books, documents, etc. This rapid
development has also created a new form of translation that is used not only in texts
but also in film. Translation.in film allows 'many people ‘from different languages
and cultural backgrounds to understand the film (Khasanah, 2009). Of course, films

involve cultures that must be translated according to the target audience.

Translating culture can certainly be an obstacle for translators. When translating,
the translator not only translates the message but also the culture from the source to
the target language. Many challenges must be faced when translating cultural terms.
Therefore, the translator must find a way to convey the culture so that the reader

can capture the message and meaning of the cultural term. Larasati and Amri (2020)
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defined these obstacles as the many differences between the source and target

languages, including words, phrases, clauses, and sentences.

Moreover, obstacles in translating a culture extensively affect translation because
not all terms have their equivalents in other cultures. Therefore, Nida and Taber
(2003) propose looking for ‘closest and natural equivalents or concepts close to the
source language and sound natural inthe target language. They Implicitly state that
there is no common meaning between two cultures and two different languages.
Even if the meaning 1s:almost the same, there are still different components. This

kind of equivalent is called the closest or natural equivalent.

Translation is not only for text but also for film. The translation of the film itself is
called subtitle translation. Ayu and Retnomurti (2018) defined subtitle translation
as converting spoken language in a film into written text on the screen. Subtitle
translation plays an important role in bridging the.gap between different cultures
and languages in cinema to help the audience understand the meaning and content
of the message conveyed so that everyone can.enjoy the film. However, translators
often face difficulties in the translation process, requiring.technigues, methods, and
ideologies to ensure accuraterand-effective translation. In recent years, the film
industry ‘has produced many works that explore different cultures and provide
audiences with in-depth insights inte-the lives.of different communities worldwide.
Some films, such as "Yogyakarta," showcase the life and culture of the people of
Yogyakarta, and the film "Black Panther" showcases the richness of African
culture. One of the films that stands out in this regard is "Coco," released by Pixar
Animation Studios in 2017.

Coco is one of the successful animated films showcasing the rich culture of a nation.
It was produced in 2017 by Pixar Animation Studios and won praise not only for
its outstanding visual aspects but also for its rich story and linguistic elements (Ayu,
2024). A significant contributing factor to the film's popularity is its nuanced
representation of cultural terms and concepts, which are expertly woven into the

story to provide audiences with a deep and engaging experience. It is no wonder
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why this film has garnered widespread acclaim for its vibrant portrayal of Mexican

culture. Because this film also contains many cultural terms.

Figure 1. 1 The Official Poster for the Coco Film
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Moreover, The Book of Life also represents the rich culture in Mexico, from the
design, characters, and music to the same celebration as.in-Coco, which is the
celebration of the Dia de los Muertos tradition.. Also, Mexican mythology is
creatively brought up, adding many.cultural elements to the film. The film explores
various cultures in Mexico In,the traditions and beliefs presented. Maintaining the
original meaning without losing its essence Is challenging in translation.

Figure 1. 2 The Official Poster for The Book of Life Film
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The Coco and The Book of Life films are based on Mexican culture, and the
translation techniques, methods, and ideologies influence how the audience
understands the culture. This stands out as animated works rich in cultural elements,
offering an in-depth representation of Mexico's traditions, specifically Dia de los
Muertos. This analysis helps in understanding the translator's process of translating
Mexican culture into a language that non-Mexico-based.can be understood. The
translator's process is how Coco-and The Book of Life films'communicate with the
audience. This study identifies how the film uses translation techniques;.methods,
and ideologies to help.audiences comprehend the story and the culture it portrays.
In addition to.helping develop translation thearies and concepts, this analysis can

be used as‘a reference for future translation research.

This study focuses on technigques, methods, and ideologies in cultural terms in films.
This film introduces the audience to Mexican culture with stunning visuals and
wonderfully conveying deep meaning. This study-will analyze the cultural terms
based on Newmark's theory, the translation techniques based on Molina and Albir's
theory, the translation methods based on Newmark's.theory, and the translation

ideology will be analyzed based on Venuti's theory; as the examples below.

Table 1. 1 Example of the Data Analysis

Cultural :
SL TL Technique Method Ideology
Terms
| Sepatu | Material g Communicative | 4
Wingtips 3 Transposition : Domestication
lancip | Culture Translation

In the source language, the word Wingtips is translated into Sepatu lancip. The
cultural term in the word is material culture because Wingtips is a physical object.
The translation technique used is transposition; it can be seen by changing word
class or sentence structure without changing the original meaning. The method used
is communicative translation because it emphasizes the clarity and effectiveness of
communication so that the message conveyed is clear and precise. The ideology

uses domestication because the translation adapts the original text into the target
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language so that the audience in the target language does not feel that the text they
are reading is a translation. By recognizing these variables, proper translation can
improve the accuracy, consistency, and cultural understanding of the translation.

As a result, cross-cultural communication becomes more effective.

Several previous journals are relevant to.analyzing translation techniques, methods,
and ideologies on cultural terms«n films. Cultural terms inthe film.are widely used
by researchers such as<Uswatun Khasanah (2009) and Arnez (2023). Some
researchers, such as’Ayu Larasati and Miftachul Amri (2009) and Antonius Ferdian
Nugraha (2022), examine translation techniques. Some researchers, such as
Khoiriyatunnisa and Yuniar (2022) and Agusdtine, Sofyan, and‘Ayuningtias
(2022), examine translation methods. Some researchers, such as Arif, Nababan, and
Santosa (2019) and Nugrahani, Nababan, Santoso, and Djatmika (2016), examine
translation ideologies. However, researchers suchas Abdul and Ikhsanto (2016) and
As Salafy (2021) examine several research objects, such as analyzing the book's
translation techniques, methods, and ideoclogies.

This study examines how the use of translation. techniques affects the
appropriateness of cultural terms intranslating the:Coco and The Book of Life films
for audiences from different cultures. It can also compare different translation
methods in defining and conveying-complex-cultural terms in the Coco and The
Book of Life films. In addition, it examines how translation ideologies such as
foreignization and domestication affect how cultural terms in the Coco and The
Book of Life films are understood and received by audiences outside the culture of
origin. The Mexican cultural terms were chosen because of their unigqueness and
importance in representingcultural identity in films. Both. filmsfeature many
elements of Mexican culture, especially when celebrating Dia de los Muertos.
There is no comprehensive research on how translation techniques, methods, and
ideologies affect culture delivery in popular animated films. This research aims to
increase insight into the process of film translation, particularly in rich cultural
contexts such as the one depicted in the Coco and The Book of Life films, and help

translators understand the influence of their decisions on the perception of culture
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in audio-visual media. Moreover, research on translation techniques, translation

methods, and translation ideology on cultural terms in the Coco and The Book of

Life films has also never been carried out.

1.2 Statement of the Problems

1.

What categories of cultural terms are.found.in'the Coeo (2017) and The Book of
Life (2014) films?

What translation techniques are used on cultural terms in the Caeo (2017) and
The Book of Life(2014) films?

What translation methods are used on cultural terms in the Coco (2017) and The
Book of Life (2014) films?

What translation ideologies are used on cultural terms in the Coco (2017) and
The Book of Life (2014) films?

1.3 Objectives of the Study

1.

