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ABSTRACT

Dina Lutfiana, English for Business and Professional Communication Study
Program, Analysis of Translation Technique and Accuracy of Cultural
Elements in Closed Caption: A Case Study of Nadia Omara’s YouTube
Channel.

This study aims to (1) identify and classify the types of cultural terms in the
closed captions of the/KHW Nusantara Playlist on Nadia Omara’s YeuTube
channel according to Newmark's theory (2017); (2). identify the translation
techniques used in translating these cultural terms according to Molina and
Albir (2002), and (3) evaluate the accuracy of these translations using
Nababan's (2012) framework. The method used in this study is descriptive
qualitative. The research results show that there are 111 cultural terms
classified into five categories: organization culture with 65 data (58%),
material culture with 29 data (27%), social culture with 14 data (12%), habits
and gestures with 2 data (2%), and ecology with l.data (1%).The study found
nine translation techniques: Literal Translation; Borrowing, Establish
Equivalence, Adaptation, Modulation, Generalization, Transposition,
Reduction, and Linguistic Amplification. The most' dominant translation
technique is Literal Translation with 53 data (47%). The assessment of the
translation accuracy of the culturalterms carried out according to Nababan et
al. (2012) shows that the frequent use of Literal:Translation often leads to low
accuracy in conveying the cultural nuances and meaning. This study
concludes that while machine translation provides a general understanding of
the content, it struggles:with the accuracy and cultural context, highlighting
the need for more sophisticated translation methods to improve the quality of

closed captions.

Keywords: translation techniques, cultural elements, closed captions,

YouTube, Indonesian culture, accuracy, machine translation.
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ABSTRAK

Dina Lutfiana, Program Studi Bahasa Inggris untuk Komunikasi Bisnis dan
Profesional, Analisis Teknik Terjemahan dan Akurasi Elemen Budaya dalam

Teks Tertutup: Studi Kasus Saluran YouTube Nadia Omara.

Penelitian  ini  bertujuan  umtuk (1) mengidentifikasi  dan
mengklasifikasikan istilah budaya pada terjemahan closed-caption dalam
playlist KHW Nusantara di saluran YouTube Nadia Omara berdasarkan
teori Newmark (2017), (2) mengidentifikasi teknik terjemahan yang
digunakan berdasarkan’ teori, Molina dan  Albir. (2002), dan (3)
mengevaluasi akurasi terjemahan berdasarkan teori Nababan (2012).
Metode yang digunakan adalah deskriptif kualitatif. Hasil penelitian
menunjukkan adanya 111 istilah budaya yang diklasifikasikan dalam lima
kategori: budaya organisasi 65 data (58%), budaya material 29 data
(27%), budaya sosial 14 data (12%), kebiasaan dan gerak-gerik 2 data
(2%), dan ekologi I data (1%). Sembilan teknik terjemahan ditemukan,
dengan Terjemahan Harfiah sebagai. yang paling dominan (47%).
Penilaian akurasi menunjukkan bahwa penggunaan Terjemahan Harfiah
sering mengurangi akurasi nuansa dan imakna budaya. Penelitian ini
menyoroti perlunya metode terjemahan yang lebih canggih untuk

meningkatkan kualitas texjemahan otomatis pada closed-captions.

Kata Kunci: teknik terjemahan, elemen budaya, teks tertutup, YouTube,

budaya Indonesia, akurasi, terjemahan mesin.
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CHAPTER1
INTRODUCTION

1.1 Background of Research

In this digital transformation era, the internet enables us to do various activities
such as seeking entertainments; conducting businesses, finding news, acquiring
knowledge, socialising, and even showcasing creative works, like images,
videos, writings,and audio. Images can be digital or posters, videos may.include
vlogs and shorte¢lips, writings.can be blogs or threads, and audio content inecludes
music and podcasts. Additionally, the internet facilitates the, translation of these
creative works into multiple languages, expanding their reach and accessibility
across diverse audiences worldwide:

A podcast is a blend of "iPod" and "broadcasting" (Sheldon, 2017). The concept
of podcasts emerged in 2005 . when Apple introduced a podcast directory in
iTunes version 4.9. As noted by Phillips (2017), podcasts are digital audio files
that are created and shared online via various platforms to reach audiences.
These digital files can be accessed directly from devices. Podcasts have become
highly popular in the United States and many other countries, including
Indonesia. According to Palevi (2022), referencing data from'GlobalWeblIndex
(GWI), Indonesia had the second-largestaumber of podcast listeners worldwide
by the third quarter of 2021. Podcasts -have become a significant avenue for
growth and reflect the public’s growing interest in'creative content. Content
creators can record, upload, and share their material on various digital platforms
such as Noice, Spotify, and YouTube, using monologues or dialogues to/discuss
various topics. As reported by theguardian.com (accessed on May 23,/2024),
YouTube is currently the most popular platform for podcast listening.

