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ABSTRACT

Nurlia Agustin. English for Business and Professional Communication Study
Program. Translation Techniques and Meaning Shifts of Illocutionary Acts in the
Indonesian-English Subtitle of Mens Rea by Pandji Pragiwaksono.

This study aims to analyze the types of illocutionary aets, translation techniques,
and meaning shifts found in the English subtitles of Mens Reaya stand-up comedy
performance by Pandji* Pragiwaksono. This study employed.adescriptive
qualitative method with'a content analysis,approach. The data consisted.of 144
utterances containing illocutionary acts. The analysis was based on Searle's (1976)
theory of illocutionary acts, Molina and Albir's (2002) translation techniques, and
Nida and Tabet's (1975) meaning shifts. The findings revealed three dominant types
of illocutionary acts: Assertive (43.1%), Expressive (29.2%), and Directive
(27.1%), with Assertive being the most dominant type. A total of 192 translation
technique applications were identified-across 11 types of techniques; with Literal
Translation as the most frequently used (26.56%), followed by Linguistic
Amplification (20.31%), Established Equivalent (17.71%), and Modulation
(11.98%). Regarding meaning shifts, No.Shift accounted for 65.28% of the data,
followed by Skewing of Information (15.28%), Gain of Information (13.19%), and
Loss of Information (6.25%). The findings indicate that most meanings and
communicative functions were successfully maintained in translation. However,
certain linguistic and cultural adjustments resulted in additions, omissions, and
modifications of meaning to produce subtitles that.are more natural and
comprehensible for the target audience.

Keywords: illocutionary acts, translation techniques, meaning shifts, subtitles,
stand-up comedy.
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ABSTRAK

Nurlia Agustin. Program Studi Bahasa Inggris untuk Komunikasi Bisnis dan
Profesional. Translation Techniques and Meaning Shifts of Illocutionary Acts in the
Indonesian-English Subtitle of Mens Rea by Pandji Pragiwaksono.

Penelitian ini bertujuan untuk” menganalisis jenisitindak ilokusi, teknik
penerjemahan, dan pergeseran makna yang ditemukan dalam subtitle bahasa Inggris
dari pertunjukan stand-up comedy Mens Rea oleh Pandji Pragiwakseno: Penelitian
ini menggunakan metode deskriptif kualitatif dengan pendekatan analisis konten.
Data terdiri dari-144 ujaran yang mengandung tindak ilokusi. Analisis didasarkan
pada teori tindak 1ilokusi Searle (1976), teknik penerjemahan Molina dan Albir
(2002), dan. pergeseran makna Nida dan Taber (1975).\ Hasil penelitian
mengungkapkan tiga jenis' tindak ilokusi yang dominan: Assertive (43,1%),
Expressive (29,2%), dan Directive (27,1%), dengan Assertive sebagai jenis yang
paling dominan. Sebanyak 192 penerapan teknik penerjemahan ditemukan dari 11
jenis teknik, dengan Literal Translation sebagai teknik yang paling sering
digunakan (26,56%), diikuti oleh Linguistic Amplification (20,31%), Established
Equivalent (17,71%), dan Modulation (11;98%). Mengenai pergeseran makna, No
Shift mencakup 65,28% dari data, diikuti oleh.Skewing of Information (15,28%),
Gain of Information (13,19%), dan Loss of Information (6,25%): Temuan ini
menunjukkan bahwa sebagian besar makna dan fungsi komunikatif berhasil
dipertahankan dalam penerjemahan. Namun, penyesuaian linguistik dan budaya
tertentu mengakibatkan penambahan, penghilangan, dan-modifikasi makna untuk
menghasilkan subtitle yang lebth natural dan mudah dipahami oleh penonton
sasaran.

Kata Kunei: tindak ilokusi, tekmik penerjemahan, pergeseran makna, subtitle,
stand-up comedy.
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CHAPTER 1
INTRODUCTION

1.1 Background of Study

One of the fastest-growing forms of translation today«is Audiovisual Translation
(AVT), especially subtitling. Subtitling is not merely a process of transferring text
from one language to another; rather, it is a cross-semiotic adaptation eonstrained
by spatial parameters: (character limits per \line) and temporal parameters
(synchronization duration on.sereen) (Cintas & Remael, 2020). These technical
constraints require translators to compress the text without reducing, the essential

meaning from the Source Language (SL) to the Target Language (TL).

Subtitling becomes more challenging in the genre of stand-up comedy. Unlike other
audiovisual genres, stand-up comedy relies heavily on the performer's pragmatic
intent, the specific illocutionary force behind each utterance, to deliver humor and
social eriticism simultaneously. In linguistics; this underlying intention is studied
through Speech Act Theory, which identifies illocutionary acts such as assertives,
directives, commissives, expressives, and declaratives (Searle, 1976). When a
comedian delivers a satirical remark, for instance;uit is not merely a statement of
fact but a deliberate act of criticism, provocation,.or irony. If the subtitler fails to
preserve this illocutionary force .in. the target language, the punchline loses its
impact, or worse, its intended meaning entirely. This problem can be observed in

one of Pandji Pragiwaksono's utterances in Mens Rea at 00:31:51, as follows:

Table.l. I Example of lllocutionary Acts found in Mens Rea

SL TL

Ngomong sama psikopat mesti pelan- | You must talk to a psychopath

pelan. slowly.

The humor in this utterance comes from its context: after an audience defended the
practice of not stirring porridge, Pandji responds with this remark. Pragmatically, it

functions as a sarcastic assertive illocutionary act, in which the speaker commits to
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a proposition not to convey genuine advice, but to mock the audience member's

stance through irony and hyperbole, likening them to a psychopath.

