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ABSTRACT

This study analyzes conceptual metaphors in selected LANY song lyrics and
examines how they are translated into Indonesian in terms of translation techniques
and translation shifts. The data consist of 65-metapherical expressions drawn from
LANY's six studio albums, with™ Indonesian translations«sourced from the
Musixmatch platform. Thisstudy employs Conceptual Metaphor Theory (CMT) by
Lakoff and Johnson (2003) to classify metaphor types, translation techniques by
Molina and Albir(2002), andstranslation shift theery by Catford (1965). A
qualitative .descriptive method was applied using document “analysis, domain
analysis, taxonomy analysis, componential analysis, and cultural theme analysis.
The findings reveal that Structural Metaphor_is the most dominant type (30 data;
46.2%), followed by Ontological Metaphor (25 data; 38.5%) and Orientational
Metaphor (10 data; 15.4%). Literal. Translation is.the most frequently applied
technique (50.8%), followed by Modulation (30.8%). Structure Shift is the most
dominant translation shift (63.8%), followed by Class  Shift (18.46%). The
companential analysis further shows that Literal Translation tends to co-occur with
Structure Shift across all metaphor types, indicating that while metaphorical
meaning can often be preserved directly, grammatical restructuring remains
necessary due to typological differences-between® English and Indonesian. These
findings affirm that translating conceptual metaphors in lyrical texts requires not
only linguistic “accuracy but also sensitivity,to the emotional and cultural

dimensions underlying metaphorical language.

Keywords: conceptualimetaphor, translation techniques; translation shifts,-song
lyrics, LANY
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ABSTRAK

Penelitian ini menganalisis metafora konseptual dalam lirik lagu LANY yang
dipilih dan mengkaji cara penerjemahannya ke.dalam Bahasa Indonesia dari segi
teknik penerjemahan dan pergeseran-penerjemahan. Data-penelitian terdiri dari
65 ekspresi metaforis yang.«diambil dari enam album studio LANY, dengan
terjemahan Bahasa Indonesia bersumber dari platform Musixmatch. Penelitian ini
menggunakan Teori-Metafora Konseptual oleh Lakoff dan Johnson (2003) untuk
mengklasifikasikan jenis metafora, teknik penerjemahan oleh Molina dan Albir
(2002), serta teori pergeseran penerjemahan oleh Catford (1965). Metode
deskriptif kualitatif diterapkan melalui analisis dokumen, analisis domain, analisis
taksonomi, analisis komponensial, dan analisis tema budaya. Hasil penelitian
menunjukkan bahwa Metafora Struktural merupakan jenis yang paling dominan
(30 data; 46,2%), diikuti oleh Metafora Ontologis (25 data; 38,5%) dan Metafora
Orientasional (10 data; 15,4%). Penerjemahan.Harfiah adalah teknik yang paling
sering digunakan (50,8%), diikuti oleh Modulasi (30,8%). Pergeseran Struktur
merupakan pergeseran penerjemahan yang paling dominan (63,8%), diikuti oleh
Pergeseran Kelas (18,46%).. Analisis komponensial . lebih" lanjut menunjukkan
bahwa Penerjemahan Harfiah cenderung bersamaan dengan Pergeseran Struktur
pada semua jenis metafora, yang mengindikasikan bahwa meskipun makna
metaforis sering kali dapat dipertahankan Ssecara langsung, restrukturisasi
gramatikal tetap diperlukan akibat perbedaan tipologis antara Bahasa Inggris dan
Bahasa Indonesia.. Temuan ini menegaskan bahwa penerjemahan metafora
konseptual dalam teks lirik tidak-hanya membutuhkan akurasi linguistik, tetapijuga
kepekaan terhadap dimensi emosional*dan—budaya“yang mendasari bahasa

metaforis.