To identify and classify the cultural terms found-in the Coco (2017) and The
Book of Life (2014) films;

To identify the translation techniques used on cultural terms in the Coco (2017)
and The Book of Life (2014) films;

To identify the translation methods used on cultural terms in the Coco (2017)
and The Book of Life (2014) films;

To identify the translation ideologies used on cultural terms in the Coco (2017)
and The Book of Life (2014) films.

1.4 Limitations of the Study

To make this research more focused.and purposeful, this study.only-focuses on the

cultural terms in the subtitles of the Coco and The Book of Life films, which are

contained in the narrative and visual context of the movies on Disney+ Hotstar.

Coco and The Book of Life copy the big things, especially Dia de los Muertos. These

two movies stand out a lot compared with other movies. Both films explicitly

explore the theme of Dia de los Muertos, which is the main focus of my research,

with a depth and complexity rarely found in other films that adapt Mexican culture.
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This study will utilize theoretical frameworks related to translation studies, but not

limited to the concepts of translation techniques, translation methods, and

translation ideologies.

1.5 Significances of the Study

a.
1)

2)

o

Theoretical Benefits

This research is expected to-contribute to the understanding of the importance
of translation techniques, methods, and ideologies of culturalwterms in
maintaining the‘authenticity and cultural'meaning of film;

This study is expected to be used for future research as consideration and
reference material to develop a more detailed analysis of translation techniques,
methods, and ideologies in film.

Practical Benefits

This research can guide translators and film producers in choosing the proper
translation techniques, methods, and ideologies to enhance cultural messages

in animated film production.
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CHAPTER V
CONCLUSIONS AND SUGGESTIONS

5.1 Conclusions
Based on the result of the research and discussion in Chapter 1V, this research
concludes the following statements:

1. Total data on Mexican culturalterms obtained from the subtitles of the Coco

and The Book of-Life films consisted of five categories of cultural terms,
including secial culture, material culture, body gestures and habits, tradition
and belief, and ecological categories. The term social culture is related to
work; pleasure, communication norms, and certain habits in a.community.
Meanwhile, material culture is a category of cultural terms related to
equipment, places, food, or physical objects that have value In the source
culture. Body gestures and habits are.also included in the category of
cultural terms, such as bowing the body in.Korea, Japan, and China. This is
a form of respect and courtesy In their social traditions. Tradition and belief
are a category of cultural terms related.to. politics, religion, and art. As for
ecology itself, it is a cultural term related to flora, fauna, hills, and other
natural environments.“The social culture “category, is the" most dominant
cultural term in the Coco and The Book of Life films. This is because the
focus of the Coco and The'Book-of Life films is on the rich depictions of
Mexican culture, and the translated text reflects.many aspects of the life and
cultural identity of the source language.

Translation techniques used to translate Mexican cultural terms consisted of
six techniques:established equivalence, borrowing, literal. translation,
transposition, generalization,.and.adaptation. The most-dominant technique
in these films is established equivalence. This technique also makes it easier
for the audience to use familiar terms in the target language, and the
translation can be more effective in conveying the cultural message of the
source language. In addition to being easy to understand by the target culture
readers, this technique also saves translators time because there is no need

to search or create new terms. If separated, the Coco film is more dominant
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using the established equivalence translation technique. Meanwhile, The
Book of Life film is more dominant using the borrowing translation
technique. If the two films are combined, then the most dominant translation
technique is established equivalence.

Translation methods used to translate Mexican cultural terms consisted of
four techniques: communicative-translation, faithful translation, literal
translation, and adaptation. It was found that communicative translation is
the most dominant_translation method. This method is used ‘because it
ensures that-the target language reader. conveys the message and meaning
effectively and efficiently so that the message conveyed feels more natural.
Based on the data, it can be concluded that the techniques used in the Coco
film also tend to be target language-oriented, with communicative
translation as the most dominant method. Meanwhile, the methods in The
Book of Life film are also source language-oriented, with faithful translation
as the most dominant method. If the two films are combined, the most
dominant method Is communicative translation:

Translation ideologies used to translate Mexican.cultural terms consisted of
two: domestication and foreignization. It was.found that domestication is
the most dominant translation ideology.This .domestication translation
ideology makes it easier for target-language readers to understand the text.
In ‘addition, this ideologyean overcome. language and cultural barriers
because domestication helps make the text feel more familiar to the reader,

making the reading experience easy and.enjoyable.

5.2 Suggestions

From the result of this research,.there are several suggestions-forrelated parties

that can be taken into consideration:

1.

The theoretical benefits of this research provide in-depth insights into how
cultural elements are translated into films, including the process and
challenges of conveying messages and meanings well to audiences. This
research provides direct examples of the translation process, such as

translation techniques, methods, and ideologies used in popular media such
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as films, which enrich translation theory. This research can develop new
models or approaches for cultural translation used by practitioners and
academics.

For subtitlers, the results of this analysis can be used as a practical reference
for translators who deal with cultural terms. These results will help them
determine the most appropriate”translation techniques, methods, and
ideologies. Translators.can-also create easy translations for the target
audience by knowing how cultural elements are translated in the film. In
addition, translators can also more effectively tailor cultural elements, for
audienceswithout losing their original meaning or feel.

For further research, this analysis provides an empirical basis for further
research on cultural translation, which allows for comparative studies and
its development. This research also_adds to the existing literature on the
translation of cultural terms and can. provide a reference for future
researchers. In addition, researchers can find innovations and best practices

that can be applied in other contexts.

66

Politeknik Negeri Jakarta



eyieyer uabap Niwyaijod uizi edue)

S
v
(1]
=
Q
S
7
T
1Y
=
—
Q.
o
~
3
[}
bl
o
Q
~
o
=
==
[}
T
[}
=
=
=}
Q
o
=
<
o
=
Q
g
Y
N—
[
-
v
o
-
(1)
==
3,
~
=
[
Q
[}
e
A
o
~
o
-
-
o

N
Qoo
" ]
s 3
=] @
Qe s
255
2985
EE
3 a3
c Q
=
: g
] =
a7
3%
3 5
m =
=
S 8¢
B e S
= o
o
5352
S 28
< B
D 8 3
T
s Q7P
Q >
o9 0
S =
o [
5’ =
< °
(7] m
o 5
e 2 £
e =8
—p el
2273
- -
< <
o Q
= =
€93
= x =
e
3. °
o =~
S £
m —
3 £
g §
z ¢
o
~ >
5 T
s 3
° =
c £
= 3
Q
=
=
]
=
~
Q
v
[
o
3
S
=
Q
-
w
=
i)
~
-
3
o
w
o
Q
=2

I
o
=
2]
T
-
o

T
Q
x
[a)
T
-+
Y]
g.
;
o
o
=.
(1]
A
E.
~
r
1]
Q
()
=.
.
o
x
o
-
-+
o

-
<
o
=
o
=
Q
3
[}
=
Q
c
—
T
w
(1)
o
Q
Q
o
=
o
-
Q
c
0
o
c
=
<
-
=
Q
-
<
Q
-
<
=
£
~
o
=
T
o
3
[}
=
n
o
=
-
c
=
>
Q9
=
Q.
o
=]
3
[}
3
<
[}
o
S
-
=
o
=
w
c
3
o
(]
-

REFERENCES

Abdul, M., & Ikhsanto, N. E. (2016). Teknik, metode, dan ideologi penerjemahan
dalam terjemahan buku Risalah Ila Syababil-Ummah. Jurnal CMES, 9(1), 86.
https://doi.org/10.20961/cmes.9.1.11730.