However, the English subtitle fails to capture this sarcastic tone. The subtitler adds
the subject pronoun "You" which does not'existin the original, making the sentence
sound like it is directly addressing a specific person (Linguistic. Amplification,
Molina & Albir, 2002). The rest of the sentence is translated word-for=word (Literal
Translation, Molina’ & Albir, 2002). Together, these choices not only change how
the utterance sounds in English, but also alter its illocutionary function. The original
Indonesian "Ngomong sama psikopat mesti pelan-pelan" functions as.an Assertive
act, a sarcastic, general statement thrown casually to the whole audience. However,
the addition of "You" in the target language transforms the utterance into a Directive
act, as it now sounds like a direct instruction or advice addressed to a specific
individual. The joke is lost. In terms of meaning shift, this.is a case of Skewing of
Information (Nida & Taber, 1975), the words are.correct, but the meaning is
distorted. This example shows that a translation can be word-for-word accurate but

still fail to deliver the comedian's original intent.

This study chooses the stand-up comedy special Mens Rea by Pandji Pragiwaksono
as the research object based on several reasons. First, Mens Rea became widely
discussed in Indonesia because its comedy material is talking about social, cultural,
and political ‘issues in a bold and critical way. Second, Mens Rea is the first
Indonesian stand-up comedy specials distributed on Netflix, which make it
accessible to international audiences. Third, the performance contains numerous
examples of illocutionary acts used to create-humor and social criticism, making it

a rich source of pragmatic data.

Previous studies on illocutionary acts have been conducted in stand-up comedy
genre (Rahma, 2021; Atulolon, et al., 2021; Listaningsih, et al., 2023; Risnawati, et
al., 2025; ). Meanwhile, research on translation technique mainly focuses on humor
strategies in subtitling (Budiningtyas, et al., 2020; Anwar, 2024; Renata & Rini,

2024; Henny, 2025), emphasizing macro-level translation strategies and the general
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transfer of humor across languages. In addition, studies on meaning shifts have
explored literary texts, idiomatic expressions, news translation, and subtitle
translation of verbal humor (Ledyan, 2019; Kristi, 2024; Khairunnisa, 2025; De
Silva et al., 2025).

Based on these studies, there remains a significant research gap.“Previous studies
have largely focused either on general humor translation strategies or on
illocutionary acts and meaning shifts in separate, non-comedic contexts. None have
specifically examined how illocutionary acts are translated in stand-up comedy
subtitles and how their pragmatic meaning may shift in the process. Addressing this
gap is.essential, as the rapid global expansion of stand-up comedy through digital
streaming platforms demands high-quality subtitles; poor translation choices can
distort the comedian's illocutionary intent, undermine the humor, and misrepresent
the performer's critical voice to international audiences. Therefore, this study aims
to bridge this gap by examining how illocutionary acts are translated and how their
meanings may shift in the subtitles of Mens Rea, providing valuable insights into

the intersection of language, comedy, and translation in digital media.

1.2 Research Questions

Based on the background explained above,.this. study focuses on the following
research questions:
1. What illocutionary acts are found in the Indonesian utterances in the stand-
up comedy special Mens Rea?
2. What translation. techniques are used in translating utterances that.contain
illocutionary acts from.Indonesia into English subtitles?
3. What meaning shifts occur in the English subtitles as a result of the

translation process?

1.3 Objectives of the Study

In line with the research questions above the objectives of this study are:
1. To classify the types of illocutionary acts in the Indonesian utterances in

Mens Rea.
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2. To analyze the translation techniques applied in translating illocutionary
utterances into English subtitles.
3. To evaluate the meaning shifts that occur in the translation of illocutionary

acts in Mens Rea.

1.4 Limitation of the Study

To keep this study focused; the researcher limits both the object and the theoretical
scope. The object'of this research is limited to the selected utterances containing
illocutionary-acts from Indonesian audio transcript (Source Language) and the
official English subtitles (Target Language) of the Mens Rea by Pandji
Pragiwaksono on Netflix. From a linguistie perspective, the pragmatic analysis is
limited to the classification of Tllocutionary Acts based on Searle’s (1976)
taxonomy. The translation analysis 1s limited toidentifying Translation Techniques
according to Molina & Albir (2002) and evaluating Meaning Shifts (gain, loss,
skewing) based on Nida & Taber (1975).

1.5 Significance of the Study

This study is expected to provide both theoretical and practical contributions in the
fields of linguistics and translation studies. Theoretically, the findings may enrich
the discussion of Audiovisual Translation and Pragmatics by providing empirical
evidence about the relationship between translation techniques, meaning shifts, and

the preservation of illocutionary force in stand-up comedy.

Practically, the results _of this study may serve as a reference for professional
translators in choosing“appropriate techniques to maintain the intention across
languages without causing loss or skewing of meaning. In addition, this study may
be useful as a methodological reference for students of Literature and Linguistics,
and as a foundation for future researchers who examine pragmatic translation in

audiovisual media.
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CHAPTER V
CONCLUSIONS AND SUGGESTIONS

5.1 Conclusions

This study analyzed the translation techniques. and meaning shifts of illocutionary
acts found in the Indonesian-English subtitles of the stand-up.comedy special Mens
Rea by Pandji Pragiwakseno. Based on the analysis that has been eonducted, the
following conclusions are drawn in accordance with the three research questions of

this study.

First, regarding the types of illocutionary acts found in Mens Rea, the analysis
identified three types of illocutionary acts‘proposed by Searle (1976): Assertive,
Expressive, and Directive acts. Assertive acts were the most dominant type,
followed by Expressive acts and Directive.acts. One Commissive act was also
found, while Declarative acts were entirely absent from the data. The dominance of
Assertive acts reflects the nature of stand-up comedy as a genre that heavily relies
on the speaker's personal observations, critical judgments, and satirical commentary
on social and political issues. Expressive acts highlight the deeply personal and
emotionally driven dimension.of the performance, while Directive acts demonstrate

the comedian's consistent effort to engage and.interact with the live audience.

Second, regarding the translation techniques applied in translating the illocutionary
utterances into English subtitles, the analysis identified a total of eleven distinct
techniques applied across the data, indicating that many utterances required the use
of more than one technique. This finding suggests that the translation of stand-up
comedy subtitles is a complex'process.that demands a range of strategies to handle
the linguistic, cultural, and pragmatic features of informal Indonesian speech.
Literal Translation was the most frequently used technique, followed by Linguistic
Amplification, Established Equivalent, and Modulation. The frequent application
of Literal Translation suggests that the translator prioritized semantic fidelity and
structural proximity to the source language, while Linguistic Amplification reflects

the structural differences between Indonesian and English that require the addition
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of grammatical elements in the target language. The use of Modulation and other
techniques such as Adaptation, Description, and Variation reflects the translator's
need to handle culturally embedded expressions and colloquial terms that have no

direct equivalents in English.