Kata kunci: metafora konseptual, teknik penerjemahan, pergeseran penerjemahan,
lirik lagu, LANY



eyieyer 1abap qiuyaiijod uizi edue)

LERELT

VLEVIVE
MINY3LNOd

s
v
o
3
Q
c
=
T
Q
=
=
Q.
Q
=
3
(]
=
o
=
=
Q
=
=
(1)
T
()
=]
=
=2
Q
Q
=]
<
Q
=]
Q
s
Q)
-
Q
=
v
of
-
(1)
=
=
==
2
[
Q
(]
.
(o
Q
=
Q
C
-
Q

N
Ooo
o o
- ()
o S
E; Qe
Q@<=
35S
5 =
g -5
5
3 <
c Q
3 c
~ = 2l
o e
E; =
)
550
3 5
= =
5
3388
T %5
= -]
o
s 53
2 S
S eg
T< B
0 3
(o d
s QP
Q =
o o
S =
9 o
8 P73
< °
(7] ()
o S
£ 5 <
c o
= 5
38073
3 <
IS S
-+ —-
€9 3
= =
2.2 5
2 o
o S
S =
m —
3 8
5 5
©
z
Q
~ >
5 O
IS
o =)
c <
S @
Q
5
=
)
=
x
Q
-+
Q
c
o
5
N
Q
c
()
5
w
c
()
-+
e
3
Q
w
o
Q
Ed

o5
)
=
0
S
-+
[)

X
o
-
0
©
-+
Y
=
=
o)
S
-
®
2,
=3
=
P
D
«Q
D
=
b
0
=,
3
*
-+
Y

p—1
o
5
=y
Q9
=
(o]
3
)
=)
(o]
(=)
(=
e
7]
()
o
Q
Q
Q
=
Q9
-
Q9
c
17
o
c
=
c
=
A
(']
=
<
Q
=
c
=
3.
=
(']
=]
O
Q
3
)
=
N
(']
=
=
(=
3
3
(']
=
o
Q
=
3
)
=
<
)
o
c
=
)
Q
=
w
(=
3
o
(]
=

TABLE OF CONTENTS

PRONOUNCEMENT ...ttt eene s i
LEGITIMATION.....oootiieieieiee et aene e ii
PREFACE ... a8 teeenesse e aseseenesseseesensns il
CONSENT OF THESIS PUBLICATION FOR'ACADEMIC INTEREST iv
ABSTRACT ..ot astfe e sasiliinn e eeeeeeeieeeeeeee s atihinne e s e ne e Vv
ABSTRAK ...ttt sttt eeesiesieeieeiesesesiesessesses e e sadbinn e e eeeneeneeneas Vi
TABLE OF CONTENTS......coiiiiiiiiiieineeeeees e st e s vii
LISTOF TABLES. ..o e sl B e iX
LIST OFEFIGURES. ........coiiiiiiieee it BB X
CHAPTER'T INTROBDUCTION........cot e iithee it eeseesee s atis 1
1.1 Background Of the Study ..........cceoiminee it i 1
1.2 The statement of the problems ........cocoooiieiiicctbe e B 4
1.3 Objectives of the StUAY .........occceiei i e et esbe et e 4
1.4 SCOPE OF the STUAY ..veruressnsettvernnsns resnnnnseereassasseesnannsessannssbebanasseessens 4
1.5 Significance of the Study ... ... i et 5
CHAPTER Il LITERATURE REVIEW ... ...t et 6
2.1 Metap el ... 4. ... ... 6
2.1.1  DOMAIN MEPPING cvvevvreeneesiiinnaseeeeesbanneeseessdennneseesdhasnaseesseens 6

2.1.2  Types of Conceptual Metaphor ............c.coccovviiiiiiiiiinee 8

2.2 TranSIatIoN........coueieisesie e b8 cafbannn e channannanns s 10
2.3 Translation TECANIGUES .....ccirrur.vevveeeenessasiiannneneeeseessdannesnnansasnseseens 10
2.4 Translation SHIt ... 15
2.5 SONQ LLYFICS 1uviiuieieirieiueaneesneannesnsesse st s s i iiE b aueeaneanssansanneannannaanteseens 18
26 LANYR RN VY B L ud ad Va4 STTV. AN 18
2.7 MuSiX{USuSi. o W 4 B B B ol 4 WA R0 o ... 20
2.8 Review of Relevant STUTIES ... ...t 21
2.9 Theoretical Framework 4. i i e e 22
CHAPTER [l METHODOLOGY .......oiuiiiueaiuessessssenssssssessassssensssessansceenes 24
3.2 Data and SOUICE OF DA ..c......cureerue ianesasu e caneansansassannansansansasessennes 25
3.3'Sampling TECANICUE .. ue.. i 5 Seraes e haree e caeanaanassneanseannannaanseseens 25
3.4 Data Collection TECHMIGUE «.....oiieueieeiteaseuesseesseasnessasssesnnnsnasneeseend 26
3.4.1 Document AnalysiS. .. ... s 26