Agusdtine, P., Sofyan, R., & Ayuningtias, N (2022). Analisis metode
penerjemahan subtitle film animasi White Snake. Longda Xiaokan: Journal

of Mandarin Learning and Teaching, 5(1).

Amelinda, F. M.;” & Franzia, E. (2020). Analisis. elemen visualisasi budaya
kematian dalam film animasi “Coco.”. DESKOMVIS: Jurnal limiah Desain
Komunikasi Visual, Seni Rupa Dan Media, 1(1), 14-27.

Arif, M., Nababan, M. R., & Santosa, R: (2019). ldeologi penerjemah dalam
terjemahan kata tabu pada film 22 Jump Street. Linguistik Indonesia, 37(2),
131-144.

Arnez, A. (2023). Analysis of translation techniques and accuracy.on cultural terms
in the subtitle of film Tenggelamnya Kapal VVan Der Wijck. 1SoBispro, 2 (2),
177-187.

As Salafy, T. (2021). Teknik, metode dan ideologi penerjemahan Arab-Indonesia
dalam terjemahan buku Manzhumah al-Qawaid al-Fighiyyah karya Syeikh
Abdurrahman bin Nashir as-sa’diy. Uktub: Journal of Arabic Studies, 1(2),
113. attps://doi.org/L0: 3267 S7tki . V11275 31.6.

Ayu, D. M. L. (2024). Analisis penggunaan idiom pada film “Coco” karya Pixar

Animation Studios. Jurnal Review Pendidikan dan Pengajaran (JRPP), 7(1),
93-100.

Ayu, D. M. |, & Retnomurti;/A..B. (2023). Analisis terjemahan takarir-dalam film
animasi Raya and The Last Dragon..lnnovative:-Journal of Social Science
Research, 3(3), 6676-6700.

Cambridge Dictionary. (2014). Bandido in English | English Spanish Translator
English by Britannica. Cambridge Dictionary.

https://www.spanishcentral.com/translate/bandido. Accessed June 28, 2024.

Catford, J.C. (2009). A linguistic theory of translation: An essay in applied
linguistics. TPB.

67

Politeknik Negeri Jakarta


https://doi.org/10.20961/cmes.9.1.11730
https://doi.org/10.32678/uktub.v1i2.5816
https://www.spanishcentral.com/translate/bandido

VLWAVE
LERELS

HINYILNOd

eyieyer uabap Niwyaijod uizi edue)

S
v
(1]
=
Q
S
7
T
1Y
=
—
Q.
o
~
3
[}
bl
o
Q
~
o
=
==
[}
T
[}
=
=
=}
Q
o
=
<
o
=
Q
g
Y
N—
[
-
v
o
=
(1)
~
3,
~
=
[
Q
[}
e
A
o
~
o
-
-
o

N
Qoo
S o]
s 3
= Q
Qe s
255
2985
EE
3 a3
c (Y
c
: g
] x
§Sa 7
= ©
m
3 -
m :«
=
S 8¢
B e S
= ©
o
553
S28g
< B
D 8 3
g
9 QP
Q >
o o
3 =
o o
o ]
< °
(7] m
) s
e 2 £
21
—p el
2273
- -
< <
o o
= =
€93
= 5
e
3. °
o =~
S £
m —
3 £
g §
z ¢
')
~ >
5 T
= 2
° =
c £
= 3
)
=
=
)
3
~
Y]
3
=
o
3.
(Y
=
Y
-
w
=
Y
~
s
3
o
w
o
(')
=2

I
o
=
2]
T
-
o

T
Q
x
[a)
T
-+
Y]
g.
;
o
o
=.
(1]
A
E.
~
r
1]
Q
()
=.
.
o
*
o
‘
-+
o

-
)
o
-
o
=
Q
3
[}
=
Q
<
—
T
w
()
o
Q
Q
Q9
=
o
-
Q
c
0
o
c
=
<
=2
=
Q
-
<
Q
-
<
=
£
~
-]
=]
T
Q
3
[}
=
n
o
=
-
c
=
>
Q9
=
Q.
o
=]
3
[}
3
<
[}
o
S
-
=
o
=
w
<
3
T
(]
-

CNN Indonesia. (2018, March 5). “Coco” jadi film animasi terbaik Oscar 2018.
CNN Indonesia. https://www.cnnindonesia.com/hiburan/20180305095921-
220-280454/coco-jadi-film-animasi-terbaik-oscar-2018. Accessed 18 June,
2024.

CNN Travel. (2023, December 27). They eat what? New Year’s food around the

world. CNN. https://editiof.Coneom/iravel/article/new-years-food-
traditions/index.html. Accessed June 28, 2024.

Cohen, L., Manion, L., & Morrison, K. (2018). Research Methods in“Education
(8th Ed.). Routledge.

Douglass, C. B. (1999). Bulls, bullfighting, and Spanish identities. University of

Arizona Press.
FilmAffinity.  (2014). The book of life = (2014).  FilmAffinity.
hittps://www.filmaffimty.com/us/iim628725. htnl. Accessed June 28, 2024.
Ghufron, M. A., Yolanda, N., & Mardiyah, M.  (2022). Analisis teknik
penerjemahan subtitle dalam film “Inside Out” karya Pete Docter dan Ronnie

Del Carmen. SINASTRA: Prosiding Seminar.Nasional ‘Bahasa, Seni, dan
Sastra (Vol. 1, pp. 209-216).

Hapsari, E. K., Setiawati, N., & Mutiara, B. (2020). Strategi penerjemahan istilah
budaya sosial dan organisasissosial. Kagami:Jurnal Pendidikan Dan Bahasa
Jepang, 11(1), 16-29.

Hag, Z. (2017). Penerjemahan subtitle dari- bahasa Inggris ke dalam bahasa
Indonesia (Penelitian analisis isi pada subtitle film Contraband). Volume, 9,
100-108.

Hoed, B. (2003). Ideologi dalam penerjemahan. Jurnal Linguistik BAHASA, 2(1),
1-16.

Hoed, B. (2006). Penerjemahan-dan Kebudayaan. Jakarta: PT. DuniaPustaka Jaya.

Indriantoro, Nur., dan Supomo, Bambang. (2013). Metodologi penelitian bisnis
untuk akuntansi & manajemen. Yogyakarta: BPFE.

Isnaeni, N., Rasyid, Y., & Emzir, E. (2018). Penerjemahan istilah budaya bahasa
Mandarin dalam novel 4JRITIAZHE (Bian lixing bian lian'ai). Jurnal

Bahasa Lingua Scientia, 10(1), 35-60.

68

Politeknik Negeri Jakarta


https://www.cnnindonesia.com/hiburan/20180305095921-220-280454/coco-jadi-film-animasi-terbaik-oscar-2018
https://www.cnnindonesia.com/hiburan/20180305095921-220-280454/coco-jadi-film-animasi-terbaik-oscar-2018
https://edition.cnn.com/travel/article/new-years-food-traditions/index.html
https://edition.cnn.com/travel/article/new-years-food-traditions/index.html
https://www.filmaffinity.com/us/film628725.html

VANV
LEREL]

HINYILNOd

eyieyer uabap Niwyaijod uizi edue)

undede )ynjuaq wejep 1ui sijn} efie) yninjas neje ueibeqas yeAueqiadwaw uep uejwnwnbusw buese|iqg 'z
eyejer Haba) yiuyalijod 1efem Buek uebunuadayy ueyibniaw yepn uedipnbuad 'q

*yejesew njens uenefu} neje yny uesjjnuad ‘ueiode] uesijnuad ‘Yyejw|l eAiey uesiinuad ‘ ueni@uad ‘ueyipipuad uebunuaday] ynjun eAuey uediynbuad ‘e

:eydid ey

eyeder LabaN yiuxajod yijiw exdid seH O

: Jaquins uexingauaw uep ueywnjuesuaw edue) 1ul sijn} eA1e) yninjas neje ueibeqas diynbuaw Huese|iq °L

Katan, D. (1999). Translating cultures: An introduction to translation studies.
Routledge.