Third, regarding the types of.meaning shifts that occurred. aswa result of the
translation process, the analysis revealed that the majority of utterances showed no
meaning shift, indicating that the translator was largely successful in preserving the
semantic content'and communicative intent of the source language. Among the
remaining’ utterances, Skewing of Information was the most common shift,
followed by Gain of Information and Loss of Information. Skewing of Information
was primarily found in cases where culturally embedded expressions and colloquial
terms were rendered in ways that narrowed or altered the original scope of meaning.
Gain of Information occurred when the translator added contextual clarifications or
grammatical elements that were absent in the source language but necessary for the
target language audience's comprehension. Loss of Information was mainly caused
by the omission of Indonesian discourse particlesand culturally specific
expressions that carry pragmatic and affective functions, largely due to the

constraints of subtitle translation.

Overall, the findings of this study demonstrate that the translation of stand-up
comedy subtitles is a linguistically and.culturally complex task. The wide range of
translation techniques used reflects the challenges of translating informal
Indonesian speech, while the identified meaning shifts highlight the difficulty of
achieving full equivalence across two different languages and cultures. Meaning
shifts in this study should not be viewed merely as translation inaccuracies, but
rather as the result of the translator's efforts to preserve communicative functions

while ensuring readability and comprehensibility for the target audience.
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5.2 Suggestions

Based on the findings and conclusions of this study, the following suggestions are

offered for different audiences:

1. For Subtitle and Translators

Translators are encouraged to-be more sensitive to the pragmatic foree and cultural
nuances of the source language, especially in comedy. While technical constraints
like character limits.are unavoidable, preserving the "emotional intensity" of the
speaker (such as through better management of expressive:.markers) is crucial so

that the comedic impact is not weakened in the target language.

2. For Students of English Department

This study may serve as a useful reference for students of Translation Studies,
Applied Linguistics, and English for Communication programs who are interested
in audiovisual translation and pragmatics. The analysis presented in this study
shows how theoretical frameworks such as Searle's (1976) illocutionary act
taxonomy, Molina and Albir's (2002) translation techniques; and Nida and Taber's
(1975) ‘meaning shift categories can be applied-to real-world translation data.
Educators are also encouraged to use audiovisual translation materials, including
stand-up comedy subtitles, in their teaching as.authentic and engaging examples of

the challenges of cross-cultural communication.

3. For Future Researchers

Future researchers are encouraged to expand the scope by examining other
Indonesian stand-up comedy specials on streaming platforms; especially those with
different themes or comedic styles. Future studies may also consider including the
target language audience's perspective to evaluate how well the translated subtitles
preserve the comedic and pragmatic impact of the original performance.
Researchers may also explore other theoretical frameworks, such as relevance
theory or politeness theory, to complement the analysis of translation techniques

and meaning shifts in audiovisual comedy translation.
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Presiden Republik Indonesia. . .
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The lady in the hijab is
1 i inted. Th
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Adaptat &L t
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. Amplification
lagunya. song was already like that?
Hanya lagu itu yang luar | That song alone is
A/04 | 00:25:52 biasa.  Saya, janganksim extraordinz‘iry, I.. Forget Assertive Literal Transl.ation& Skewing
menyelamatkan dunia, | about saving the world, I Modulation
kelurahan juga ga sanggup. | can't even save a village.
e — hi .
1405 | 00:26:13 | Kit8 ini bos,  bosnya | We are his bosses Assertive Linguistic Amplification No Shift
Prabowo. Prabowo's bosses.
[IA/06 | 00:26:22 | Kasihan gak tuh Prabowo. Poor Prabowo, isn't it? Expressive Literal Translation No Shift
A i th.
Memang rakyat Indonesia Inlclignesianmdeee(ci; e ar:
IA/07 | 00:26:40 | tuh random. Ada yang kayak peop Assertive Linguistic Amplification No Shift
Gita  Wirvawan Fe random. There are people
ryawan, ™Y like Gita Wiryawan, Ferry
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Irwandi, ada yang kayak | [rwandi. There are people
Rispo. Dustin Tiffani. like Rispo. Dustin Tiffani.
Banyak yang aneh. Rakyat | Many are weird.
IA/08 | 00:27:01 | Indonesia, atasannya Pak | Indonesians, the bosses of Expressive Reduction Loss
Prabowo banyak yang aneh. | Mr. Prabowo, are weird.
Di TV b k b t dah | Th ird . L . . .
IA/09 | 00:27:06 ! anyac banget €d ere are 5o Mally welr Assertive Linguistic Amplification Gain
yang aneh-aneh. people on TV.
. .. | We don’t feel lik ’ . :
Kita gak ngerasa bahwa kita th: r(:;i derfte’s sluee:&i/(e)rrse Established Equivalent
IA/10 | 00:27:54 | adalah atasannya presiden. P I,) i Expressive & Linguistic Gain
. . Even though we’re the . .
Padahal kita yang gaji. ) Amplification
ones who pay his salary.
IA/11 | 00:28:02 Tepuk tangan yang  udah | Applause for those who Directive Literal Translation No shift
kerja. have worked.
Kita ini k jak, di Y li
'1ta 1n1 an baygr pajak, di | We pa}f taxes. Your pays ¥p . Literal Translation & .
IA/12 | 00:28:08 | slip gaji lo ada tulisan "PPh". | says "income tax" on it. Assertive . . No shift
. Established Equivalent
Betul, ya? Is that right?
T llect th
Itu kan dikumpulin ke axes are collected by the
negara. Dipakai untuk gaji state. They're used to pay Modulation & Linguistic
IA/13 | 00:28:16 g. P ) ‘gJ the salaries of the Assertive . . 8 No shift
presiden, wakil presiden, . . . Amplification
menteri. anarat president, vice president,
> aparat. ministers, and officials.
. .. | Because it says "income
Kita gak ngeh, k disl
IA/14 | 00:28:24 1”a gi? MEeT, karena di S tax" on the payslip. We Expressive Transposition No shift
gaji tulisannya PPh. ..
don't realize it.
Coba kita ganti, "Pph" nya. | Let's change the wording
IA/15 | 00:28:27 | Diganti tulisannya "buat gaji | "income tax." Change it to Directive Literal Translation No shift

Gibran."