As reported by techinasia.com (accessed on May 23, 2024), "YouTube stands
out as one of the most widely used online platforms today, with its popularity
expected to keep rising alongside its user base. The growth in YouTube users has

been particularly notable since the COVID-19 pandemic in 2019, when many

13
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people stayed home and spent their time watching a diverse range of content on
YouTube, including vlogs, music videos, podcasts (both dialogues and
monologues), short films, and more. "

As a leading platform for video content, YouTube recognizes the importance of
linguistic diversity and user accessibility across its vast global audience. To
facilitate this, YouTube provides an-auto-translation feature known as closed
captions (CC), automatically’generating translated subtitles for videos. Utilising
machine learning algorithms, this feature analyses the audio. of videos and
generates subtitles in the viewer’s chosen language. This approach enhances
video accessibility, reaches a broader audience, including non-native speakets,
and fosters intercultural exchange and understanding. Moreover, a key attraction
for content creators on YouTube is the opportunity to earn revenue through
monetisation, available to those who meet the platform's criteria, including
podcaster Nadia Omara.

Nadia Fairuz Omara, widely known as Nadia Omara, is a prominent YouTuber
specialising in mystery and horror content, known for her engaging and
intriguing presentations. She refers to her followers.or subscribers as "wak," a
term that, according to the online KBBI (accessed on-May 24, 2024), can be
interpreted as "uwak." In Melayu/Medan, "wak" is an informal way to address
peers, similar to "bro" or."sis." This unique cultural trait has helped Nadia Omara
stand out, mainly through her playlist content, "Kisah Horror Wawak (KHW)
Nusantara." With 38 videos, this series explores horror stories from 38 provinces
of Indonesia, featuring specific linguistic and cultural . terms such as "Belatung"
from Bengkulu, "Palasik Kuduang" from Sumatera Barat, and "Hutan Lebat"
from Sumatera Selatan. The playlist also includes cultural terms like “solat”
(prayer), “mushola”.(prayer room), and “solat teraweh™ (Tarawih prayer),
reflecting different types of religious practices and falling under the organization
category of cultural elements.

Nadia Omara's channel has attracted viewers' interest, reaching 9.56 million
subscribers with 824 videos. Her content has garnered up to 13 million views

from Indonesian viewers and overseas audiences in countries like Malaysia,

14
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Hong Kong, and others (accessed on Nadia Omara's YouTube channel, May 14,
2024). Therefore, the researcher intends to discuss the technique quality of
translations produced by YouTube's automatic CC feature in translating Nadia
Omara's distinctive Indonesian cultural traits.
Recognising the influence of cultural systems on languages suggests that
translation involves both linguistic and cultural considerations. Each language's
unique grammatical structure” challenges computer translation, especially for
languages with diverse‘origins. For data, in Indonesian, honorifies convey social
status rather than tense. This complexity can hinder auto-translation.machines
from accurately translating. Additionally, the nature of the text impacts. the
effectiveness of translation from the Source Language (SL).to the Target
Language (TL) (Newmark, 2017). Therefore, the researcher intends to explore the
translation technique and translation quality of cultural translation facilitated by
YouTube's automatic closed=caption feature on Nadia Omara's YouTube channel.
Several previous studies have been conducted by various writers on topics related
to the quality of auto-translation, YouTube subtitle translation, and cultural terms
translation, such as Aditya (2021), Vibrry (2015), and Intan (2022). This ongoing
study will focus on the quality of the translation results of auto-translation CC on
YouTube. Meanwhile, the previous study was focused on different objects, like
movies, books, or promotional text. Ihe similarity is.the cultural terms that have
been analysed. The data for this study was taken from YouTube auto-translation
on the “Nadia Omara Channel.” This study will identify the translation result of
auto-translation CC quality of the cultural eléments that are applied based on the

theory of Newmark (2017), Molina & Albir (2002), and Nababan (2012)

1.2 Research Questions

1. What are the types of cultural elements on cultural terms in the automatic
closed-caption of Nadia Omara's YouTube channel spesifically, KHW

Nusantara playlist?