3.5 Data Validity .....cooveiiieiiiieiece e 26
3.5.1 " Triangulation of Data SOUICE ............c..evvesumsmsssasiiiesnene. o 26

3.5.2 “Triangulation of Theoretical ...t 27

3.6 Data ANAIYSIS .....veveirieieeriesieaaaieaia et sa e essesseessesseesseeresreeneesreeeens 27
3.6.1  DOomMain ANAlYSIS......c.cciverieiiiiieiieiesiesie e 27

3.6.2.  Taxonomy ANAIYSIS ......cccccvererieieiieie e 27

3.6.3.  Componential ANalyYSiS........ccccoveriiiireiiieiiiiene e 28

3.6.4 Cultural Theme ANalYsiS ......cccocvveveiiieieiieie e 29
CHAPTER IV RESULTS AND DISCUSSION.........cccoviiiiiiiineieeines 30
4.1 Results of Conceptual Metaphor ...........ccccoevivieiiiieiiieie e 30
4.1.1 Results of Conceptual Metaphor ..........cccccevviieiiiiieineinn, 30

4.2 Results of Translation TEChNIQUES .......ccecvereeieieiieceere e 34
4.2.1 Results of Translation TeChniques ............cccocvvveveiieneennn 34



POLITEKNIK
NEGERI
JAKARTA

.40

4.3 Results of Translation SiftS .......c..eeeeeeeeeeeeeeeeeeeeee e

40
A7
49
53
.53
54

4.3.1 Results of Translation SNiftS ..........ooovveeeeoooeeeeeeeeeeeeeeee
4.5 DISCUSSION ..evveeeeeereee e e et e e e seeeteesaeaeeeseeaeeessareeeesaerseeessaareeesaineees

5.2 Suggestion .........ccccevveviesieennnns

REFERENCES...........cco.....

4.4 Result of Componential Analysis..........ccccccevvveveieeieiieeie e
5.1 CONCIUSION......cuiiiiiiiiiiciiiieeie et

CHAPTER V CONCLUSION........coiiiiiiiiiiiiii
CURRICULUM VITA

APPENDICES.......

Hak Cipta:

1. Dilarang mengutip sebagian atau seluruh karya tulis ini tanpa mencantumkan dan menyebutkan sumber :
penulisan karya ilmiah, penulisan laporan, penulisan kritik atau tinjauan suatu masalah.

a. Pengutipan hanya untuk kepentingan pendidikan,

penelitian

r

POLITEKNIK
NEGERI

b. Pengutipan tidak merugikan kepentingan yang wajar Politeknik Negeri Jakarta

2. Dilarang mengumumkan dan memperbanyak sebagian atau seluruh karya tulis ini dalam bentuk apapun

tanpa izin Politeknik Negeri Jakarta

JAKARTA




POLITEKNIK
NEGERI
JAKARTA

s Lyrics ............

b

inLANY’s L

1 LANY

hor Types

[92]
L
-
m
<
-
LL
O
-
24
-l

-
o
<
[oX
3]
)
=
I
S
>
)
[S]
>
S
4+
w
Y
o
c
2
©
c
i
o
x
L
—
N
2
o
[35]
T

POLITEKNIK

NEGERI
JAKARTA

sult of Compon

Table 2.2 Explanation of Structural Metaphor...........cccocvv e

Table 3.1 Example of Domain Analysis...........

