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ABSTRACT 

This study aims to analyze the subtitling strategies and readability of taboo 

expressions in the Indonesian subtitles of Deadpool & Wolverine. Using 

Battistella’s (2005) classification of taboo expressions, Gottlieb’s (1992) subtitling 

strategies, and Nababan et al.’s (2012) readability model, this research identifies 

the types of taboo expressions, the strategies used to translate them, and their 

readability levels. From 201 data entries, obscenity emerged as the most dominant 

type (58.2%), followed by epithets (18.9%), profanity (12.4%), and vulgarity 

(9.5%). Paraphrase was the most frequently used strategy (65.2%), followed by 

deletion, transfer, condensation, and decimation. The subtitles scored an average 

readability of 2.29 out of 3, suggesting moderate to high clarity for Indonesian 

audiences. These findings indicate that subtitlers prioritized cultural sensitivity and 

clarity, often using paraphrasing to soften offensive language, although frequent 

deletion raises concerns about loss of meaning. Overall, the study emphasizes the 

need to balance linguistic accuracy, cultural appropriateness, and audience 

comprehension when translating taboo expressions in audiovisual media. 

Keywords: taboo expressions, subtitling strategy, readability, Deadpool & 

Wolverine 
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ABSTRAK 

Penelitian ini bertujuan untuk menganalisis strategi penerjemahan dan 

keterbacaan ekspresi tabu dalam subtitle bahasa Indonesia film Deadpool & 

Wolverine. Dengan menggunakan klasifikasi ekspresi tabu dari Battistella (2005), 

strategi subtitling dari Gottlieb (1992), dan model penilaian keterbacaan dari 

Nababan et al. (2012), penelitian ini mengidentifikasi jenis ekspresi tabu, strategi 

penerjemahan yang digunakan, serta tingkat keterbacaannya. Dari 201 data yang 

dianalisis, obscenity menjadi jenis ekspresi tabu yang paling dominan (58,2%), 

diikuti oleh epithets (18,9%), profanity (12,4%), dan vulgarity (9,5%). Strategi 

yang paling sering digunakan adalah paraphrase (65,2%), disusul oleh deletion, 

transfer, condensation, dan decimation. Subtitle memperoleh skor rata-rata 

keterbacaan sebesar 2,29 dari 3, yang menunjukkan tingkat keterbacaan sedang 

hingga tinggi bagi penonton Indonesia. Temuan ini menunjukkan bahwa 

penerjemah mengutamakan sensitivitas budaya dan kejelasan dengan sering 

menggunakan strategi paraphrase untuk melembutkan bahasa ofensif, meskipun 

penggunaan deletion yang cukup sering menimbulkan kekhawatiran akan 

hilangnya makna. Secara keseluruhan, penelitian ini menekankan pentingnya 

keseimbangan antara ketepatan bahasa, kesesuaian budaya, dan pemahaman 

penonton dalam menerjemahkan ekspresi tabu pada media audiovisual. 

Kata kunci: ekspresi tabu, strategi subtitling, keterbacaan, Deadpool & Wolverine 
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CHAPTER I 

INTRODUCTION 

1.1 Background of the Study   

Taboo expressions are an inherent part of everyday language, often used to express 

strong emotions, reinforce social norms, or create humor and shock. According to 

Allan and Burridge (2006), taboo expressions are linguistic forms associated with 

sensitive topics such as sex, religion, death, and bodily functions. These expressions 

are considered inappropriate in formal contexts and are usually avoided in polite 

conversation. However, they continue to appear widely in media, especially in films 

known for their edgy or provocative tone. 

One such example is Deadpool & Wolverine (2024), a Marvel superhero film 

infamous for its heavy use of vulgar humor and explicit language. IMDb’s Parental 

Guide labels this film with “severe” levels of profanity, making it one of the most 

linguistically explicit movies of the year. The film features a wide range of taboo 

expressions, from profanity to obscenity, that contribute to the characters’ identities 

and comedic style, particularly Deadpool, who is known for his crude and sarcastic 

speech. These expressions are not just colorful additions but serve narrative and 

character functions that shape the overall viewing experience. 