"For Gibran's salary."
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Kit k, kan? Buat gaji ill k, right? . . : .
[IA/16 | 00:28:27 ¥a ngamuk, kan? Buat gaji | We W? go berserk, rig Expressive Literal Translation No shift
Gibran? For Gibran's salary?
e How come my salary is
M kita dipot buat
IA/17 | 00:28:38 2.1‘sa gajl @ dipotong, bua being deducted for Expressive Literal Translation No shift
gaji Gibran? .
Gibran's salary?
. o We will hold 11 .. Modulation & Linguisti .
IA/18 | 00:28:41 | Demo tiap hari kita. Wil ho'd a rally every Commisive odua 1on. ¥ngu1s ¢ No shift
day. Amplification
_ I know. There must be
Dan gue tau. Pasti ada yang
mau bilang, "Hati-hati mas someone who wants to
IA/19 | 00:28:58 . ’ . ... | say, "Be careful talking Assertive Reduction No shift
Pandji ngomongin Politik » .
S about politics, Pandji. Be
tuh, hati-hati."
careful."
t ini | kn thi i
IA/20 | 00:29:15 Gue a1'1 orang i oW . 'S person 18 Assertive Literal Translation No shift
kontroversial. controversial.
Dia adalah satu-satunya | But he's the only person S . .
_ L tic Amplificat .
IA/21 | 00:29:18 | orang yang menang lawan | who has ever beaten Assertive fmauistie mp¥1ca on No shift
. . . . & Modulation
Luhut Binsar Pandjaitan. Luhut Binsar Pandjaitan.
.. . Even Jokowi could not d . . . : .
IA/22 | 00:29:30 | Jokowi aja gak bisa itu. th‘f:n OkoW couie not €o Assertive Linguistic Amplification No shift
] “In my opinion.” If you
“Menurut keyakinan ant to say anything and
w y any . .
. Kalau 1 Established E lent
1A/23 | 00:29:57 saya ?au .u ngom(.)ng start with that sentence, Assertive stablishe . quly aten Gain
apapun, diawali dengan itu, , & Amplification
. people won’t be able to
orang gak bisa ngedebat lu. .
argue with you.
Kalau menurut keyakinan | If in my opinion, he's
IA/24 | 00:30:07 | saya, dia Ahmad Sahroni. Lu | Ahmad Sahroni. What are Assertive Literal Translation No shift

mau ngomong apa?

you going to say?
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Apapun yang gua katakan, | No matter what I say, no
IA/25 | 00:30:26 | orang gak bisa marah. Kan | one can get angry. Because Assertive Literal Translation No shift

menurut keyakinan saya. it's just my opinion.

Menurut keyakinan saya, | In my opinion, people who
IA/26 | 00:30:47 | orang yang makan bubur gak | eat unstirred porridge are Assertive Transposition No shift

diaduk, psikopat. psychopaths.

M t keyaki . .. . o . : .
1A/27 | 00:30:55 B;Elll;u cyakinan - saya- my opinion. Right? Directive Literal Translation No shift
A28 | 00:31:01 Te'nang. Lu mulai agak | Relax. You‘re starting to Directive .Liter.al'Transla.tion& No Shift

psikopat. look a bit psychopathic. Linguistic Amplification

Sekarang, tepuk tangan yang | Now, clap your hand if Lineusictic
IA/29 | 00:31:14 | kalau makan bubur gak | you prefer eating porridge Directive g . No shift

. . Amplification
diaduk. unstirred.
Biar enak aja? Kurang ) . _
It t tast d? H L t
IA/30 | 00:31:12 | psikopat apa tuh Just tas e? 500 ow Expressive 1ngus1c ?C Loss
psychopathic is that? Amplification

pernyataan?

N ikopat | Y t talk t . . . . .
IA/31 | 00:31:51 gomong saffia  psikopat | Tou must fa © @ Assert -> Direct Linguistic Amplification Skewing

mesti pelan-pelan. psychopath slowly.

A32 | 00:32:07 Bapak', makfm bpbur atau | Are you.eating pm:ridge or Expressive Varia}tion & Gain
ngerakit Tamiya sih? assembling a Tamiya car? Amplification

A ik | A hopath
IA/33 | 00:32:50 'bang psikopat atau pelupa ) re you a psychopath or Directive Variation No shift

sih? just forgetful?

Y : - m

Kan Iu bilang kalau ou said once mixed, i

kecampur gak enak. Jadi lu becomes unpleasant. So Linguistic Amplification
1A/34 | 00:32:54 put & ’ you eat them one by one. Expressive g P No shift

makan satu-satu. Tapi kan di
mulut nyampur.

But you mix them in your
mouth.