()
<
2
o

[35]
T

Hak Cipta:

1. Dilarang mengutip sebagian atau seluruh karya tulis ini tanpa mencantumkan dan menyebutkan sumber :
a. Pengutipan hanya untuk kepentingan pendidikan, penelitian , penulisan karya ilmiah, penulisan laporan, penulisan kritik atau tinjauan suatu masalah.

b. Pengutipan tidak merugikan kepentingan yang wajar Politeknik Negeri Jakarta

2. Dilarang mengumumkan dan memperbanyak sebagian atau seluruh karya tulis ini dalam bentuk apapun
tanpa izin Politeknik Negeri Jakarta



19

.21
.23

LIST OF FIGURES

POLITEKNIK

NEGERI
JAKARTA

Figure 2 Human-verified translations provided by Musixmatch. (Source: Musixmatch.

Figure 1 LANY Album Cover “Soft” (2025) featuring Paul Klein & Jake Goss ..............
(n.d.). Translation APL) .......cccocveviieeiiieee e

Figure 3 Theoretical Framework ...........

Cipta milik
Hak Cipta:

1. Dilarang mengutip sebagian atau seluruh karya tulis ini tanpa mencantumkan dan menyebutkan sumber :
a. Pengutipan hanya untuk kepentingan pendidikan, penelitian , penulisan karya ilmiah, penulisan laporan, penulisan kritik atau tinjauan suatu masalah.
b. Pengutipan tidak merugikan kepentingan yang wajar Politeknik Negeri Jakarta

2. Dilarang mengumumkan dan memperbanyak sebagian atau seluruh karya tulis ini dalam bentuk apapun
tanpa izin Politeknik Negeri Jakarta

.\\\
7 o

\\\&K,,

POLITEKNIK
NEGERI
JAKARTA



eyieyer 1abap qiuyaiijod uizi edue)

s
v
o
3
Q
c
=
T
Q
=
=
Q.
Q
=
3
(]
=
o
=
=
Q
=
=
(1)
T
()
=]
=
=2
Q
Q
=]
<
Q
=]
Q
s
Q)
-
Q
=
v
o
-
(1)
=
=
==
2
[
Q
(]
.
(o
Q
=
Q
C
-
Q

N
Ooo
o o
- ()
o S
E; Qe
Q@<=
35S
5 =
£
5
3 <
c o
3 c
~ = 2l
o e
E; =
)
550
3 5
= =
5
3388
T %5
= -]
o
s 53
2 S
S eg
=
< B
0 3
(o d
s QP
Q =
o o
S =
9 o
8 P73
< °
(7] ()
o S
c =
< =
c o
= 5
38073
3 <
IS S
-+ —-
€9 3
= =
2.2 5
2 o
o S
S =
m —
3 £
5 5
©
z
Q
~ >
5 O
IS
o =)
c <
S @
Q
5
=
)
=
x
Q
-+
Q
c
o
5
N
Q
c
()
5
w
c
()
-+
e
=
Q
w
Q
Q
Ed

o5
)
=
0
S
-+
[)

X
o
-
0
©
-+
Y
=
=
o)
S
-
®
2,
=3
=
P
D
Q
D
=
b
0
=,
3
*
-+
Y

p—1
o
5
=y
Q9
=
(o]
3
)
=)
(o]
(=)
(=
e
7]
()
o
Q
Q
Q
=
Q9
-
Q9
c
17
o
c
=
c
=
A
(']
=
<
Q
=
c
=
3.
=
(']
=]
O
Q
3
)
=
N
(']
=
=
(=
3
3
(']
=
o
Q
=
3
)
=
<
)
o
c
=
)
Q
=
w
(=
3
o
(]
=

CHAPTER I
INTRODUCTION

1.1 Background of the Study

One music group known for preducing emotionally expressive
lyrics is LANY, a pop-rock band. from the United States formed in 2014,
consisting of Paul Jason Klein and Jake Clifford Gess« The band is
widely recognized for its synth-pop sound, characterized by.the use of
electronicsinstruments combined with atmospheric melodies. LANY.’s
songs’ frequently explore themes of love, heartbreak, longing, and
personal vulnerability, often conveyed through = metaphorical
expressions (Sulaiman & Djauhari, 2025). Throughout their career, the
band has released several studio albums, including LANY (2017), Malibu
Nights (2018), Mama'’s Boy (2020),.gg bb xx (2021), a beautiful blur
(2023), and Soft (2025). These songs provide rich data for analyzing how
emotional experiences are linguistically created and expressed.