When these taboo expressions are translated, especially into subtitles, translators 

face a complex task. Translation, as defined by Gambier and van Doorslaer (2010), 

is the act of transferring meaning across languages while maintaining the original 

intent, tone, and cultural context. Subtitling adds another layer of complexity due 

to time and space constraints, requiring translators to be concise yet effective. 

Gottlieb (1992) characterizes subtitling as a form of written, time-bound translation 

that demands both linguistic accuracy and cultural sensitivity. 

The translation of taboo expressions in subtitles poses unique challenges. For 

instance, in Deadpool & Wolverine, the line “You two gonna fuck or fight?” is 

translated as “Kalian mau bercinta atau berkelahi?”, a version that softens the 
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vulgarity while preserving the confrontational tone. However, not all subtitles in 

the film achieve this balance. Some lines are overly literal, feel awkward in 

Indonesia, or omit the offensive content entirely, potentially altering the character’s 

personality or the scene’s intended humor. These inconsistencies highlight the 

difficulty of translating taboo expressions in a way that is both culturally 

appropriate and faithful to the source. 

This issue becomes even more urgent considering the popularity of Marvel films in 

Indonesia. With hundreds of thousands of followers on both official and fan-made 

Marvel Indonesia accounts, local audiences have high exposure to Marvel content, 

including films like Deadpool & Wolverine. When subtitling fails to convey the 

intended tone, whether comedic, aggressive, or sarcastic, it may reduce audience 

comprehension or enjoyment. Moreover, in a society where religious and cultural 

norms are particularly sensitive to offensive language, inaccurate translations may 

lead to misinterpretation or discomfort. 

Previous research has examined taboo expressions in film translation, but many 

studies have primarily focused on translation techniques rather than the subtitling 

strategies or readability. Arif et al. (2019), for example, analyzed translator 

ideology in 22 Jump Street, noting the use of omission and generalization to 

domesticate offensive terms. Similarly, Lestari and Sutrisno (2023) studied 

euphemistic translation of taboo expressions in Big Little Lies, while Pratama 

(2016) focused on the functions of taboo language in The Help. However, these 

studies often overlook how well the translated content is understood by viewers, 

especially in subtitle form. 

This study aims to examine the translation of taboo expressions in the subtitles of 

Deadpool & Wolverine. The objectives are to identify the types of taboo 

expressions used in the film based on Battistella’s (2005) classification, analyze the 

subtitling strategies employed using Gottlieb’s (1992) framework, and assess the 

readability of the subtitles using Nababan et al.’s (2012) model. By doing so, this 

study intends to provide insight into how translators handle offensive language in 
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high-profile films and how these choices affect audience comprehension in a 

culturally sensitive environment like Indonesia. 

Ultimately, Deadpool & Wolverine serves as a relevant case study for exploring the 

intersection of taboo language, translation strategy, and subtitle readability. 

Understanding how such expressions are handled in translation contributes not only 

to the field of translation studies but also to the broader discussion of cross-cultural 

communication in global media. 

1.2 Statement of the Problems 

Based on the background, this study focuses on analyzing the translation of taboo 

expressions in the subtitles of Deadpool & Wolverine. The problems in this study 

are formulated as follows: 

a. What types of taboo expressions are present in Deadpool & Wolverine? 

b. What subtitling strategies are used to translate taboo expressions in the 

film’s subtitles? 

c. To what extent are the translated taboo expressions readable for Indonesian 

audiences? 

1.3 Objectives of the Study 

In line with the formulation of the problem above, the objectives of this study are 

as follows: 

a. Identify the types of taboo expressions found in Deadpool & Wolverine.   

b. Analyze the subtitling strategies used to translate taboo expressions in the 

film’s subtitles.   

c. Evaluate the readability of the translated taboo expressions for Indonesian 

audiences.   