15
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translating cultural terms in the videos from Nadia Omara's YouTube channel's

spesifically, KHW Nusantara playlist?

1.3 Objectives of the Research

1. To identify the types of cultural terms that are present in automatic closed
captions.on Nadia Omara's YouTube channel specifically, the KHW Nusantara
playlist

2. To.identify the types of translation techniques that are used in YouTube's
automatic closed-caption when translating the cultural terms in Nadia Omara's
YouTube channel specifically, the KHW Nusantara playlist

3. To assess the translation quality of YouTube's automatic closed-caption in
terms of accuracy when translating the cultural terms in Nadia Omara's

YouTube channel, specifically the KHW Nusantara playlist

1.4 Limitation of the Research
This study focuses on the quality of YouTube's‘automatic closed-caption on the
Nadia Omara YouTube channel.to translate cultural terms. The data were obtained
from the social media platform YouTube. The analysis conducted in this research
is on the Cultural Terms by Newmark (2017) and Translation Quality on Accuracy
aspects by Nababan (2012). The linguistic unit analysed in this study is words,

focusing on how individual words representing cultural terms are translated.
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1. The study discussed the types.of cultural terms present-in the Nadia Omara
YouTube channel.

2. The study discussed the translation techniques of YouTube's automatic closed
caption when translating the cultural terms in Nadia Omara's YouTube channel.

3. The study discussed the accuracy of YouTube's automatic translation of cultural

terms in Nadia Omara's YouTube channel.
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1.5 Significances of the Research

The significance of this research is as follows:

. Theoretical

Theoretically, this study aims to advance our understanding of translation

S .i through automatic
plore aspects su ation techniques,

translation technologie ,\
quality, and accuracy in'the context of Nadia Omara’s You C nnel. By

ic translations conve
ding insights into the

accuracy

studies, focusing specifically on t

quality,

d to be a
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CHAPTER V
CONCLUSION

This chapter concludes the research findings based on the problem statement

and offers suggestions for relevant parties. The problem statement and research

objectives also conclude the results and'discussions‘in Chapter I'V.

5.1 Conclusion

Three key aims guide this research: to determine the types of cultural terms
present in'the automatic closed captions on Nadia Omara's YouTube channel,
to identify the translation techniques employed for these cultural terms, and
to assess the accuracy of these translations. The objectives are to classify the
cultural terms, analyse the translation techniques, and evaluate the translation

quality in aspects of accuracy.

A comprehensive analysis revealed 111 data on cultural terms, classified into
five distinct categories: material culture, social culture, ecology, organization,
and gestures and habits. The organization category emerged as the most
frequent, accounting for 58% of the identified terms. This prevalence
underscores the significant representation of organizational cultural terms in

the content analysed.

Furthermore, the study applied Molina and Albir's (2002) framework to
scrutinize the translation techniques. utilized in automatic closed captions.
Nine different translation techniques are identified, with literal translation
being the most frequently used, comprising 47% of the instances. Other
techniques included.borrowing, established equivalence,.~adaptation,
modulation, generalization, transposition, reduction, and linguistic
amplification, each varying in frequency. This technique diversity reflects the

complexity and nuances of translating cultural terms in an automated system.

In addition to identifying and classifying the cultural terms and translation
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techniques, the research also focuses on assessing the quality of the
translations. The study uses the Focus Group Discussion (FGD) method to
evaluate translation accuracy with raters. The results indicate that the average
accuracy score of the translations was 1.92. This score suggests that the
translations of cultural terms in the automatic closed captions were generally
less accurate, highlighting the..challenges “automated systems face in

preserving the original meaning and context of cultural terms.

In conclusiony'this study sheds light on the intricate process of translating
cultural terms in automatic closed captionsi,on YouTube. The findings
highlight the dominant presence of organization cultural terms and the
prevalent use of literal franslation techniques. Moreover, the research
underscores the.challenges. associated. with accurately. translating cultural
terms, particularly in an automatic closed-caption featured on YouTube.
These insights are crucial for improving the quality of automatic translations
and enhancing the overall viewing experience for audiences engaging with

culturally rich content on digital platforms.