KBBI Daring, Kementerian Pendidikan, Kebudayaan, Riset, dan Teknologi. (n.d.)
Terjemahan. Kbbi Daring. (n.d.).
https://kbbi.kemdikbud.go.id/entri/terjemahan. Accessed April 20, 2024.

Khasanah, U. (2009). A translation analysis of eultural terms in the film Ratatouille.

(Thesis). Surakarta: Universitas Sebelas Maret.

Khoiriyatunnisa, L., & Yuniar, 1. R. (2022). Analisis metode penerjemahan pada
subtitle film animasi “Al-Farabi” versi Arabic cartoon. Berajah Journal, 2(4),
811-822

Kompas.com. (2021, November 15). Hewan chupacabra, hewan pengisap darah
yang masih menjadi misterl. KOMPAS.com.
hittps://www.kompas.com/sains/read/2021/11/45/173100628/héwan=

chupacabra-hewan=pengisap=darah=yang-masth- ménjadismisterl: Accessed
June 28, 2024.
Kumparan. (2019). Mengenal ofrenda, altar megah. dalam festival orang mati di

Meksiko. Kumparan:  https:/kumparan.com/isamparanu@vel/mengenal-
ofrenda-altar-megah-dalam-festival-orang-mati-di-meksiko-
1sBAWs6FBxS/full. Aceessed June 28; 2024

Larasati, A., & Amri, M. (2020). Analisis teknik penerjemahan subtitle film {{R 2

FMdRiEE) (Vi Shi Wo De Mingzhong Zhuding) karya J 321 (Ding
Yingzhou) pada aplikasi. ' WeTV.. Jurnal Pendidikan Bahasa Mandarin
UNESA, 3(2).

Liputan6.com. (2004)..Mariachi, musik khas negeri sombrero. Liputan6.com.

https://www.liputan6*comiglebal/read/89821/mariachi-musik=khas-neqgeri-

sombrero. Accessed June 28, 2024.
Macquarie Dictionary. (2024). Method definition & meaning. Macquarie
Dictionary.https://www.macquariedictionary.com.au/?time=17227965243
22. Accessed June 5, 2024.

Mazi-Leskovar, D. (2003). Domestication and foreignization in translating

American prose for Slovenian children. Meta, 48(1), 250-265.

69

Politeknik Negeri Jakarta


https://kbbi.kemdikbud.go.id/entri/terjemahan
https://www.kompas.com/sains/read/2021/11/15/173100623/hewan-chupacabra-hewan-pengisap-darah-yang-masih-menjadi-misteri
https://www.kompas.com/sains/read/2021/11/15/173100623/hewan-chupacabra-hewan-pengisap-darah-yang-masih-menjadi-misteri
https://kumparan.com/kumparantravel/mengenal-ofrenda-altar-megah-dalam-festival-orang-mati-di-meksiko-1sBAWs6FBxS/full
https://kumparan.com/kumparantravel/mengenal-ofrenda-altar-megah-dalam-festival-orang-mati-di-meksiko-1sBAWs6FBxS/full
https://kumparan.com/kumparantravel/mengenal-ofrenda-altar-megah-dalam-festival-orang-mati-di-meksiko-1sBAWs6FBxS/full
https://www.liputan6.com/global/read/89821/mariachi-musik-khas-negeri-sombrero
https://www.liputan6.com/global/read/89821/mariachi-musik-khas-negeri-sombrero
https://www.macquariedictionary.com.au/?time=1722796524322
https://www.macquariedictionary.com.au/?time=1722796524322

VANV
LERELS

HINYILNOd

eyieyer uabap Niwyaijod uizi edue)

S
v
(1]
=
Q
S
7
T
1Y
=
—
Q.
o
~
3
[}
bl
o
Q
~
o
=
~
[}
T
[}
=
=
=}
Q
o
=
<
o
=
Q
g
Y
N—
[
-
v
o
=
(1)
~
3,
~
=
[
Q
[}
e
A
o
=
o
-
-
o

N
Ooo
S o]
s 3
= Q
Qe s
35S
=) =
EE
3 a3
c (Y
c
: g
S =
§Sa 7
= ©
m
3 =
m =
=
S 8¢
T o5
= °
o
553
S8
< B
D 8 3
o
9 QP
Q >
o (8
3 =
o o
o >
< °
(7] m
) S
c =
21
= 3
227%
- -
< <
o o
= =
€93
= ~
e
3. °
o =~
S =
m —
3 £
g §
z ¢
')
~ >
5 ©
= 2
° =
c £
= 3
)
=
=
)
e
=
Y]
-+
)
=
o
3.
(Y
=
Y
-
w
=
Y
~
s
3
o
w
o
(')
=3

I
o
=
2]
T
-+
o

T
Q
x
[a)
T
~*
Y]
z.
;
o
o
=.
(1]
x
E.
~
r
1]
Q
()
=.
.
o
*
o
‘
-+
o

-
)
o
-
o
=
Q
3
(]
=
Q
<
—
T
w
()
o
Q
Q
Q9
=
Q
i~
Q
c
w
o
c
=
<
=2
~
Q
-
<
Q
-
<
=
=
~
-]
=]
T
Q
3
(]
=
n
o
=
-
c
=
>
Q9
=
Q.
o9
=]
3
[}
3
<
[}
T
<
-
=
-
=
w
<
3
T
(]
-

Merriam-Webster. (2024). Method definition & meaning. Merriam-Webster.
https://www.merriam-webster.com/dictionary/method. Accessed June 5,
2024.

Merriam-Webster. (2024). Wing tip definition and meaning. Merriam-Webster.

https://www.merriam-webster.com/dictionary/wing%?20tip. Accessed June
28, 2024.

Miles, M. B., & Huberman, A.-M.(2014). Qualitative data.analysis: A methods
sourcebook (3rd ed:). Sage Publications.

Molina, L. dan Albir,.L. H. (2002). Translationstechniques revisited: A dynamic
and functionalist approach. Meta: Translators, 47 (4), 498-512.

Nababan, /M. R. (2003). Teori menerjemahkan bahasa Inggris." Yogyakarta:
Pustaka Pelajar.

Naserly, M. K. (2017). Terjemahan aspek budaya dalam subtitle film Date Night.
Wanastra: Jurnal Bahasa dan Sastra, 9(2), 173-181.

National Geographic Indonesia. (2017). Xoloitzcuintli, anjing sahabat bangsa Aztek
dan Maya. National Geographic.
https://nationalgéographic.grid-id/read/k3308 7 79/x0l0itzcuinth=anjing-

sahabat-bangsa-aztek-dan-maya. Accessed June 28, 2024.