By achieving these objectives, this study seeks to provide a deeper understanding 

of the subtitling strategies used for taboo expressions in films and how the 

readability of translations affects audience perception and viewing experience.   
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1.4 Limitation of the Study 

To ensure a focused and structured analysis, this study is limited to the following 

aspects:   

a. The study analyzes taboo expressions based on Battistella’s (2005) found in 

the dialogue of Deadpool & Wolverine and their official Indonesian subtitle 

translations.   

b. The analysis focuses on the subtitling strategies based on Gottlieb’s (1992) 

used for rendering taboo expressions.   

c. The study assesses the readability of the translated taboo expressions from 

the perspective of Indonesian viewers using Nababan et al.’s (2012) model.   

d. The data analyzed are restricted to the official Indonesian subtitles available 

on Disney+ Hotstar as the licensed streaming platform; fan-made subtitles 

(fansubs) are excluded.   

e. While the primary focus is on subtitling strategies and readability, the study 

also considers cultural factors that may influence the translation of taboo 

expressions.  

1.5 Significances of the Study 

This study is expected to contribute both theoretically and practically:   

a. Theoretically, the findings can contribute to the development of translation 

studies, particularly in the field of subtitling strategies and the translation of 

taboo expressions. It may also enrich the existing literature by offering 

insights into how subtitling strategies affect the readability of translated 

content, especially in films that feature strong or sensitive language. 

b. Practically, this research can be useful for translators and subtitlers as a 

reference when dealing with taboo expressions in audiovisual content. By 

understanding the strategies that can be applied and how they influence 

readability, professionals can make more informed decisions in their 

translation work. Moreover, this study may also be beneficial for students 

and researchers who are interested in translation, subtitling, or language and 

culture in media.  
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CHAPTER V 

CLOSING 

 

5.1 Conclusion 

This study found that obscenity was the most dominant type of taboo expression 

used in Deadpool & Wolverine, accounting for 58.2% of the 201 total instances. 

This prevalence reflects the film’s heavy reliance on sexually explicit and vulgar 

language as a core element of its humor and character portrayal. Other taboo types 

such as epithets (18.9%), profanity (12.4%), and vulgarity (9.5%) appeared less 

frequently but still contributed to the overall tone of the film. 

The subtitling strategy most frequently applied was paraphrase (65.2%), indicating 

the subtitler's effort to render offensive expressions into more culturally acceptable 

terms without sacrificing meaning. The deletion strategy (31.3%) was also used 

significantly, often to omit expressions that might be considered too explicit for 

Indonesian audiences. Other strategies such as transfer, condensation, and 

decimation were used only minimally. 

The readability score, averaging at 2.29 out of 3, suggests that the subtitles were 

generally understandable for viewers, although some intensity and nuance were 

lost, particularly when deletion was used. This shows that while maintaining 

cultural sensitivity, certain strategies can reduce emotional impact or character 

authenticity. 

Overall, the subtitling of taboo expressions in this film highlights the challenges of 

translating strong language across cultures. Indonesian subtitlers are expected not 

only to provide accurate translations, but also to mediate between source and target 

culture norms. The subtitling choices made in Deadpool & Wolverine reflect a 

compromise between preserving the film’s raw tone and respecting local linguistic 

and cultural sensibilities. 
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5.2 Suggestion 

Based on the findings of this research, it can be suggested that while the current 

subtitles of Deadpool & Wolverine generally succeed in making the dialogue 

accessible to Indonesian viewers, future subtitlers may consider retaining more 

expressive elements when working with films rated for mature audiences. 

Excessive deletion or over-sanitizing of taboo expressions, while culturally safe, 

can reduce the emotional weight, humor, or character depth of the source dialogue. 

For subtitlers translating similar content in the future, especially in genres where 

tone and personality are deeply embedded in the use of strong language, it is 

advisable to apply context-sensitive judgment, prioritizing meaning and impact 

without violating local norms. Incorporating bold, yet creative substitutions can 

help preserve the essence of the dialogue while still ensuring readability and 

cultural respect. Finally, translators and subtitlers should continue to expand their 

knowledge of slang, taboo language, and cultural variation to stay adaptive and 

accurate in an ever-evolving audiovisual landscape. 