Suggestion

From the results of this research, there are several, suggestions for relevant

parties that can be taken into consideration:

1. For other researchers
Research on translating cultural temms. can be advanced, especially
concerning Indonesian-to-English translations. Notable gaps remain, such
as changes in the meaning of cultural terms and variations in translation
quality across.different research subjects. Future studies.could address
these issues by exploring.the impact of contextual.shifts'on cultural terms
and assessing the quality of translations in various settings to improve
accuracy and relevance.

2. For content creators
In creating content, content creators with a significant international

following should prioritize investing in professional translation services
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2 ‘Dimana pria nya ‘Where the men are Material Literal v
3 bertelanjang dada only bare-chested Translation
= dan memakai sarung, | and only wear
) . °
< dan wanitanya sarongs, while the
e memakai kain women wear a tube’
= kemben’
;: § HLKNSS- ‘Soalnya kenapa? ‘Problem is, is this Organization Modulation v
2 3 010 Bundanya pun peka | motheralso sensitive
% sama hal hal gaib’ to supernatural’
S @ HLKNSS- ‘Dia pengen ngadem | ‘He actually wanted | Socio-cultural | Generalization
5q 011 sebentar dibawah to cool off under a
< pohon sawit’ coconut tree’
_i %HLKNSS- ‘Pak marwan sempat | ‘Mr. marwan took Material Established v
®3 012 mengambil sejadah, the prayer prayer Equivalent
;—. _ tasbih dan juga prayer beads and
5- sorban’ turban’
Z | HLKNSS- ‘Pak marwan ‘Mrmarwan.also Organization Borrowing A%
= [ o013 meminta teman asked his other
& teman David bacakan | friends, the three of
= ayat kursi terus David, to recite the
= menerus tanpa henti’ | Ayat Kursi
§ continuously’
@ | HLKNSS- ‘Mereka bertiga pun | ‘The three of them Organization Established
= | 014 melantunkan ayat were chanting verses Equivalence
3 suci al qur’an’ from the Koran’
5
=

27




eyje)er uabap yiuyajijod uizi eduey

undede ynjuaq wejep 1ul sijn} eA1ey ynin|as neje ueibeqas yelueqiadwaw uep ueywnwnbuaw buese|iq °z

eyieyer uabap yiuyaiijod 1efem Huek uebunuaday ueyibniaw yepiy uednnbuad 'q

‘yejesew njens uenefun neje yiuy uesjinuad ‘uesode] uesjinuad ‘yejw|i efiey uesjinuad ‘ uenPuad ‘ueyipipuad uebupuaday ynyun efuey uediynbuad ‘e

;: /HLKNSS- ‘Baca ayat kursi dan | ‘Read the verse kursi | Organization Borrowing
surat al-mu’minun dan also the letter of
secara bergantian ya’ | al-mu’minun
alternately’
KNSS- ‘Air dari rumah itu The water from the Material Literal
berasal dari sumur house comes from a Translation
timba’ dipper well’
HLKMNSS- ‘Tiba-tiba sosok ‘Suddenly the figure Organization Borrowing v
kuntilanak ini of the kuntilanak
- menghilang’ disappeared’
PKKXSB- ‘Karena papa takut ‘Because he’s says Organization Literal v
mempelajari ilmu he’s afraid of Translation
=3 ghaib’ studying the occult’
PKK%B- ‘Sebelum Nayadan ‘Before Naya and Material Literal
keluarga nya pulang, | this family went Translation
Om harun pun home, uncle Harun
S memberikan Datsun’ | gave them Datsun’
;PKK@B- ‘Kenapa mereka ‘why they have been | Organization Literal
003 = mengalami experiencing a series Translation
o serangkaian teror of mystical terrors all
mistis selama ini’ the time’
" PKKNSB- ‘Anak bungsu kau “Your youngest child |« Organization Borrowing v
" 004 Lulu, sejak dalam was Lulu since in the
kandungan dia sudah | womb. She has been
menjadi incaran the target of palasi
palasik kuduang kuduang’
PKKNSB- ‘Palasik sebutan ‘Palasi is a term for Organization Literal
005 orang yang people who study Translation
mempelajari ilmu black magic’
hitam’
PKKNSB- ‘Kalau kalian tau ‘If you have ever Organization Borrowing v
006 kuyang yang di known the kuyang in
kalimantan kurang Kalimantan’
lebih 'seperti tiu’
PKKNSB- ‘Mereka dikenal ‘These are shamans Social Culture Literal
007 sebagai dukun yang | who are known to be Translation
sakti di daerah powerful in the area’
tersebut’
TIKNR-001 | ‘Dulu ternyata berdiri | ‘It turns out there Material Literal v
sebuah gubuk yang stood a hut which Translation
] menjadi hunian become resident’
kakek dan nenek ini’
TIKNR-002 | ‘Suatu sore ‘One afternoon Organization Adaptation
menjelang maghrib before sunset, Laras
laras dan keluarganya | dan his family were
dikagetkan dengan shocked by the
suara ibu yang mother who suddenly
menjerit’ screamed’
TIKNR-003 | ‘Laras dan kakak dan | ‘laras and her brother | Organization Borrowing