In popular music, love is one of the most dominant themes and is
frequently expressed through metaphor (Climent & Coll-Florit, 2020).
According to George Lakoff and Mark Johnson (2003), metaphor is not
merely a stylistic feature but a conceptual mechanism through which
abstract experiences are understood In more concrete terms. This idea is
further "developed by Zoltan" Kovecses  (2020); who emphasizes that
conceptual metaphors function as cognitive tools that structure human
understanding. In song lyrics, abstract emotions such as love, pain, and
longing are often conceptualized through concrete domains like physical
objects, movement, or natural phenomena:

However, translating metaphorical expressions presents
challenges. Translators must consider meaning, structure, and
naturalness in the target language. For instance, the expression “It’s
starting to wear me down” is translated as “Hal ini mulai membuatku
lelah.” This translation applies modulation to clarify meaning and

involves a structural shift due to changes in grammatical construction.
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This example shows that the translation of conceptual metaphors often
requires adjustments that may affect both form and meaning.

The data in this study are obtained from the Musixmatch platform,
which provides song lyrics along with their Indonesian translations. As a
widely used lyrics database, Musixmatch applies a-crowdsourcing system
combined with verifiecation processes, including automated checks and
manual review by eurators or human translators (Demetriou et.als;, 2024).
Since song lyrics are closely tied to eultural and contextual meanings,
the _translation of metaphorical expressions requires careful
consideration to preserve both meaning and emational effect (Wen-
cheng & Shi-yue, 2024).

To analyze this phenomenon, this study employs the framework
of translation techniques proposed by Molina and Albir (2002), which
explains how meaning Is transferred at.the micro level, and translation
shift theory proposed by Catford (1965), which identifies changes in
linguistic form during translation. These frameworks are relevant for
examining how metaphorical expressions are adapted across languages.

Previous studies have investigated similar topics. Putri and
Gusthini (2022) analyzed metaphor translation in Adele’s song Skyfall
and found that metaphors are often simplified into non-figurative
expressions to improve comprehensibility.: Meanwhile, Ghanniyah (2025)
examined conceptual metaphors in Sia’s album 1000 Forms of Fear and
found that ‘structural metaphors are the most dominant type used to
construct emotional'meaning. These studies highlight.thesimportance

The data in this study are-obtained-from-the"Musixmatch platform,
which provides song lyrics along with their Indonesian translations. As a
widely used lyrics database, Musixmatch applies a crowdsourcing system
combined with verification processes, including automated checks and
manual review by curators or human translators (Demetriou et al., 2024).
Since song lyrics are closely tied to cultural and contextual meanings,

the translation of metaphorical expressions requires careful
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consideration to preserve both meaning and emotional effect (Wen-
cheng & Shi-yue, 2024).

To analyze this phenomenon, this study employs the framework
of translation techniques proposed by.Molina and Albir (2002), which
explains how meaning is transferred at the micro-level, and translation
shift theory proposed by Catford (1965), which identifies changes in
linguistic form~during translation.. These frameworks are relevant for
examining’hew metaphorical expressionsare.adapted across languages.

Previous studies have investigated similar topics. Putri and
Gusthini (2022) analyzed metaphor translation in Adele’s song Skyfall
and found that metaphors are often simplified “into" non-figurative
expressions to improve comprehensibility. Meanwhile, Ghanniyah (2025)
examined conceptual metaphors in Sia’s album 1000 Forms of Fear and
found that structural metaphors are.the most.dominant type used to
construct emotional meaning. These studies highlight the importance of
metaphor in song lyrics as well as the challenges involved in translating
them.