. 
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APPENDICES 

 

NO. 

DATA 

SOURCE 

LANGUAGE 

TARGET 

LANGUAGE 

TYPES 

OF 

TABOO 

WORDS 

SUBTITLING 

STRATEGY 

READABILITY 

SCORE 

WW-1 Damn it! Sial! Profanity Transfer 3 

WW-2 Son of a bitch! Kurang ajar! Epithets Paraphrase 2 

WW-3 Motherfucker! Menyebalkan! Obscenity Paraphrase 1 

WW-4 Deadpool and 

Wolverine just 

fucking shit up. 

Deadpool dan 

Wolverine cari 

masalah. 

Obscenity Paraphrase 2 

WW-5 Goddamn it! Sial! Profanity Transfer 3 

WW-6 The wanton 

violence, the 

whiff of 

necrophilia. 

Kekerasan yang 

keji, senang 

dengan mayat. 

Obscenity Transfer 3 

WW-7 Now, I know I 

was caught 

smashturbating 

in the lobby of 

Stark Tower, 

but I can assure 

you that-- 

Aku tahu, aku 

ketahuan 

masturbasi di 

lobi Menara 

Stark, tetapi 

kujamin-- 

Obscenity Condensation 3 

WW-8 Damn it. Sial. Profanity Transfer 3 

WW-9 It doesn't 

fucking suck. 

Tidak terlalu 

jelek. 

Obscenity Paraphrase 3 

WW-

10 

Not that I 

haven't dream of 

that, but I don't 

have a lot of 

vaginal sex. 

Bukannya tidak 

mau, tetapi aku 

jarang hubungan 

intim. 

Obscenity Paraphrase 3 

WW-

11 

Fuck no. Tentu tidak. Obscenity Paraphrase 2 

BA-1 You trying to 

kill me, 

motherfucker? 

Kau ingin 

membunuhku? 

Epithets Deletion 1 

WW-

12 

I'm not the one 

dousing 

Bukan aku yang 

menaburi garam 

Epithets Deletion 1 
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everything in 

salt, 

motherfucker. 

di semua 

makanan. 

WW-

13 

Oh, Goddamn. Ya ampun. Profanity Paraphrase 2 

BA-2 Sun, dumbass. Matahari, 

Bodoh. 

Epithets Paraphrase 2 

WW-

14 

Bitch, are you 

improving? 

Kau 

berimprovisasi? 

Epithets Deletion 1 

WW-

15 

Holy fuck. That 

is a shit-ton of 

exposition for a 

threequel. 

Astaga. Itu 

eksposisi yang 

rumit untuk film 

ketiga. 

Obscenity Condensation 1 

WW-

16 

Suck it, Fox! Rasakan, Fox! Obscenity Paraphrase 2 

WW-

17 

Get fucked! Enyahlah! Obscenity Paraphrase 2 

WW-

18 

Fuck off! Luar biasa! Obscenity Deletion 1 

WW-

19 

Fucking A! Keren! Obscenity Paraphrase 2 

WW-

20 

His clothes says 

middle 

management, 

but his eyes say 

fuck-y fuck-y. 

Pakaiannya 

manajemen 

menengah, tetapi 

punya mata 

keranjang. 

Obscenity Paraphrase 3 

WW-

21 

You know, 

you'll never see 

a Danish flag in 

the moon but 

goddamn it, 

they're happy. 

Kau tak akan 

lihat bendera 

Denmark di 

bulan, tetapi 

mereka bahagia. 

Profanity Deletion 1 

WW-

22 

You're gonna 

old yeller my 

fucking 

universe? 

Kau ingin 

membunuh 

semestaku? 

Obscenity Deletion 2 

WW-

23 

I was talking 

about finding 

the Wolverine 

and breaking 

Maksudku 

menemukan 

Wolverine dan 

Obscenity Deletion 2 
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your fucking 

nose. 

mematahkan 

hidungmu. 