adeknya segera

and her sister
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menyetel murotal
dari youtube’

immediately turend

in to Murottal from
YouTube’

" -004 | ‘Dan itu pertama ‘And that was the Organization Literal v
- kalinya ibu aku first time my mother Translation

é mengalami experienced a

5 kesurupan nadia’ trance, Nadia’

§ TIKNB-005 | ‘Bang istri saya tiba | ‘Bang, my wife Organization Borrowing v
= ] tiba kesurupan bang | suddenly fell into'a

& (=3 dirumah’ trance’

E TIKI\?—O% ‘Nanti kalo misal dia | ‘Forexample she Organization Literal v
g kesurupan tolong lah | gets possessed, Translation

; = abang kemari lah Brother, please

b D bang’ come.’

%. TIK@-OW ‘Bu, bangun'bu ‘Wake up, ma’am, Organization Borrowing

Q =S istighfar.bu.ingat wake up, Istighfar,

= Ty Allahbu’ ma’am remember

3 = Allah’

% TIKI‘%—OOS ‘Akhirnya mereka ‘In the end they Socio- Literal v
g o sepakat untuk agreed to-ask for help Cultural Translation

= meminta bantuan from smart people’

% g orang pintar;

- " TIKNR-009 ‘Laras dan ‘Laras and his family | Organization Established v
: keluarganya selalu always emphasize Equivalence

':g menekankan bahwa | that what really helps

e yang sesungguhnya Mother is the power

z menolong ibu adalah | of Allah Subhanahu

= kuasa Allah SWT? Wa Ta’ala’

5 TIKNR-010 [ “Dan anehnya ibu ‘And strangely, Socio- Adaptation v
<, juga ngomel ngomel | Mother was also Cultural

g- pakai bahasa jawa’ grumbling in

o javanese’

E TIKNR-011 | ‘Pak kasim pun ‘Mr. kasim also Material Literal A
% membawa semacam | brought'some-kind of Translation

8 sesajen, arang dan offering of charcoal

) juga daun pandan’ and also pandan

s leaves’

2 74 TIKNR-012 | Menyebarkan air Sprinkling pandan Habits & Literal

E daun pandan ke leaf water throughout Gesture Translation

= seluruh rumah the house

§ 1 TIKNR-013 | ‘Ternyata adalah ‘Now turned.out to Organization Literal v
Z kiriman santet, atau | be'sent.by.black Translation

£ guna-guna’ magic or black

= magic’

= | TIKNR-014 | ‘Kita malam ini tidur | tonight we sleep on Socio- Pure Borrowing

= dirumah mak cik makcik house' Cultural

§ saja’

@ | TAKNKR- ‘ bentar ya tante ‘Wait a minute, Organization Borrowing

= | 001 sholat dhuha dulu, Auntie prays dhuha

3 barangkali setelah first. Maybe after

=
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DYeHO

shalat kita bisa
nemuin seragam
kamu dimana’

praying we can find
your uniform’