& Transposition
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1A/35 | 00:33:02 | Peikopat anda. Menurut| You'e a psychopath. In Assertive Literal Translation No shift
keyakinan saya. my opinion.
IA/36 | 00:33:14 Mana lagi yfimg kalau makan W.ho else- e?ts 'porrldge Directive Transposition No shift
bubur gak diaduk? without stirring it?
If your peanuts taste like
A7 | 00:33:43 Kalau kacang Iu r?sa a.yam, chicken, I'Fl be surprised. I Expressive Literal Tra?sl‘ation & Gain
gue kaget. Gue curiga pilus. | suspect it's a coated Description
peanut.
Cakwe, daun  bawang, | Cakue, spring onions,
IA/38 | 00:33:52 | kerupuk, ayam, ya beda. | crackers, chicken, they're Expressive Linguistic Amplification No shift
Psikopat. all different. Psychopath.
IA/39 | 00:34:04 Jangan ketawa aja lu, sebelah | That guy over there, don't Directive Modulati(‘n.l & No shift
sana. laugh. Transposition
Gue tau resiko menjadi | I know the risks of being a
[IA/40 | 00:34:21 | stand-up komedian yang | stand-up comedian who Assertive Literal Translation No shift
ngomongin politik. talks about politics.
Lah aneh, solusi dari yang | Weird. Solutions from the
IA/41 | 00:34:37 | berani? Solusi dari yang | brave? Solutions should Directive Linguistic Amplification No shift
pinter. come from the smart.
Siapa di sini yang gapernah | Who here hasn't heard of
1A/42 | 00:35:26 denger  nama Dharma | Dharma Pongrekun? Directive Reduction Loss
Pongrekun? Tepuk tangan | Applause for those who
yang gapernah denger. haven't.
Bersyukurlah kalau hidup | Be grateful that Dharma
IA/43 | 00:35:41 | anda tidak pernah ada | Pongrekun never existed Assertive Literal Translation No shift

Dharma Pongrekun.

in your life.
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1A/44 | 00:36:02 | CPlon independen. Ga ada | Independent candidate. No Assertive Literal Translation No shift
yang ngajak dia. one invited him.
Indi dia. Cagub indi. Baskara | 10> 21 indie. Indie
IA/45 | 00:36:19 ) & ' gubernatorial candidate. Assertive Established Equivalent No shift
nya politik. .\
The Baskara of politics.
Dh P k tidak | Dh P kun isn't
[A/46 | 00:36:30 arma . ongreku - Hed a.rma ongrefun 1sn Assertive Literal Translation No shift
takut covid, guys. afraid of COVID, guys.
. . . | He was once interviewed
Dia pernah diwawancara di .
outubenva  Me Riana. | °° Merry Riana's YouTube
IA/47 | 00:36:54 |7 Y y " | channel. Has anyone Directive Linguistic Amplification Gain
Ada yang nonton gak yang ) )
. watched the interview I'm
gue maksud nih? .
talking about?
A itu? N in dia? | What that? What did ) . : . .
IA/48 | 00:37:42 NIg)zi)r;inl?u gapai he c?o?vi;shatathe hel?? ' Expressive Discursive Creation Skewing
Not  suffering  from
IA/49 | 00:38:12 | Covid enggak, mencret iya. | COVID, but from diarrhea Assertive Linguistic Amplification Gain
instead.
Dharma Pongrekun tau kalau | Dharma Pongrekun knew
IA/50 | 00:38:24 | COVID-19 itu konspirasi, | that COVID-19 was a Assertive Reduction No shift
guys. conspiracy.
D k lebih | You k hat'
an tau gak apa 'yang ebi ou now' what's even ‘ Linguistic Amplification '
IA/51 | 00:30:08 | mencemaskan? Dia dapet 10 | more worrying? He got ten Expressive . . No shift
& Literal Translation
persen suara. percent of the votes.
ih hat ki f t
1A/52 | 00:39:42 | Orang macam apa sih yang | What kind of person votes Expressive Established Equivalent No Shift
milih sosok seperti beliau? | for someone like him?
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Itulah kenapa Mens Rea tidak | That's why Mens Rea isn't
IA/53 | 00:39:50 | didesain untuk mengubah | designed to  change Assertive Literal Translation No shift
para politisi. politicians.
Don't laugh. That'
IA/54 | 00:40:10 | Gausah ketawa, elu, goblok! ; d(i):ts aus aLs you, Directive Established Equivalent No shift
D it that . .
Emang  kalau  solatnya WEZS ;::in m?ssse(;mtel?enii Established Equivalent
IA/55 | 00:41:05 | gapernah bolong, otomatis . Assertive & Linguistic No shift
. .. prayers is a good person? ) )
baik? Enggak, rajin. . e Amplification
No, they're just diligent.
Emang kalau ada anak gak | Does it mean someone
IA/56 | 00:41:10 | pernah bolos, berarti dia | who never skips school is Directive Established Equivalent No shift
pintar? smart?
I know people who went to
Gue kenal orang SD, SMP, | elementary, middle, and Established Equivalent
IA/57 | 00:41:15 | SMA gak pernah bolos, tapi | high school, who never Expressive & Linguistic Gain
goblok. skipped a class. But Amplification
they’re stupid.
I never skipped a class. I . .
Sumpah gue SD, SMP, never did in elementar Established Equivalent
IA/58 | 00:41:29 | SMA, gak pernah bolos, ) ) ¥ Assertive & Linguistic Gain
middle, and high school, . .
goblok. . Amplification
but I'm stupid.
Job ilot. Th
Dicari, Pilot. Syarat, rs ui:ei:lirrll:};’s Ill)::voer misi
IA/59 | 00:42:05 | solatnya gak pernah q Directive Established Equivalent No shift
) a prayer. Wouldn't you
bolong. Panik gak lo? .
panic?
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Ngomong-ngomong, . .
By th P ’ Established E lent
[IA/60 | 00:44:03 | Prabowo gemoy itu patah y the way, Prabowo’s Expressive stablished .ql'nva et Loss
cute face make no sense. & Description
banget ya.
Who has run in the
Si dah h Modulation &
IA/61 | 00:44:08 | D'aP2 Yang udah “pemal . Giential election for Directive ocuation. No shift
ikutan pilpres 4 kali dah? . Established Equivalent
four times?
) Now, cute face. How is ) . )
[IA/62 | 00:44:40 | Sekarang gemoy. Kok bisa? . Expressive Description No shift
that possible?
Ini h lik | Thi
[IA/63 | 00:44:44 m‘ ‘orang perhall - hyut .1s pers‘og onee Assertive Reduction Loss
aktivis guys. kidnapped activists.
H id h d
Beliau bilang mengamankan ace‘:[ivisstil Buteweselil;?vv
IA/64 | 00:46:56 | aktivis. Tapi kita tau yang ) . Expressive Linguistic Amplification No shift
) ) what he meant is
dimaksud nyulik, kan? . . .
kidnapping, right?
Karena mengamankan dan | Because securing and . . .
[IA/65 | 00:46:58 o . . . Assertive Reduction No shift
menculik itu beda guys. kidnapping are different.
. . What's his cat's name?
Siapa nama  kucingnya? Bobbv. Now he's the
[IA/66 | 00:48:14 | Bobby. Sekarang gubernur Y Assertive Linguistic Amplification No shift
governor of North
Sumaterea Utara tuh.
Sumatra.
The laborer is  still
Dia lagi nyemen. Terus | cementing it. Then his S . .
L Amplifi
IA/67 | 00:50:45 | disamperin dari belakang, dia | friend from behind asked Assertive 1ngu1(sgz1:/ar$g;nlcat1on Gain
nanya "Kok ngono?" him, "Why is it like
that?"
kil Presi The Vice President feel
IA/68 | 00:52:52 | kil Presiden rasa| The Vice President feels Assertive Modulation Skewing