WW-

24 

My own 

fucking arm! 

Tanganku 

sendiri!  

Obscenity Deletion 2 

TV-1 You sick fuck! Dasar kau bejat! Epithets Paraphrase 3 

TV-2 And the only 

thing worth a 

shit to ever 

come out of 

Canada. 

Satu-satunya hal 

berharga dari 

Kanada. 

Vulgarity Deletion 2 

WW-

25 

Get my 

country's name 

out of your 

fucking mouth. 

Singkirkan nama 

negaraku dari 

mulutmu. 

Obscenity Deletion 2 

WW-

26 

Cue the fucking 

montage, baby. 

Mulai 

montasenya. 

Obscenity Deletion 2 

WW-

27 

That's the whole 

goddamn 

package right 

there. 

Ini baru paket 

lengkap. 

Profanity Deletion 2 

WW-

28 

What in the 

fuck? 

Apa-apaan ini? Obscenity Paraphrase 3 

WW-

29 

Oh, my fuck! Edan! Obscenity Paraphrase 2 

WW-

30 

We will treat 

you so much 

better than those 

shit fucks down 

the street. 

Kami akan 

mengurusmu 

lebih baik dari 

orang-orang 

bodoh itu. 

Epithets Paraphrase 2 

BT-1 Now get the 

fuck out of my 

bar. 

Keluarlah dari 

barku. 

Obscenity Paraphrase 2 

BT-2 You two gonna 

fuck or fight? 

Kalian mau 

bercinta atau 

berkelahi? 

Obscenity Paraphrase 2 

WW-

31 

Whiskey dick 

of the claws. 

Lemas karena 

alkohol. 

Obscenity Paraphrase 2 

WW-

32 

Unless you 

wanna take a 

deep breath 

Kalau kau tidak 

mau tarik napas 

dari dahimu, 

Obscenity Paraphrase 2 
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through your 

fucking 

forehead, I 

suggest you 

reconsider. 

sebaiknya 

pertimbangkan. 

WW-

33 

Good God. Ya ampun. Profanity Paraphrase 3 

WW-

34 

That only took 

twenty fucking 

years. 

Itu hanya butuh 

dua puluh tahun. 

Obscenity Deletion 2 

WW-

35 

You said my 

universe is 

dying because 

this sack of 

nuts got himself 

killed. 

Katamu 

semestaku 

sekarat karena si 

pemalas ini 

terbunuh. 

Epithets Paraphrase 2 

WW-

36 

I'm about to lose 

everything that 

I've ever cared 

about because 

that hairy 

thundercunt 

from down 

undercunt 

finally dies, and 

he's standing 

right behind me, 

isn't he? 

Aku akan 

kehilangan 

semua yang 

kucintai karena 

manusia berbulu 

itu akhirnya mati 

dan dia berdiri di 

belakangku, 

bukan? 

Obscenity Deletion 2 

WW-

37 

Holy shit. Astaga. Profanity Paraphrase 3 

WW-

38 

Your bosses 

don't know what 

you sick fucks 

are doing down 

here. 

Atasanmu tidak 

tahu perbuatan 

kalian di sini. 

Epithets Deletion 2 

L-1 Where the fuck 

did he go? 

Dia ke mana? Obscenity Deletion 2 

L-2 Where the hell 

are we? 

Kita di mana? Profanity Deletion 2 

L-3 Fucking jokes. Bercanda terus. Obscenity Paraphrase 3 
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WW-

39 

Fuck! Sial! Obscenity Paraphrase 2 

WW-

40 

If we don't make 

it back to that 

Mr. Paradox 

asshole, 

everyone I know 

is gonna die.  

Jika kita tidak 

kembali ke Pak 

Paradox, semua 

orang yang 

kukenal mati. 

Epithets Deletion 2 

L-4 Not my fucking 

problem. 

Bukan urusanku. Obscenity Deletion 2 

WW-

41 

Is that what you 

said when your 

world went to 

shit? 