- ‘Entah kenapa semua | ‘Don;t know why Material Borrowing %
penumpang yang ada | everyone the
dalam oplet menatap | passengers in the
dengan tatapan yang | oplet looked at them
sangat tajam’ with a somewhat odd
look’
TAKBK_R- ‘Mereka ngobrol ‘Chat for.a while Organization Established \%
sebentar sampai azan | until'the.dsha call to Equivalence
2 isya berkumandang’ |.prayer sounded;
TAK@(R— ‘Setelah solat isya ‘After the isha Organization Literal
salsa mengajaktante | prayer, salsa Translation
anis untuk tidur’ immediately took
aunt annies to sleep’
- ‘ Akumasih kecil ‘I was still small and | Organization Reduction v
sangat, masih SD lho | it’s true’
- itu aku’
TAKNKR- ‘Merasa ditantang ‘When he was Organization Borrowing v
pak kyai pun jadi challenged by M.
semakin keras lagi Kyai, he became
membaca ayat ayatal | even louder when
qur’an’ reading verses from
the Koran’
TAKNKR- ‘Mak cik pun ‘Makcipun took the Material Borrowing v
mengambil air zam zam zam water at
zam dirumah dan home and rubbed it
mengusapkan nya ke | on Anis face’
wajah tante anis’
3 TAKNKR- ‘Ini saya sarankan ‘1 suggest that she Organization Borrowing v
008 untuk dia di rukyah | just go for rugyah’
saja’
TAKNKR- ‘Ada‘yang ‘Someone sent hima | Organization Established \%
009 mengirimkan dia jin | genie and it wasn;t Equivalence
dan gak cuma satu just one genie, but
ada beberapa jin there were several
yang kekuatan nya genies whose power
sangat besar’ was enormous’
g TAKNKR- ‘Tante anis diminta ‘Aunt Annies To Material Borrowing
J 010 untuk memakai wear mukenah and
mukea, kaos kaki, socks.and perform
dan berwudhu ablution first’
terlebih dahulu’
TAKNKR- ‘Dan pak kyai ‘While Mr. Kyai is Organization Borrowing %
011 memakai sarung also ready by

tangan, hal ini
bertujuan agar tangan
nya tidak
bersentuhan langsung

wearing gloves. This
1s so that aunt anis
doesn’t come into
direct contact with
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dengan tangan pak
kyai yang memang
bukan mukhrim nya’

the hands of Mr.Kyai
who is not his
muhri’

bersebelahan dengan
tempat pemakaman
umum’

next to the public
cemetery’

- ‘Gumpalan kain ‘A lump of brown Material Literal v
kafan yang sudah shroud which was Translation
berwarna cokelat already dirty’
yang memang dalam
keadaan kotor’

TAKSKR- ‘Tiba tiba ada suara ‘And not long after Material Literal v

. 013 %’ goli atau kelereng that, when'yousheard Translation
=~ dimasukkan kedalam | the sound of rolling
S, botol’ or marbles being put
= into a tall bottle’
TAK;(R- ‘Menyarankan ‘Suggested that Aunt Material Literal v
014 % dibawa ke suatu Anis taken to an Translation
=. pondok pesantren Islamic Boarding
Ty untuk.diobati’ School for
= treatment’
TTG%J -001 [ ‘Pasti penunggu “The mountain guard | 'organization Literal v
o gunung ini marah must be angry Translation
perkara mereka ga because they are
: sopan’ rude’
3 TTGKJ-002 [ “Aku tidak tau itu ‘I don’t know what Material Established
daun apa tapi leaf it was but it Equivalence
bentuknya macam looks like a bettel
daun sirih’ leaf’

TTGKJ-003 [ ‘Ada bunga melati ‘Jasmine flowers Material Literal
berhamburan scattered along the Translation
disepanjang jalan climbing road’
pendakian’

g TTGKJ-004 | ’Karena teror dari ‘Because of the Organization Borrowing v
sosok pocong’ terror of the pocong
figures’

PRKBB-001 | ‘Sengaja dipanggil ‘He was deliberately | Organization Literal v
untuk menyelesaikan | summoned to settle Translation
urusannya semasa his affairs during his
hidupnya ketika ia lifetime. In the past
menjadi seorang when he was a
rentenir’ loan shark’