customer service.

like customer service.
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Gak enak kan sama wakil | I feel very bad for our . .
Modulat Literal
[IA/69 | 00:53:11 | presiden kita yang lain, kerja | other ~ Vice President. Expressive odulation & rera Skewing
) ) Translation
semua mereka itu. They’re all working.
Is praying for the Established Equivalent
E doak kyat
TA/70 | 00:53:45 | - ong mencoakan Takyat | jonesian people not Expressive & Linguistic No shift
Indonesia, gak kerja? . . . .
considered working? Amplification
Gue mah malu kalau diliat I'd be embarrassed if the
IA/71 | 00:53:54 ) vice presidents of other Expressive Established Equivalent No shift
wapres negara lain. }
countries saw that.
Sekarang gubernur nya Dedi Now the govemnor is Dedi
IA/72 | 00:55:03 g N . Y Mulyadi. A YouTube Assertive Literal Translation No shift
Mulyadi. Artis Youtube. .
celebrity.
B k k ka. | M f 't like it. Linguistic Amplificati
A/73 | 00:55:09 anya. yang ga . suka any of you don't like i Directive inguistic mp ification No shift
Santai weh atuh, anying. Relax, guys. & Variation
Nyokap gua juga subscriber My mom s also a
IA/74 | 00:55:29 yokap g' Jug subscriber of Kang Dedi, | Assertive Literal Translation No shift
Kang Dedi, sumpah.
swear.
. . | Now the regent is Jeje. My
k bupat . . . .
IA/75 | 00:56:11 Se .arang ) upatinya - Jeje goodness. An Internet Expressive Variation Skewing
Anjay. Artis Internet. .
celebrity.
Kayaknya bupati kabupaten | It seems the next regent of
[IA/76 | 00:56:32 | Bandung yang selanjutnya | Bandung Regency will be Assertives Literal & Reduction No shift
Reza Arap Oktovian dah. Reza Arap Oktovian.
) Anyone who has ever . -y
Y: h tepuk L t
IA/77 | 00:57:26 | N6 PEIMAR CUCTUANE, TEPUK 1, indered money, clap Directives 1ngus1c %C No shift
tangan. Amplification