Itu yang kau 

katakan ketika 

duniamu 

berantakan? 

Vulgarity Paraphrase 3 

WW-

42 

How you 

screwed up 

everything. 

Kau 

mengacaukan 

segalanya. 

Vulgarity Paraphrase 3 

WW-

43 

You should be 

thanking me for 

pulling you out 

of that bed you 

shit in. 

Bersyukurlah 

kau kubawa 

keluar dari 

masalahmu. 

Vulgarity Deletion 2 

WW-

44 

You back-

stabbing son of 

a bitch! 

Dasar penikam 

dari belakang! 

Epithets Paraphrase 3 

L-5 I don't fucking 

care. 

Aku tidak 

peduli. 

Obscenity Deletion 2 

WW-

45 

Fuck. Sial. Obscenity Paraphrase 2 

WW-

46 

Fuck it. Terserah. Obscenity Paraphrase 3 

L-6 Let's fucking 

go. 

Ayo bertarung. Obscenity Deletion 2 

L-7 Let's see you 

grow your 

fucking head 

back. 

Kita lihat apakah 

kepalamu 

tumbuh kembali. 

Obscenity Deletion 2 

WW-

47 

Those pricks in 

the TVA. 

Para bedebah di 

TVA. 

Epithets Paraphrase 3 
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WW-

48 

Dear God, it's 

him. 

Astaga, dia. Profanity Paraphrase 3 

JS-1 You see anyone 

running, dick 

for brains? 

Kau lihat ada 

yang kabur, 

Bodoh? 

Epithets Paraphrase 2 

JS-2 Fuck! Sakit! Obscenity Paraphrase 2 

L-8 Shut the fuck 

up! 

Diam! Obscenity Deletion 2 

L-9 Fuck. Sial. Obscenity Paraphrase 3 

JS-3 They're hiding 

out in the 

borderlands, 

trying to find a 

way the fuck 

outta here. 

Mereka 

sembunyi di 

perbatasan, 

mencari jalan 

keluar. 

Obscenity Deletion 2 

WW-

49 

Fuck! Sial! Obscenity Paraphrase 3 

L-10 Bullshit! Bohong! Vulgarity Paraphrase 3 

WW-

50 

I was an anal 

birth. 

Tidak mungkin. Obscenity Deletion 1 

WW-

51 

Johnny told us 

you're a 

psychotic 

megalomaniacal 

asshole. 

Johnny bilang 

kau adalah 

megalomaniak 

yang sinting. 

Epithets Paraphrase 2 

WW-

52 

This finger-

licking dead-

inside pixie slab 

of third-rate 

dime-store nut-

milk can eat 

your delicious 

cinnamon ring 

and kick rocks 

all the way to 

bald hell. 

Manusia kerdil 

yang mati rasa 

lemah dan tidak 

berguna ini bisa 

kau habisi 

dengan mudah 

dan kau kirim ke 

neraka orang 

gundul. 

Obscenity Paraphrase 2 

WW-

53 

People think I'm 

a shit talker. 

Orang pikir 

bicaraku kasar. 

Vulgarity Paraphrase 3 

L-11 You stupid 

piece of shit. 

Dasar bodoh. Epithets Paraphrase 2 
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L-12 You just got 

him fucking 

killed! 

Kau 

membuatnya 

terbunuh! 

Obscenity Deletion 2 

WW-

54 

Fuck... Sial... Obscenity Paraphrase 3 

V-1 You'll never 

fucking matter. 

Kau tidak akan 

punya arti. 

Obscenity Deletion 2 

WW-

55 

This is Baby 

Knife, she's 

gonna fuck you 

in the face now. 

Ini Pisau Mini, 

dia akan 

merusak 

wajahmu. 

Obscenity Paraphrase 2 

L-13 Fuck! Sial! Obscenity Paraphrase 2 

L-14 Get the fuck off 

of me! 

Cepat bangun! Obscenity Paraphrase 2 

WW-

56 

Getting my 

knife out of 

your buttocks, 

pervert! 