g PRKBB-002 | ‘Dan seramnya ‘What’s even more Organization Literal
;] lagi setelah sosok itu | scary After. this Translation
dipanggil, dia figure was
dikabarkan tidak bisa | summoned, it was
kembali ke alam said that he couldn’t
kubur’ return to the grave’
PRKBB-003 | ‘Rumahnya memang | ‘his house is indeed Material Adaptation
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‘Kenapa pocong pak | “Why mr. baim’s Organization Borrowing
daim ini bisa pocong is able to
gentayangan?’ roam around?’
" -005 | ‘Nekat melakukan ‘He was determined Organization Literal
- ritual to carry out a ritual Translation
é membangkitkan roh | to resurrect the spirit
5 bapaknya itu’ of his deceased
§ ’ father
= PRK.%-O% ‘Salah satu orang ‘One of them into Organization Literal
2 - yang ditagih sama one the person.who Translation
c =~ mas toni ini adalah was:billed by Mr.
E' — pak kades’ Toni is village head’
; PRK@-OW ‘Konon katanya rutin | “He said that Organization Literal
9 menelan korbanjiwa | routinely takes lives Translation
2 sebagai tumbal’ as sacrifices’
§ TPKISH, -001 | ‘Yang mengirimkan | ‘Who sent this story Organization Literal
= Ty ceritadniadalah is an indigo’ Translation
3 = seorang indigo’
E TPK&-O@ ‘Pabrik lentera luas “This lantern factory | Organization Literal
3 o ini tampak memiliki- | appears to-have four Translation
:: 4 gerbang ghaib’ magical gates’
§ * TPKNL-003 " | ‘Mereka akan ‘They. would look for |« Organization Borrowing
=3 mencari tumbal saat | sacrifices every time
E mendekati tanggal 1 | they approcahed the
':'5 suro’ Ist of suro
2 § TPKNL-004 | “Lokasi lomba nya ‘The location of the Organization Literal
3 ini ada di SMA competition was Translation
= Tetangga’ neighbour high
3 school’
= 3 TPKNL-005 | ‘Sedang mengikuti “Was taking part in Organization Literal
g- lomba pramuka antar | an inter-school scout’ Translation
d sekolah’
E TPKNL-006 | ‘Dari sehabis isha * After isha until 2 Organization Literal
% sampai setelah jam 2 | am’ Translation
8 subuh’
5 g TPKNL-007 [ ‘Dan tidak lama ‘And after that, aa Organization Literal
< kemudian kesurupan | mass trance Transaltion
3 massal pun terjadi’ occurred’
E aTPKNL-OOS ‘Dia adalah salah ‘He’s one of the Organization Literal
= satu sosok penghuni | residents of the wide translation
§ ] pabrik lentera luas’ leneten factory’
Z | TPKNL-009 [ ‘Semoga segera ‘immediately. get Organization Literal
= mendapat hidayah guidance for Translation
g dan segera tobat’ repentance’
; MBMKNB- | ‘Dibawah dasar ‘At the bottom of the Material Literal
S | oo1 sungai yang jauh itu | river far away there Translation
§ juga terdapat banyak | are also lots of
@ remis’ mussels’
g
:
=
=
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‘Lengkap dengan ‘Complete with silk Material Literal
selendang dari sutra | scarves’ Translation
nya’

" NB- | ‘Marni adalah siswa | ‘Marnis is 3rd year Organization Literal

. kelas 3 SMP’ junior high school Translation

é 3 student’

£9 MBMENB- | ‘Marni dan kedua ‘Marni and her two Material Literal

§ 004 o temannya sedang friends were washing Translation

= % mencuci alas masak cooking utensils-on a

3 - diatas rakit wak’ raft’

E MBNENB- | ‘Pak ustad pun ‘Mrs Ustad also Socio Cultural Literal

g d 005 S, menyuruh marni asked Marni to get Translation

; ; keluar dari tubuh out from sarah’s

b ) sarah' body

= HLS%’SJB— ‘Nah untuk ‘So, to avoid terror Organization Borrowing

§ 001 =, menghindari teror from the local

= Ty dari Lulun Samak ini | residents. Some

3 = warga: sekitar people believe that

o o 3

g = percaya ada satu there is one taboo

> o pantangan yang tidak.|-that cannot.be

= boleh dilangar’ violated’

S #F HLSSPSJB- [ ‘Memilih untuk ‘Chose to gather in Material Generalization

% - 002 berkumpul di salah one of the female

? satu kamar santri students rooms’

T perempuan’

2 3 PKG-001 ‘Dayu ini berteman ‘Dayu is friends with _|..Organization Borrowing

? dengan sosok the figure of

= Pundiala’ Pundiala’

3 gPKG—OO2 ‘Dahlah manut aja ‘I’1l just obey for a Organization Literal

= bentar’ moment’ Translation

g- g PKG-003 ‘Dayu diajak pergi ke | ‘Dayu was invited to Material Literal

:: sebuah pasar malam’ | go to anight:market’ Translation

o g PKG-004 ‘Dukun sakti yang ‘A famous sakti Socio-cultural Borrowing

& tersohor kali’ shaman’

S a KKST-001 ‘Seperti masyarakat | Like the people of’ Organization Borrowing

) kalimantan yang Kalimantan who

5 mempercayai believe in the kuyang

3 kuyang’