your hands.
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Lu tuh tau gak sih praktek | Do you even know what
IA/78 | 00:57:39 | cuci uang tuh seperti apa? | money laundering is like? Directive Established Equivalent No shift
Ada bayangan gak? Do you have any idea?
. . Have you forgotten?
L ? Ada intel di ant
IA/79 | 00:58:11 ki‘ga’ yarAca el QL antatd | ryere’s an  intelligence Assertive Amplification Gain
' agent among us.
Nah, pada titik ini. Gue gak | At this point, I don't want
IA/80 | 01:01:52 | pengen lu fokus sama Raffi | you focusing on Raffi Directive Literal Translation No shift
Ahmad. Ahmad.
Tel, tegap bener jadi orang. | Intel, you are so stiff. o Amplification & )
IA/81 | 01:02:58 Direct
Selow dikit. Relax a bit. HECHVES Established Equivalent Gain
B the I t
Karena di handphone ceause ©  nspeetor . .
. General's name on her ) Literal Translation & )
[IA/82 | 01:03:42 | perempuan 1ini, namanya " | Assertive - No shift
irjen, "My General”, anjay! phone was "My General. Variation
jen ’ " | Wow!
That' . Isn't it evil?
IA/83 | 01:04:53 | Gila itu, jahat gak? Jahat! Itvsa;sﬂc':razy st evi Expressive Literal Translation No shift
Saking jahatnya aja. Iblis | So evil that even the devil
IA/84 | 01:04:57 | bilang, "Astaghfirullah. | said, “Forgive me, God. Expressive Description Loss
Siapa nih orang?" Who is this person?”
Nggak semua polisi seperti | Not all police are like
Irjen Ti Minahasa. A I 1T
IA/85 | 01:05:17 'rjen eddy Minahasa. Ada n§pect0r General Teddy Assertive Established Equivalent No shift
juga vyang kayak Ferdy | Minahasa. There are also
Sambo. those like Ferdy Sambo.
There are also those like
A j kayak i
IA/86 | 01:05:29 da juga aya. brimob the bastard police who run Expressive Linguistic Amplification Gain
bangsat yang ngelindes.
people over.
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Can't these abbreviations
Ga bisa disingkat aja nih | . ) . _ .
IA/87 | 01:07:58 .a s 1s1r.1fg ab e just be  abbreviated? Expressive Variation Skewing
singkatan? Anjing.
Damn!
Police make random
Polisi sembarangan nangkep, | arrests and behave
IA/88 | 01:09:02 | sembarangan berperilaku | recklessly, which are Assertive Established Equivalent No shift
itu bukan hal baru. Dari lama. | nothing new. It’s been a
long time.
Di sini ada yang pernah jadi | Has anyone here ever been
IA/89 | 01:09:23 | korban salah tangkep | a victim of a wrongful Directive Established Equivalent No shift
polisi, gak? arrest by the police?
Baju kotak-kotak, celingak- | Checkered shirt, looki
TA/90 | 01:16:43 | =7 ROMHKOMR, CClngd Checkered shirt, looking Expressive Literal Translation No shift
celinguk? around?
j Peopl ing th
IA/91 | 01:16:45 Orz.lng nyebrang Juga | People crossing the street Assertive Literal Translation No shift
celingak-celinguk. also look around.
kowi Ahok j kotak- | Jokowi Ahok al
1A/92 | 01:16:48 | JOkoWt Ahok juga kotak- | Jokowi ~and Ahok also Assertive Linguistic Amplification Gain
kotak. wear checkered shirts.
E -
Pernah dapet gelar anch dari d: e:'eeref:s;l]es ma St:fiil;: Modulation &
IA/93 | 01:18:22 | kampus misterius? Bisa jadi g y Assertive : ) Loss
campus? Could be a Established Equivalent
utusan khusus. .
special envoy.
Karena gue capek ngeliat 'm - tired —of sceing
. gt P g presidents whose ) Modulation & )
IA/94 | 01:19:35 | presiden dan keluarganya . ) Expressive ) Skewing
families look like the Adaptation
kayak orang kaya baru. .
nouveau riche.
h diti 1 kung. | Hi rters h left L Li icti .
1A95 | 01:20:58 Udg di mgga pendukung .1s su'ppo ers have le Directive 1ngus1c %c Gain
Cari yang lain. him. Find another one. Amplification
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IA/96 | 01:21:05 Jangan, nenck nya ganggu | No, his grandmother ' Directive Literal Translation No shift
sumpah. very annoying.
Gue ga terima suara orang | I don't accept that a stupid
IA/97 | 01:22:02 | goblok nilainya sama, sama | person's vote is worth the Expressive Literal Translation No shift
orang pinter. same as a smart person's.
Gak semua uhuy. Emang | Not everyone voted for . Linguistic Amplification .
IA/98 | 01:23:23 | semua orang, orang Jawa | Komeng. Is everyone Assert -> Direct . Skewing
& Variation
Barat. from West Java?
Gue asumsikan lu nonton | I assume since you watch
IA/99 | 01:23:39 | Mens Rea berarti lu peduli | Mens Rea, it means you Assertive Linguistic Amplification No shift
dengan politik. care about politics.
IA/100 | 01:24:05 Im. ma‘lsalahnya. Dengerin | This is the problem. Listen Directive Literal Translation No shift
baik-baik. carefully.
Kalau orangnya ternyata If that person s corrupt,
[A/101 | 01:25:10 gy ) Y will you take Directive Literal Translation No shift
korup, mau tanggung jawab? o
responsibility?
E blok tuh | Stupi 1 lik
[IA/102 | 01:25:14 mang orang‘ g.o ok tuh | Stupid ‘peop c are e Expressive Literal Translation No shift
kayak orang mimisan guys. | those with nosebleeds.
Boro- ke 1 i, | Let al i
oro bor9 e. uar .ne.gerl, et alone going abroad, . Modulation & '
IA/103 | 01:26:28 | keluar dari garis kemiskinan | they can't even escape the Assertive . . Skewing
. ) . Established Equivalent
aja gabisa. poverty line.
With I
Sumpah ini dari mata gue, Wliichmy ey(frsl’es - Z: Reduction &
IA/104 | 01:28:20 | gue bisa ngeliat intel yang | ) Assertive . . Gain
intelligence agents Amplification

mana aja.

among you.
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Orang kaya gak punya | The rich don't have this Established Equivalent
IA/105 | 01:34:05 | masalah ini, orang mereka | problem, because they can Assertive & Linguistic No shift
mah bisa bangun istana. build palaces. Amplification
The House of
1A/106 | 01:34:09 DPB gapunya masalah ini. Represejntatives doesn"t Expressive Established‘Equivalent Skewing
Tunjangannya tolol. have this problem. Their & Variation
allowances are crazy.
Wh 't fford
Kenapa kita ga bisa punya hou}s,e:lecor‘gfn atoolgriclil
IA/107 | 01:34:30 | rumah? Kata Erick Thohir sih L 8 Assertive Modulation Skewing
. Thohir, it's because of our
karena gaya hidup. .
lifestyle.
Lu sih beli tiket blok. | Why did b
IA/108 | 01:34:36 sl . el ket gue, goblo . y A ) you buy my Expressive Modulation Skewing
Ngapain lu? ticket? Idiots. For what?
H ilver.
[IA/109 | 01:34:41 | Hey silver, nabung. mz}rll’e Silver. Save  your Directive Linguistic Amplification No shift
y.
) You guys can't afford a . .
Gab h 1 Modulation & Literal
IA/110 | 01:34:46 2 1sz} puilya - Tumat i, house, your lifestyle is a Assertive oduation . fera Skewing
gaya hidup lu berantakan. Translation
mess.
K kerj - | B his job is t Modulati Linguisti
IA/I11 | 01:35:12 | Karena kerjaannya ngoper: ecause his job is to pass Assertive odula ion & inguistic Skewing
ngoper jabatan mulu. positions to everyone. Amplification
. . .| On Monday, prices go up?
h k?
IA/112 | 01:36:04 Senin harga nal Senin Monday is a ceremony. Expressive Literal Translation No shift
upacara goblok. .
Idiot.
kan ti 1di New York
IA/113 | 01:36:49 Gua kan tinggal di New York, I'lived in New York. Dang. Assertive Variation Skewing