National Geographic Indonesia. (2018). Dia de los'Muertos, perayaan menyambut
arwah yang berkunjung ke alam kehidupan. National Geographic Indonesia.
httpsi/Mationalgeographic.grid:id/iread 439 9/ 183/d%C3%ADa-de-10s-

muertos-perayaan-menyambut-arwah-yang-berkunjung-ke-alam-

kehidupan?page=all. Accessed June.28;.2024.
Newmark, P. (1988). A Textbook of Translation. Hertfordshire: Prentice Hall

International English. Language Teaching.

Nida, E. A., & Taber, C. R.(2003)..The Theory and Practice of Translation. Boston:
Brill.

Nugraha, A. F. (2022). Analisis teknik terjemahan subtitle film The Climbers karya
Daniel Lee: Array. Dialektika Jurnal Pendidikan Bahasa Indonesia, 1(2), 1-
15.

70

Politeknik Negeri Jakarta


https://www.merriam-webster.com/dictionary/method
https://www.merriam-webster.com/dictionary/wing%20tip
https://nationalgeographic.grid.id/read/13308779/xoloitzcuintli-anjing-sahabat-bangsa-aztek-dan-maya
https://nationalgeographic.grid.id/read/13308779/xoloitzcuintli-anjing-sahabat-bangsa-aztek-dan-maya
https://nationalgeographic.grid.id/read/13997188/d%C3%ADa-de-los-muertos-perayaan-menyambut-arwah-yang-berkunjung-ke-alam-kehidupan?page=all
https://nationalgeographic.grid.id/read/13997188/d%C3%ADa-de-los-muertos-perayaan-menyambut-arwah-yang-berkunjung-ke-alam-kehidupan?page=all
https://nationalgeographic.grid.id/read/13997188/d%C3%ADa-de-los-muertos-perayaan-menyambut-arwah-yang-berkunjung-ke-alam-kehidupan?page=all

eyieyer uabap Niwyaijod uizi edue)

2
v
(1]
=
Q
S
7
T
1Y
=
—
Q.
o
~
3
[}
bl
o
0
~
o
=
==
[}
T
[}
=
=
=}
Q
o
=
<
o
=
Q
g
Y
N—
[
-
v
o
=
(1)
==
3,
~
=
[
Q
[}
e
A
o
~
o
-
-
o

N
) o
S o]
s 3
= @
Qe s
35S
=) =
=l
5
3 <
c )
c
233
Yy c
-] x
a7
3 >%
3 -
m =-
5
S 8¢
B e S
= ©
o
553
S 2s
< B
D 8 3
g
9 @B
Q =
o o
S =
o o
o ]
< o
w o
) s
c =
21
= 5
223
- -
< <
o Y
= =
€ 9o 3
= 5
S
3. °
o =~
o =
m —
3 £
T =
s 3
z ¢
')
~ >
5 ©
s 3
° =
c £
5
=
)
=
~
Y]
-+
)
=
o
3.
(Y
=
Y
5
g
Y
g
3
o
o
)
=

au
m
=
a)
T
~-*
Y

o
m
x
0
©
-+
Y
2.
;
1
=)
=.
o
x
E.
x
P4
o
Q
)
='
.
o
x
)
q
~~
Y

-
<
o
=
o
=
Q
3
[}
=
Q
c
—
T
w
(1)
o
Q
Q
o
=
o
-
o
c
0
o
c
=
c
-
=
Q
-
<
Q
-
<
=
3
~
o
=
T
o
3
[}
=
N0
o
=
-
c
=
>
o
=
Q.
o
=
3
[}
S
<
[}
o
S
-
=
o
=
(%)
c
3
o
(1}
-

Nugrahani, D., Nababan, N., Santosa, R., & Djatmika, D. (2016). ldeology
penerjemahan dalam The Weaverbirds. PRASASTI: CONFERENCE
SERIES (pp. 227-238).

Pasaribu, N. M. (2023). Analysis of translation techniques in the film Fall in Love
at First Time. Journal of Language Development and Linguistics, 2(2), 127-
144,

Prabawati, P. A. (2015). Analisis‘penerjemahan istilah budaya pada novel Negeri 5
Menara ke dalam™bahasa Inggris: Kajian Deskriptif Berorientasi Teori
Newmark. Jurnal 1imu Sosial dan Humaniora, 3(2).

Sadewa, G. P./(2018). Coco: Relasi keluarga hingga tradisi budaya. Jurnal Desain
Komunikasi Visual Nirmana, 18(2), 43-50.

Santosa. (2017). Metode penelitian kualitatif kebahasaan. UNS Press.

Setiawan, B., Harahap, A., & Hairani, P. (2023). Analisis budaya dan nilai moral
pada film animasi 3D Moana dan Coco.oleh Pixar Studio. Jurnal Bidang
Penelitian Advertising dan Desain Grafis, 1(2), 123-128.

Siregar, R. (2016). "Pentingnya pengetahuan ideologi penerjemahan bagi
penerjemah”. Jurnal Penelitian Pendidikan Bahasa dan Sastra, 1(1), 2016,
20-27.

Spradley, J.P. (1997). Metode etnografi: »(M« Y. Elisabeth,  Translation).
Yogyakarta: PT Tiara Wacana Yogya.

Sugiyono. (2013). Metode penelitian kuantitaif, kualitatif, dan R&D. Bandung:
Alfabeta.

Sugiyono, P. (2020). Metode penelitian kuantitatif, kualitatif, dan kombinasi (mixed
methods). Bandung: Alfabeta.

Sukma, D., Aisyah, S. ks Syukur, M., & Suprapta, D. N. (2023). Pertumbuhan dan
produksi bunga marigold..(Tagetes erecta L.) pada.berbagai frekuensi
pinching dan jenis pupuk. Jurnal Hortikultura Indonesia, 14(3), 141-148.

Syakhrani, A. W., & Kamil, M. L. (2022). Budaya dan kebudayaan: Tinjauan dari
berbagai pakar, wujud-wujud kebudayaan, 7 unsur kebudayaan yang
bersifat universal. Cross-border, 5(1), 782-791.

Venuti, L. (1995). The translator's invisibility: A history of translation. Routledge.

71

Politeknik Negeri Jakarta



Politeknik Negeri Jakarta

POLITEKNIK
NEGERI
JAKARTA

buku Sijn al- ‘Agrab Karya Hesham Sha’ban (Bachelor's thesis, Fakultas

& Zakiah, A. S. (2019). Penerapan teori penerjemahan ideologi domestikasi pada
Adab dan Humaniora UIN Syarif Hidayatullah Jakarta).