Most previous.research tends to focus.on only one aspect, either
metaphor analysis or translation strategy, without integrating both
linguistic and cognitive perspectives. Therefore, this study aims to fill
this gap by analyzing conceptual metaphors in selected LANY songs
and examining how they are translated into Indonesian in terms of
translation techniques and translation shifts. The novelty of this study
lies in its integrativerapproach, which combines.CMT, Molina and
Albir’s translation techniques, ‘and-Catford’s translation shift theory to
provide a more comprehensive understanding of how metaphorical
meanings are constructed and transferred across languages. Through this
approach, the study is expected to contribute not only to translation

studies but also to the analysis of metaphor in popular music.
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1.2 The statement of the problems
Of this research are as follows:
1. What types of conceptual metaphors are found in LANY’s songs?
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2. What translation techniques are used to translate the conceptual
metaphors in LANY’s songs into Indonesian?

3. How do translatien _shifts occur in the translation of. conceptual
metaphors from English into Indonesian in songs by LANY?

1.3 Objectives of the Study

The objectives ofithis research are as follows:

1. To identify the conceptual metaphors found inthe selected LANY song
lyrics.

2. To identify the translation techniques used in translating the metaphors
in Musixmatch.

3. Toanalyze the translation shiftsthat occurinthe translation of conceptual
metaphors from English into Indonesian in songs by LANY.

1.4 Scope of the Study
The limit of the study is to_analyze conceptual metaphors and
their translation in selected songs by LANY, chosen from their six
albums, consisting of seventy-four tracks. The selected songs focus
specifically on songs that express various emotional expressions of love.
The study. identifies the types of conceptual metaphors based on CMT
proposed by. Lakoff:&Johnson (2003).

In addition, the study-—analyzes-the~techniques applied in

ot
=4
o
-
Q
3
Q
3
[}
=
Q
(=
=f
T
(7]
[}
o
Q
=
Q
=
Q
-
Q
(=
(7]
o
(=
=
(=
=
==
Q
=
<
o
-
c
=
3
-~
Q
=)
T
Q
3
[}
=
n
Q
3
-~
(=
3
~
Q
S
Q.
Q
=}
3
[}
=
<
()
(o0
(=
-
=
Q
=
(7}
(=
3
T
[}
=

translating these metaphors into Indonesian using the classification
proposed by Molina and Albir (2002). The analysis focuses on
identifying which translation techniques are used to render conceptual
metaphors from the source language into the target language. The
analysis is limited to the selected songs and their Indonesian translations

available on the Musixmatch platform, which serve as the primary data
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source for examining the relationship between conceptual metaphors
and translation techniques used in their Indonesian translations.

Furthermore, the study analyzes how translation shifts occur in
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the translation of metaphorical expressions based on Catford (1965).
The analysis is limited to.the selected songs“and their Indonesian
translations provided-on-Musixmatch, which serve as.the.primary data
source for analyzing conceptual metaphors, translation techniques, and
translation shifts.

1.5 Significance of the Study
1. Theoretical Significance
This study contributes to translation studies by integrating CMT
with the analysis of translation teechniques. It broadens research on
metaphor translation by analyzing hew conceptual metaphors in song
lyrics are identified, translated; and-translation shifts occur in the
process.
2. Practical Significance
For translators; this study offers valuable insight into how
metaphorical expressions in song lyrics can be translated using
different translation techniques. It also helps in understanding how
translation shifts may occur and influence meaning, and can serve asa
reference for translating figurative language, particularly conceptual

metaphor.
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CHAPTER V
CONCLUSION
5.1 Conclusion

Based on the analysis presented in Chapter.lV, this study has examined the
conceptual metaphors found in LANY ’sssong lyrics, the translation techniques
employed in their rendering_.into.dndonesian, and the translation shifts that emerge
in the process. The findings can be summarized as follows.

First, regarding the types of conceptual metaphors, the analysis reveals that
structural metaphors are the most dominant category, followed by ontological
metaphors, while orientational metaphors ‘appear the least frequently. The
prevalence of structural metaphors reflects /L ANY"s tendency to articulate abstract
emotional experiences, particularly love, heartbreak, and longing, through concrete
conceptual domains such as journeys, physicalobjects; and elements of nature. The
most recurrent conceptual mappings include love is a journey, heart is a breakable
object, time is money, and mind is a container; all of which.align with Lakoff and
Johnson's (2003) cross-cultural observations about embodied metaphor.