anjay.
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) I'm not lying, there are
G boh: di New York ) iy .
[IA/114 | 01;37:06 Pa 82 50 ong, 1.. ew Tor dog therapists in New Assertive Transposition No shift
City ada terapis anjing. )
York City.
Tak t t. Tak Amplification &
TA/115 | 01:38:13 | Catet tel, catet. ake nofes, agent. fake Directive Tiprtication Gain
notes. Established Equivalence
.o . That's what a government
Gituloh jad tah : o . .
IA/116 | 01:39:51 t 0. ) A I T do, persistently Directive Modulation No shift
yang gigih bela rakyatnya. .
defend its people.
Segigih Deddy Corbuzier | As persistent as Deddy
IA/117 | 01:39:59 | membela Makan Bergizi | Corbuzier defending Free Assertive Literal Translation No shift
Gratis. Nutritious Meals.
Makanya ada tiga tuh di | That's why there are three
IA/118 | 01:41:09 | DPR.  Baleg,  Banggar, | parts in the DPR. Baleg, Expressive Literal Translation No shift
Bangsat. Banggar, and bastards.
This means that if we elect
Berarti kalau kita milih DPR
IA/119 | 01:42:41 | . erarti fealatl fita it ’ | the DPR, we shouldn't be Directive Modulation Skewing
jangan ngeblank.
confused.
If we choose like that,
Kalau gitu cara kita milih, | Verrell Bramasta would .
. , Modulation & .
[IA/120 | 01:42:56 | mana  mungkin  Verrell | not become a member of Assertive ) ) Gain
L Established Equivalent
Bramasta jadi anggota DPR. | the House of
Representatives.
Gue open mic, cuma hafalin | I'm doing open mics just to . . : .
[A/121 | 01:44:05 | . ) Assertive Literal Translation No shift
itu doang loh. memorize that.
DPR tuh profesi h | H f
1A/122 | 01:45:02 Ul profest yang ane ouse 0 Assertive Established Equivalent No shift

menurut gue.

Representatives, DPR, is
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a strange profession, in my
opinion.
I reall thi ith
Gue tuh sangat simpati sama feally sympa 1z.e W,l . Literal Translation & )
1A/123 | 01:47:00 stressed legislative Expressive ) . Gain
caleg stress. ] Established Equivalent
candidates.
b da. h, | T t joking. I feel
1A/124 | 01:47:05 Gue ga. ercanda. Sumpah, | 'm not joking. I feel sorry Expressive Reduction No shift
gue kasian. for them.
IA/125 | 01:53:31 Ma.l in Kundang dia, dikutuk | Is ~he Mahn' Kundang, Directive Literal Translation No shift
jadi batu? cursed to turn into a stone?
Tau gue. Lu jangan anggap | [ know. Don't o . .
1A/126 | 01:54:48 ] Directive Modulation Skewing
remeh. underestimate me.
1A/127 | 01:55:41 Gue udah bilang, lu dengerin | 1 told you, listen to happy Directive Literal Translation No shift
lagu-lagu happy. songs.
Gue vakin Uan biiinva I'm sure Uan's balls
IA/128 | 01:57:54 Y ) iy exploded when he sang Assertive Literal Translation No shift
meletus tuh nyanyinya.
that.
Modulation &
1A/129 | 01:58:20 | Keluar dari 1 . F t the whi . Directi . : No shift
/129 eluar dari lagu cengeng orget the whiny songs irective Established Equivalent o shi
Bener atau tidak, di jaman | I[s it true or not, that
IA/130 | 01:58:32 | Soeharto  lagu  cengeng | during the Soeharto era, Directive Linguistic Amplification No shift
dilarang? whiny songs were banned?
In my opinion, the one . .
M t Kkeyaki Established E lent
1A/131 | 02:02:24 enulju' cya 1na.n. gue, who wrote that song must Assertive stablished qglva en Skewing
yang bikin lagu fix giting. . & Adaptation
be high.
Jangan nyanyi terus, o
Don't k
[IA/132 | 02:03:25 | dimarahin Ahmad Dani kita o °op  SIgimE o Directive Transposition No shift

guys.

Ahmad Dani will scold us.
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) Imagine, a tired person . .
B k Adaptat Literal
1A/133 | 02:05:28 .a yan.gln, ) orang - cape being exorcised. Isn't that Expressive daptation & fera Loss
dirukiah. Gila gak? Translation
crazy?
Di Ind ia b k Th lot of stupid
IA/134 | 02:07:20 | . "eOnCSIa banyak ofang | there ate & 1ot of Stipl Expressive Literal Translation No shift
goblok. people in Indonesia.
- m
Gimana o CAYA | How can we eradicate — Linguistic Amplification .
IA/135 | 02:07:30 | menghapus orang-orang . Directive . Skewing
.. these stupid people? & Modulation
goblok ini?
The one speaking was a
Profesor loh yang ngomong, . .
fe . Profi f Established E lent
[IA/136 | 02:08:24 | guru besar ckonomi UL Pro essor rofessor: Assertive - . 1ohe qulva. o No shift
. Economics at UL. How can & Literal Translation
Masa kita gak percaya? . .
we not believe him?
Menurut gua, hukum di | In my opinion, the law in
IA/137 | 02:09:58 | Indonesia itu pasti. Pasti | Indonesia is  certain. Expressive Established Equivalent No shift
tolol. Certainly stupid.
Gue dulu ngumpetin laser | I used to be confused Llinguistic Amplification
IA/138 | 02:10:49 | disk aja bingung, karena | about hiding laser discs. Expressive & Established No shift
bokep. Because they were porn. Equivalent
Within his first 1
Pak Prabowo belum 100 | . ithin his first 100 days . Modulation & Linguistic .
1A/139 | 02:11:27 . . | in office, he has already Assertive . : Skewing
hari, udah reshuffle menteri. . Amplification
reshuffled his ministers.
Emang  gaboleh  orang | Can't someone who never
[IA/140 | 02:11:43 | gapernah cuci muka, jadi | washes his face be a Directive Literal Translation No shift
menteri? minister?
Bukan 1 i 1 I ia is not vast. Hi . . . .
IA/141 | 02:17:37 | D ndonesia yang luas | Indonesia is not vast. His Assertive Established Equivalent No shift

guys, pertemanan dia.

friendship is.
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.. . Our police kill people. Our
Pol k h
- 1A/142 | 02:22:00 | O . ita nfe.mbunu > | soldiers engage in Assertive Amplification No shift
tentara kita berpolitik. L.
politics.
1A/143 | 02:22:04 Presiden kita mau maafin | Our .p resident is willing to Assertive Literal Translation No shift
koruptor. forgive the corruptors.
i i t...
[A/144 | 02:22:07 | Wakil presiden kita... Gibran. glif;ran vice  presiden Assertive Literal Translation No shift
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