Hak Cipta:
1. Dilarang mengutip sebagian atau seluruh karya tulis ini tanpa mencantumkan dan menyebutkan sumber :
a. Pengutipan hanya untuk kepentingan pendidikan, penelitian, penulisan karya ilmiah, penulisan laporan, penulisan kritik atau tinjauan suatu masalah.
b. Pengutipan tidak merugikan kepentingan yang wajar Politeknik Negeri Jakarta

2. Dilarang mengumumkan dan memperbanyak sebagian atau seluruh karya tulis ini dalam bentuk apapun
tanpa izin Politeknik Negeri Jakarta




VANV
LEREL]
HINYILNOd

eyieyer uabap Niwyaijod uizi edue)

S
v
(1]
=
Q
S
£
T
1Y
=
—
Q.
o
~
3
[}
bl
o
Q
~
o
=
~
[}
T
[}
=
=
=}
Q
o
=
<
o
=
Q
g
Y
N—
[
-
v
o
=
(1)
~
3,
~
=
[
Q
[}
e
A
o
=
o
-
-
o

N
=
S o]
s 3
= Q
Qe s
35S
=) =
EE
3 a3
c (Y
c
: g
= =
§Sa 7
= ©
m
3 =
m =
=
S 8¢
T o5
= °
o
553
S8
< B
D 8 3
o
9 QP
Q >
o (8
3 =
o o
o >
< °
(7] m
) S
c =
] =
c 2
= 3
227%
- -
< <
o o
= =
€93
= ~
e
3. °
o =~
S =
m —
3 £
g §
z ¢
')
~ >
5 ©
= 2
° =
c £
= 3
)
=
=
)
e
=
Y]
-+
)
=
o
3.
(Y
=
Y
S
w
=
Y
~
s
3
o
w
o
(')
=3

\(©

CURRICULUM VITAE

Ristiani Arisya Putri, born in Jakarta on 20 November
2002. The second of three siblings. Lives at Jl.
Samudera Jaya, Komp. Puri Aneka Jaya, Kel.
Rangkapan Jaya, Kec. Pancoran Mas, Kota Depok,
Jawa Barat. Completed ‘State Islamic High School
education'in. MAN 7 Jakartaiin. 2020 and subsequently
became a student at Politeknik. Negeri Jakarta,
Department of Business Administration, Study
Program of English for Business and Professional
Communication.

I
o
=
2]
T
-+
o

o
m
x
0
©
-+
Y
E.
;
v
=)
=.
o
x
E.
x
P4
o
Q
)
=.
.
o
*
)
q
~*
Y

—
)
o
~
o
3
Q
3
[}
>
Q
c
—
T
0
()
o
o
Q
o
=
o
-~
o
c
w
o
c
-
c
=
=
o
-
<
o
[l
=
=
=
[ad
o
=]
T
Y
3
[}
3
n
o
=]
-~
c
=
=
-]
=
Q.
o
=
3
(]
3
<
m
T
c
-~
=
o
=
(")
c
3
o
[}
-

73

Politeknik Negeri Jakarta



eyieyjer b3 Myiuyalijod 1efem Buek uebunuadayy ueyibniaw yepn uedinbuad 'q

| ‘'uesode] uesinuad ‘yejwji eAiey uesinuad ‘ uenipuad ‘ueyipipuad uebupuaday) )ynun eAuey uedipnbuad ‘e

e }Njuaq Wejep 1ul sijnj ealte)y yninjos neje ueibeqos jeaued.iaallislld Uep uejiunuinbusld buele|iq °c
s uejyngakuaw uep ueywinjuesuaw eduey jui sijn} eA1e)y yninjas neje ueibeqas diynbusw buesejiq ‘L

:eydid ey

eyeder MabaN yiuya|od yijiw exdid seH O

APPENDICES
Date . Cultural | Translation Translation Translation
Taken M BN (TS (2 sk U= COTEE Terms | Techniques Methods Ideologies
01/scC- : . .
18- EST- . , Miguel is telling Social | Established |Communicative .
Jun- 0:01:21 Papéa Ayah the origin of the . . Domestication
COM- : . Culture | Equivalence Translation
2024 Rivera family.
DOM
02/SC- y . .
21- Miguel is.telling . . I
Jul- EST- 0:01:50 Mama lbu the origin.ofithe Social ESt"’.lb“Shed Communlqatlve Domestication
COM- . . Culture | Equivalence Translation
2024 Rivera family.
DOM
Miguel is
28- 0'I3'/SSFS- Pejuan Rlaypgo with Social Communicative
Jul- 0:03:32 Luchadora juang Mama Coco and Transposition . Domestication
COM- Wanita : Culture Translation
2024 cosplaying.as a
DOM
wrestler.
04/SC- Miguel said that
EST- y : Abuelita was Social Established | Communicative —
COM- 0-Qees — ek Mama Coco's | Culture | Equivalence Translation Domestication
DOM daughter.
05/SC- Abuelita gave
EST- - .. Miguel another | Social Established |Communicative .
COM- 0:CER Al NS meal, saying, | Culture | Equivalence Translation Domestication
DOM "Mijo."
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Miguel politely
refused
Abuelita’s
06/GH- Gracias Terima kasih request by Body . I
EST- . I . 3 Gestures | Established |Communicative .
0:03:47 |(rejecting hand | (gestur tangan | waving his hand ! . Domestication
COM- esture) menolak) as if waving so and Equivalence Translation
DOM g g Habit
as not to give
him additional
tamales.
07/M- Abuelita wants
BRW- P’ to give Miguel : : Faithful o
EAITH- 0:03:49 Tamales Tamales addiio Material | Borrowing Translation Foreignization
FOR tamales.
(ot
& & 0:04:23 Hola Halo yard greeted AN ESt"’.‘b“Shed Communlc_atlve Domestication
COM- X Culture | Equivalence Translation
Miguel by
DOM S "
saying, "Hola.
09/SC- Miguel thanked
EST- 0:04:30 Muchas Terima kasih | a seller while he | Social Established |Communicative Domestication
COM- N Gracias banyak was buying his | Culture | Equivalence Translation
DOM food.
10/SC- ‘Ehe seIIerfald
EST- B or Social | Established |Communicative
0:04:31 De nada Sama-sama “You are . . Domestication
COM- Al Culture | Equivalence Translation
DOM welcome” to

Miguel because
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him.
Miguel was
heading to the
Plaza. This
11/M- plaza is the
BRW- . centre of Santa . . Faithful ..
FAITH- 0:05:03 Plaza Cecilia, the Material | Borrowing Translation Domestication
DOM hometown of
the main
character,
Miguel.
Miguel tellsthe
12/M- history of
BRW- . . i Ernesto de la Social . Faithful S
EAITH- 0:05:13 "| Santa Cecilia | Santa Cecilia Gruz and why | Culture Borrowing Translation Foreignization
FOR he likes it so
much.
13/SC- Mariachi was
EST- 0:06:44 Muchacho Nak advising Social Esta_lbhshed Communlc_atlve Domestication
COM- Miatel Culture | Equivalence Translation
DOM guet.
14/SC- Mariachi asks
EST- y . Social | Established |Communicative L
0:07:58 Nyonya Abuelita to : . Domestication
COM- . I Culture | Equivalence Translation
listen to him.
DOM
76

Politeknik Negeri Jakarta




eyieyjer b3 Myiuyalijod 1efem Buek uebunuadayy ueyibniaw yepn uedinbuad 'q

| ‘'uesode] uesinuad ‘yejwji eAiey uesinuad ‘ uenipuad ‘ueyipipuad uebupuaday) )ynun eAuey uedipnbuad ‘e

e }Njuaq Wejep 1ul sijnj ealte)y yninjos neje ueibeqos jeaued.iaallislld Uep uejiunuinbusld buele|iq °c
s uejyngakuaw uep ueywinjuesuaw eduey jui sijn} eA1e)y yninjas neje ueibeqas diynbusw buesejiq ‘L