.§ % KKST-002 ‘Karena kalombo ini | ‘Because it is Organization Borrowing

% dipercaya kalau dia believed that

2 ] marah , dia bisa Kalombois.angry, he

Z membahayakan can‘endangered

= nyawa manusia’ human lives’

& | KKST-003 ‘Kalo ga salah orang | ‘If i’m not mistaken, Organization Borrowing

= orang sini nyebutnya | people here call it

= kalomba dek’ Kalomba’

§ KKST-004 ‘Mendengar kata ‘Listen to the words | Socio-cultural Adaptation

@ tetua desa, kerja bakti | of the village elders,

2 pun dimulai’ the community

:

=

=




eyje)er uabap yiuyajijod uizi eduey

undede ynjuaq wejep 1ul sijn} eA1ey ynin|as neje ueibeqas yelueqiadwaw uep ueywnwnbuaw buese|iq °z

eyjeyjer Mabap yiuydiijod Jefem Huek uebunuadayy uexyibniaw yepn uediynbuad °q

el ©

service finally
started’

sobekan kain mori,
atau kain kafan'

a torn piece of cloth,
mori or shroud

I&KS%’OOS ‘Tapi tujuan nya ‘But the aim was to Material Literal
L untuk mencari ampas | look for coconut Translation
3 kelapa’ dregs’
= elapa egs
ﬁKS'g_-O% ‘Bapak tetua desa, ‘The village elder Socio-cultural Borrowing
o == dan seorang ustad and also an ustaz
- Be) yang kebetulan who happened to
o disana, langsung also come where;
%’ menebar garam laut’ | immediately
= sprinkled sea salt’
KKSE007 ‘Masyarakat sulawesi_[+“People of Central Socio-cultural Literal
. =3 tengah yang Sulawesi who think Translation
=
) menganggap bahwa | that
% membuang ampas carelessly throwing
=1 kelapa sembarangan | away coconut dregs
; itu pamali’ is a taboo act’
BMI%B-OOI ‘Kisah'ini terjadi “This story happened | Organization Literal
= beberapa tahun lalu several years ago
Y saat ainun duduk when Ainun-was in
dibangku SMA’ high school’
* BMKSB-002 | ‘Kebetulan ‘Coincidentally next | Organization Literal v
i disamping SMK to the mainstay
Andalan ada sebuah | Vocational School
komplek kuburan there is a cemetery
complex
SDKNJT- ada macam macam there were various Material Literal
001 makanan wak yang kind of food being
dijual sama mereka sold by them, there
disitu, ada mie ayam, | were chicken
ada gorengan, es teh' | noodles, fried food,
ice tea'
SDKNIJT- dia berjalan he walked using a Material Literal
002 menggunakan stick and there was'a
tongkat, dan ada sarong package tied
bungkusan sarung to the end of the
yang diikat dengan stick'
tongkat'
SDKNIJT- oh nggeh mbah, oh nggeh mbak Organization Borrowing v
003 monggo monggo monggo monggo,
masuk saya siapkan comeinJ'll prepare it
sebentar’ first'
SDKNJT- macam orang very voraciously, Organization Literal v
004 gapernah makan like someone who
berhari hari kata hasn't eaten in days
bulek ni' the foreigner say'
SDKNIJT- dia langsung he immediately Material Borrowing
005 menyadari ini adalah | realized that this was
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Gulungan kain itu the roll of cloth had Organization Borrowing v
bertuliskan nama the fullname of
lengkap bulek siti caucassian siti
beserta tanggal written on it along
lahirnya dan beserta | with her date of birth
weton lahirnya and along with her
weton'
gatau udah lah kita I don't know let's just | Organization Literal

pasrahin aja lah sama
Allah'

ada butiran beras

beras warna kuning

offerings'

uepnipuad ‘ueyipipuad uebupuaday }nun efue | uednnbuad ‘e

edue) jui siny eA1e) ynanjas

eyie)er L1363 Y1wya3ijod 1efem Huek uebunuadayy ueyibniaw yepiy uediynbuad 'q

‘yejesew njens uenefuy neje Y uesijnuad ‘ueiode| uesinuad ‘yejwj) eiey uesjnuad
uSW Uep uR}WNjURIUSW

Jaquins uexyyngaAl

surrender \

gitu loh wak dan
bunga bunga maca
sesajen’

Literal A\
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