Second, with respect to translation techniques, the translator employed eight
of the eighteen techniques propesed by Molina and-Albir (2002). Literal Translation
emerged as the most frequently .applied technique, followed considerably by
Modulation, while the remaining.techniques, -such. as Established Equivalent,
Amplification, Reduction, Transposition, Linguistic Amplification, and Discursive
Creation, appeared only occasionally. The dominance of Literal Translation
indicates that the Musixmatch translation generally aims to preserve the source-
language form and imagery, particularly.when the conceptual-mapping is shared
between English and Indonesian. However, “the “considerable presence of
Modulation suggests that the translator also recognizes points at which a
perspective shift is necessary to maintain naturalness in Indonesian.

Third, regarding translation shifts, the analysis based on Catford's (1965)
framework identifies one type of level shift and three of the four subtypes of
category shift, while intra-system shift does not appear independently in the data.

Structure Shift emerged as the most frequent type, followed by Class Shift, while
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Level Shift and Unit Shift occurred to a lesser and relatively similar extent. The
dominance of Structure Shift reflects the fundamental syntactic differences between
English and Indonesian, which often require restructuring even when the lexical
meaning is preserved. The presence of Class and.Unit Shifts further indicates that
grammatical and morphological reconfigurations are.commeon in the translation of
metaphor-bearing lyrical lines:

Taken together;” the results shows_that the translation of.conceptual
metaphors in LANY's song lyrics is a multi-layered process shaped by ‘the
connection between conceptual metaphor, translation techniques, and translation
shifts. Structural metaphors prove to be the most translationally accessible due to
their universally recognizable conceptual mappings, while ontological metaphors
require greater adjustment as the way emotions are objectified IS not always
culturally equivalent, and orientational metaphors demand the most translational
reframing as their spatial-emotional associations-carry different affective weight in
Indonesian. Across all three categories, the.recurring co-occurrence of Literal
Translation with Structure Shift reflects the broader pattern that while metaphorical
meaning can often be preserved directly, grammatical restructuring remains
consistently necessary due to_the typological differences. between English and
Indonesian. These patterns affirm that translating conceptual metaphors in lyrical
texts requires not only linguistic accuracy but also a deep sensitivity to the
emotional and cultural dimensions that underlie'metaphorical language. Changed
into descriptive qualitative explanation, before is mentioned the percentage of the
data.

5.2 Suggestion
Based on the findings and limitations of this study, several suggestions are
offered for future researchers, translators, and language learners.
For future researchers, this study is limited to the lyrics of one artist, namely
LANY, and one platform, Musixmatch, as the source of Indonesian translation.
Subsequent research could expand the corpus to include lyrics by other artists

across different musical genres or compare translations from multiple platforms
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such as Musixmatch, Genius, and Spotify to identify variation in translation
practice. Additionally, future studies could incorporate reception-based analysis by
examining how Indonesian listeners interpret and respond to translated metaphors,
in order to evaluate the communicative effectiveness of different translation
strategies.

For translators, particularly those:working with song lyrics, the. findings suggest
that an awareness of.conceptual metaphor types can support more. deliberate
decision-making.-When the conceptual mapping.is shared between source. and
target cultures, diteral translation often suffices; however, \when the mapping is
culturally specific or grammatically incongruent, technigques such as modulation,
established equivalent, or amplification< may be required. Translators are
encouraged to consider naturalness in the.target language without sacrificing the
figurative depth of the original.

For language learners and educators,. this study. contributes to a deeper
understanding of how metaphorical language operates .across -English and
Indonesian. Song lyrics represent a rich and authentic resource for exploring
figurative language, cultural cognition, and translation strategies. Incorporating
such materials into language learning may enhance.learners’ metaphor competence
as well as their cross-linguistic sensitivity.

Finally, this study demonstrates how conceptual metaphors are transferred
across languages through the interaction of:translation technigues and translation
shifts. Future research that integrates these perspectives may provide a deeper

understanding of‘how intercultural communication is conveyed through music.
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