:eydid ey

eyeder MabaN yiuya|od yijiw exdid seH O

15/SC- Abuelita scolds
BRW- o, - . Mariachi for Social . Faithful L
EAITH- 0:08:00 Mariachi Mariachi telling Miguel to| Culture Borrowing Translation Foreignization
FOR play the guitar.
16/SC- :
EST- 0:08:46 Tio Paman res ol\r/llégegetg Tio Social | Established | Communicative Domestication
COM- R P . Culture | Equivalence Translation
Berto's words.
DOM
Abuelita
17/M- complained to
BRW- ol Mariachi . _-| Miguel's parents : : Faithful L
EAITH- 0:09:03 Plaza Plaza Mariachi that noReNg Material | Borrowing Translation Domestication
FOR the mariachi
plaza.
Abuelita forbade
Miguel from
registering for
18/TRD- talent shows N
ADP- Dia de los _ because there | Tradition _ _ o
0:09:37 Hari Arwah . | was Dia de los and Adaptation Adaptation | Domestication
ADP- Muertos : .
DOM Muertos; also, | Belief

Abuelita forbade
her grandson
from listening to
music.
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L9/M- Abuelita told iched -
EST- 0:09:42 Ofrenda Altar Miguel to go to | Material Esta_1 IShe Communlqatlve Domestication
COM- Equivalence Translation
the altar room.
DOM
Abuelita tells
Miguel to go to
20/GH- Vamonos Ayo-(Abuelita the altar room | Body
EST- 0:09:43 (Abuelita mendorong by pushing | Gestures| Established |Communicative Domestication
COM- R pushes badan Miguel) Miguel's body to| and Equivalence Translation
DOM Miguel's body) goto the altar Habit
room
immediately.
Abuelita pulled
Miguel's arm as
he.tried to
escape while
21/GH- Dios Mio Astaga,(tangan being explained | Body.
EST- 0:10:25 (hand gesture el K about the Gestures | Established |Communicative I
:10: ol yang ke | . : : Domestication
COM- floating into udara) importance of and Equivalence Translation
DOM the air) the Dia de los | Habit
Muertos
celebration.
Then Abuelita
said“Dios Mio.”
In the film . . I
22/SC- Social | Established |Communicative I
EST. 0:13:19 Padre Bapa Ernesto de la Culture | Equivalence Translation Domestication

Cruz; a nun asks
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COM- Ernesto for
DOM advice.
23/SC- An interviewer
EST- an. ~ interviewed Social Established | Communicative N
COM- 0:13:51 Sefior Tuan Ernesto de la | Culture | Equivalence Translation Domestication
DOM Cruz.
No, no. We _[~Tidak, tidak.
have to.make a| " Kita harus Mama teaches
clearpath. | membuat jalan :
. the children to
(While yang lapang. R cloar
24/GH- sprinkling (Sambil Body
. path so the . I
EST- rd marigold menaburkan L Gestures | Established |Communicative —
0:14:27 . spirits do not.get . . Domestication
COM- flowers). This bunga L and Equivalence Translation
. . lost in finding .
DOM custom is marigold): . Habit
1 : " | their home by
practised Kebiasaan ini MNevin
during the Diadilakukan padal > asﬂghil
de los Muertos |saat tradisi Dia P '
tradition. _{de los Muertos.
Abuelita tells
ésél\l\/ll MRgrc! (g he Communicative
0:15:25 Huaraches Sepatu will make Material {Generalization . Domestication
COM- i Translation
huaraches like
DOM
her aunt.
26/SC- Miguel's aunt
EST- 0:15:26 Tia Bibi who made Socigy ESta.‘b“Shed Communlc_atlve Domestication
COM- . Culture | Equivalence Translation
DOM huaraches in

79

Politeknik Negeri Jakarta




:eydid ey

eyeder MabaN yiuya|od yijiw exdid seH O

eyieyjer b3 Myiuyalijod 1efem Buek uebunuadayy ueyibniaw yepn uedinbuad 'q

| ‘'uesode] uesinuad ‘yejwji eAiey uesinuad ‘ uenipuad ‘ueyipipuad uebupuaday) )ynun eAuey uedipnbuad ‘e

e }Njuaq Wejep 1ul sijnj ealte)y yninjos neje ueibeqos jeaued.iaallislld Uep uejiunuinbusld buele|iq °c
s uejyngakuaw uep ueywinjuesuaw eduey jui sijn} eA1e)y yninjas neje ueibeqas diynbusw buesejiq ‘L

Mexico, was
called "Tia."
Papa tells
2'ITQI\D/I Miguel that he Communicative
0:15:27 Wingtips Sepatu lancip will make Material | Transposition : Domestication
COM- P Translation
DOM wingtips I_|ke
Papa Julio.
A young girl
28/SC- reprimvgﬁiied by
EST- 0:25:38 Mija Nak her mother for Social ESt"’.lb“Shed Communlqatlve Domestication
COM- . Culture | Equivalence Translation
pointing at an
DOM
unknown person
for being rude.
29.{_-;?[) Miguel sees | Tradition Communicative
0:25:50 Alebrijes Makhluk mitos | Alebrijes in the and . . Transposition . Domestication
COM- k Translation
land of the dead.| Belief
DOM
One of the
30/M- SpIrits carries
BRW- - churros offered . . Faithful .
FAITH- 0:26:08 Churros Churros by his family in Material | Borrowing Translation Foreignization
FOR the world of the
living.
A ticket guard : . I
| 0:27:36 Amigos Teman-teman | greets Rivera's Socigg ESta.‘b“Shed Communlqatlve Domestication
EST- family Culture | Equivalence Translation
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COM-
DOM
32/SC- The officer
EST- no. ~ spoke to Mama | Social Established | Communicative N
COM- 0:28:26 Sefiora Nyonya Imelda, saying, | Culture | Equivalence Translation Domestication
DOM "Sefora."”
33/GH- Astaga Papt?i:r:“tfa:ens Body
EST- an- Hijole«(pointed gt I Gestures | Established |Communicative -
0:30:15 ) . (menunjuk Miguel's hand . . Domestication
COM- witha finger) . and Equivalence Translation
dengan tangan)|has turned into a .
DOM 3 Habit
semi-skull.
The officers are
looking for
cempasuchil for
34/E- Mama,Imelda so
GEN- A . - that she can say ... |Communicative .
COM.- 0:30:30 | Cempasuchil' [ Kelopak bunga her family's Ecology |Generalization Translation Domestication
DOM blessings so that
Miguel can
return to the
world of life.
The officer
35/SC- apologized to
EST- - . gt Tia Rosita for | Social Established |Communicative —
COM- 0: L= P — wanting to take | Culture | Equivalence Translation Domestication
DOM cempasuchil

under her skirt.
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36/SC- Miguel allowed
EST- an. . . him to go to the | Social Established | Communicative .
COM- 0:32:06 | Con Permiso Permisi toilet and said, | Culture | Equivalence Translation Domestication
DOM "Con permiso.”