Mengeluarkan 

pisauku dari 

bokongmu, 

Mesum! 

Epithets Transfer 3 

L-15 Shut the fuck 

up! 

Diam! Obscenity Deletion 2 

L-16 Let me fucking 

think. 

Biar aku 

berpikir. 

Obscenity Deletion 2 

L-17 Just nod, 

asshole. 

Mengangguk 

saja. 

Epithets Deletion 1 

L-18 And make those 

TVA fuckers 

fix my shit like 

you fucking 

promised! 

Lalu buat TVA 

perbaiki masa 

laluku seperti 

janjimu! 

Epithets Decimation 2 

L-19 Fuck! Sial! Obscenity Paraphrase 2 

L-20 Thank fuck. Syukurlah. Obscenity Paraphrase 2 

WW-

57 

Fuck that liver. Lupakan 

levermu. 

Obscenity Paraphrase 2 

L-21 What the fuck 

are those? 

Itu apa? Obscenity Deletion 2 

L-22 Ah, go fuck 

yourself. 

Enyahlah. Obscenity Paraphrase 2 
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WW-

58 

Shit, I wanted to 

be an Avenger. 

Aku ingin 

menjadi 

Avengers. 

Vulgarity Deletion 1 

L-23 Fuck the 

Avengers. 

Lupakan 

Avengers. 

Obscenity Paraphrase 2 

WW-

59 

But, oh, boy, I 

just, fucked that 

right up. 

Namun, aku, aku 

merusaknya. 

Obscenity Paraphrase 2 

WW-

60 

Fuck that. Tidak. Obscenity Paraphrase 2 

L-24 Yeah, well, he 

ain't shit in 

mine. 

Yah, dia sampah 

di duniaku. 

Vulgarity Paraphrase 3 

WW-

61 

Well, 

technically, you 

were chest-

fucked by a 

tree, but, really, 

you just ran out 

of batteries 

trying to save 

someone. 

Secara teknis, 

dadamu tertusuk 

pohon, tetapi kau 

hanya kehabisan 

tenaga demi 

menyelamatkan 

seseorang. 

Obscenity Paraphrase 2 

WW-

62 

The shitheels 

that grew her in 

a lab called her 

"X-23". 

Orang jahat yang 

menciptakannya 

di lab 

menyebutnya 

"X-23". 

Epithets Paraphrase 2 

L-25 Holy shit. Astaga. Profanity Paraphrase 3 

L-26 Fuck no! Tidak. Tidak! Obscenity Paraphrase 2 

NP-1 She's ninety 

percent g-spot, 

and she'll let 

you know it. 

Dia mudah 

terangsang, dan 

dia akan 

tunjukkan. 

Obscenity Paraphrase 3 

L-27 Shutting the 

fuck up is also 

free. 

Diam juga tidak 

ada ruginya. 

Obscenity Paraphrase 2 

WW-

63 

This is a Honda 

fucking 

Odyssey. 

Ini Honda 

Odyssey. 

Obscenity Deletion 3 
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WW-

64 

Throttle 

response sucks 

a cock. 

Daya 

tanggapnya 

lambat. 

Obscenity Deletion 2 

L-28 Get in the 

fucking car. 

Masuk ke mobil. Obscenity Deletion 3 

L-29 Jesus. Astaga. Profanity Paraphrase 3 

WW-

65 

Fuck! Sial! Obscenity Paraphrase 2 

WW-

66 

Those sons of 

fucking bitches. 

Dasar orang-

orang itu. 

Epithets Deletion 1 

L-30 Shut the fuck up 

about this, or... 

Jangan 

diteruskan, 

atau... 

Obscenity Deletion 2 

L-31 You don't have 

a fucking clue if 

they can help 

me fix things, 

do you? 

Kau tidak tahu 

apakah mereka 

bisa perbaiki. 

Obscenity Deletion 3 

WW-

67 

Fuck! Fuck! Sakit! Obscenity Paraphrase 2 

WW-

68 

I know how to 

fuck people up 

for money. 