Hector chases

after Miguel,
37/SC- who leaves
EST- as o because he has | Social Established | Communicative I
COM- 0:34:22 ) hag changed his Culture | Equivalence Translation Domestication
DOM mind and wants

to cooperate

with him:

Hector called
38/SC- Miguel, who
EST- Iyriegly left by Social | Established |Communicative

0:34:35 Chamaco Nak holding Hector's . . Domestication

COM- : Culture | Equivalence Translation

hand while
DOM

Hector was

behind him.
g?{/\l/fv Frida Kahlo sees Faithful
FAITH- 0:38:20 Xolo Xolo Dant(;e(,)XoIos Ecology | Borrowing Translation Foreignization
FOR g
40/M- Gustavo mocks
EST- . . . Hector because y Established |Communicative .
COM- 0:40:35 Chorizo Sosis Hector died Material Equivalence Translation Domestication
DOM from choking
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I - -
- while eating
N chorizo.
N ~T T 41/GH- Hector greets
OFe2 x~ & EST- A " kabar? his friend, Social Established |Communicative Domestication
5 §§§ %‘- 3 COM- 0:42:32 Que onda Apa kabar- whom he refers | Culture | Equivalence Translation
B E‘g = DOM to as Uncle.
3 R S 42/SC- Hector searches
o 3 s . . . .
s =38 = BRW- | . ... : : ) for his friend, | Social : Faithful |5 ctication
= ?,gé D FAITH- | 04258 | Chicharron™  Chicharrons, o he calls | Culture | BOTOWING Translation
% 3 §.§- 5 FOR “Chicharron."
2 & ~5 ; Hector,wished
g 580 2 43/SC- his friend good I T -
-1 ) EST- e Buenas night while Socia stablishe OMMUNICAtIVE| 5 o ieation
= '§§§ E COM- Sty Noches R visiting his Culture | Equivalence Translation
o c . .
s 33E ) DOM friend's
3235 B bungalow.
28 2> -
%5 =3 & Miguel and
5 ;Z- 44/M Hector have
2 s 8% ) Iready arrived .
2 £ 3G already arrive _ Faithful —
5 $ 23 BRW-" .47.35 | Plazadela | gPlazadela f7 oo de | Material Borrowing : Domestication
=5 FAITH- Cruz Cruz Translation
g v g § la Cruz, where
= 238 FOR Miguel will
L % 52 sing.
5253 45/SC- pimesage| B |
5 g 82 EST- y . winner who Socia stablishe ommunicative| y o eation
: %Ei COM- 0 Eigsia besia performs at Culture | Equivalence Translation
£ 238 DOM Plaza de la Cruz
i - - %
5. 555
o 3 3
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will get a ticket
to Ernesto de la
Cruz's party.

Miguel went to

46/SC- the band that
EST- 0:57:34 Disculpen Permisi ep?n dal Social Established | Communicative Domestication
COM- R P wonrlazaGela | oy re Equivalence Translation
DOM Cruz tickets.

Security officers
47/SC- congratulate the
EST- =i . i winnerswof the | Social Established |Communicative L
COM- 0y Chicos Anak-anak competitionby | Culture | Equivalence Translation Domestication
DOM saying

“Chicos.”

Miguel thanked

the group that
48/SC- com;\(le(:ir:it)hr:e and
EST- 0:58:14 Musico Musikus one of the Social ESta.lb“Shed Communlc_atlve Domestication
COM- . Culture | Equivalence Translation
DOM groups told him

to have fun at

the Plaza de la

Cruz party.

49/M- Avisitor to the
BRW- y museum i . Faithful .
EAITH- 0:02:26 Taco Taco — Material | Borrowing Translation Foreignization
FOR question from
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the tour guide
about what
important day is
on November 2

50/SC- A visitor spells
BRW- . Cinco de . out the name Social . Faithful .
EAITH- 0:03:42 Mayo Cinco de Mayo written onthe | Culture Borrowing Translation Foreignization
FOR book.
A visitor
mentioned the
518/;\$VD - nameEl Tradition Faithful
0:03:51 El Chupacabra| Chupacabra and Borrowing . Foreignization
FAITH- Chupacabra ) Translation
because there |, Belief
FOR :
was a picture of
him in the book.
2/M- 0l vistors
BRW- .. Social . Faithful o
EAITH- 0:04:06 San Angel San Angel about a small Culture Borrowing Translation Foreignization
town called San
FOR
Angel.
A tour guide
told visitors
SE/E\I/QVD about La  |Tradition Faithful
0:04:50 La Muerte La Muerte Muerte, a and Borrowing . Foreignization
FAITH- : ) Translation
Mexican Belief
FOR ;
mythological
figure.
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A tour guide
told visitors
about Xibalba, a
Mayan
54/TRD- mythological .
Tradition .
BRW 0:05:02 Xibalba Xibalba concept that and Borrowing Falthfu_l Foreignization
FAITH- describes an Belief Translation
FOR underground
world ruled by
the gods of
death'and evil
forees:
" . Para keluarga This is a CIR
55/GH- Families bring oA that Mexu;ang Body
food and often practice in . I
EST- e - makanan dan Gestures | Established |Communicative .
0:05:54 offerings to every . . Domestication
COM- persembahan : and Equivalence Translation
the altars of celebration of .
DOM : ke altar orang- L Habit
their beloved. . & Dia de/los
g Muertos.
56/SC- Ny !
EST- - 2 I?oagu[n S,‘?'d Social Established | Communicative —
0:07:29 Seforita Nona Senorita" to . . Domestication
COM- : Culture | Equivalence Translation
Maria.
DOM
57/SC-
TSP- Manolo.calls Social Communicative
0:07:33 Guitarrista | Pemain gitar himself a Transposition . Domestication
COM- w x| Culture Translation
DOM Guitarrista.
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S8/E- Manolo lured a
LIT- 0:14:06 Toro Banteng bull with a red | Ecology thera_l thera_l Domestication
LIT- cloth Translation Translation
DOM )
59/SC- Manolo's father
BRW- an. told him to Social . Faithful .
EAITH- 0:21:10 Matador Matador become a Culture Borrowing Translation Foreignization
FOR matador.
6£§’§ i Manolo presents| ..,
0:24:23 Corrida Pertarungan a bullfight to Adaptation Adaptation | Domestication
ADP- Maria Culture
DOM :
61/SC- .
Manolo said . . .
LIT- . |, ] Social Literal Literal .
1T 0:27:04 Adiods Selamat tinggal goodbye to Culture | Translation Translation Domestication
Maria.
DOM
R2/SC- Joaquin asked
LIT- 0:29:44 Europa Eropa Maria about her Social thera_l L|tera_l Domestication
LIT- Ny Culture | Translation Translation
life In Europe.
DOM
Someone told
63/SC- Joaquin to
LIT- - . . return because | Social Literal Literal —
LIT- O e EENETEEE EadiE they feared the | Culture | Translation Translation Domestication
DOM bandits would
come.
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64/SC-
LIT- en. . Manolo's cousin| Social Literal Literal .
LIT- 0:52:17 Primo Sepupu greets Manolo. | Culture | Translation Translation Domestication
DOM
65/SC- : :
EST- 0:55:19 Ciao Sampai jumpa ‘)‘(Slgslb:usggl Social | Established | Communicative Domestication
COM- R pal jump Y . | Culture | Equivalence Translation

Manolo.
DOM
66/SC-

A'candle maker : : .
EST- 1:02:25 | Santa Gordita Astaga said, “Santa Social ESt"’.‘b“Shed Communlqatlve Domestication
COM- N Culture | Equivalence Translation

Gordita:
DOM
67/SC-
EST- . Santa Aca}nd!le makoy Social Established |Communicative .

1:02:46 : Astaga said, "Santa . . Domestication

COM- Chihuahua 3 . | Culture | Equivalence Translation

Chihuahua.
DOM
68/SC- The Sanchez
LIT- y el family attacked | Social Literal Literal .
LIT- 1. rarilg " & agroup of Culture |= Translation Translation | Domestication
DOM Bandits.
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