Aku tahu cara 

menyakiti orang 

demi uang. 

Obscenity Paraphrase 3 

L-32 Did you say you 

made an 

educated 

fucking wish? 

Tadi kau bilang 

keinginan 

terpelajar? 

Obscenity Deletion 3 

WW-

69 

They call me 

"The Merc with 

the Mouth.", 

they don't call 

me "Truthful 

Timmy, the 

Blowjob Queen 

of Saskatoon." 

Aku dijuluki 

"Tentara 

Bayaran 

Bermulut 

Besar.", bukan 

"Timmy Jujur, 

Ratu Oral 

Saskatoon." 

Obscenity Transfer 3 

WW-

70 

Oh, fuck! Sial! Obscenity Paraphrase 2 

L-33 You're a 

fucking joke. 

Kau 

menyedihkan. 

Obscenity Paraphrase 2 
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L-34 And they'll take 

fucking anyone. 

Padahal mereka 

menerima siapa 

saja. 

Obscenity Deletion 3 

L-35 I mean, you are 

a ridiculous, 

immature, half-

wit moron. 

Kau benar-benar 

orang bodoh 

yang kekanak-

kanakan. 

Epithets Paraphrase 3 

L-36 I have never met 

a sadder, more 

attention-

starved, 

jabbering little 

prick in my 

entire life. 

Aku tak pernah 

bertemu orang 

yang paling 

butuh perhatian, 

cerewet, dan 

menyedihkan 

seumur hidupku. 

Epithets Paraphrase 2 

L-37 And that says a 

lot, cause I've 

been alive for 

more than two 

hundred 

fucking years, 

and I'll tell ya, 

that bald chick 

was right about 

one thing. 

Itu luar biasa 

karena aku sudah 

hidup lebih dari 

dua ratus tahun, 

dan kuberi tahu, 

gadis gundul itu 

benar tentang 

satu hal. 

Obscenity Deletion 2 

L-38 You couldn't 

even save a 

relationship 

with a goddamn 

stripper! 

Bahkan kau tak 

bisa 

menyelamatkan 

hubunganmu 

dengan penari 

telanjang! 

Profanity Deletion 2 

L-39 And 

motherfucker, I 

wish I could say 

you'd die alone, 

but it's one of 

God's best jokes 

that you can't 

die, except that's 

on all of us! 

Aku berharap 

kau mati 

sendirian, tetapi 

lelucon terbaik 

Tuhan adalah 

kau tidak bisa 

mati, tetapi kami 

yang 

menanggungnya! 

Obscenity Deletion 1 
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WW-

71 

Oh, you dirty 

bitch. 

Dasar jalang. Epithets Paraphrase 3 

WW-

72 

The Honda 

Odyssey fucks 

hard. 

Honda Odyssey 

tangguh. 

Obscenity Paraphrase 2 

WW-

73 

Too bad you 

don't, needle 

dick. 

Sayangnya kau 

tidak. 

Epithets Deletion 1 

WW-

74 

Oh, you fuck. Kau... Sial! Obscenity Paraphrase 2 

L-40 Well, it's a good 

thing I don't 

give a fuck. 

Untungnya aku 

tak peduli. 

Obscenity Paraphrase 3 

L-41 Fuck. Sial. Obscenity Paraphrase 2 

WW-

75 

Dear sweet 

God in heaven, 

let it be 

Magneto, 

because with 

him-- 

Ya Tuhan, 

semoga 

Magneto, 

karena-- 

Profanity Transfer 3 

WW-

76 

Fuck! Sial! Obscenity Paraphrase 2 

WW-

77 

It's like 

Pinocchio 

jammed his 

face in my ass 

and started lying 

like crazy. 

Seperti 

Pinocchio 

menjejalkan 

kepalanya di 

bokongku dan 

terus berbohong. 

Obscenity Paraphrase 2 

WW-

78 

We're not totally 

fucked at all. 

Celakalah kita. Obscenity Paraphrase 2 

WW-

79 

Holy shit Astaga. Profanity Paraphrase 3 

WW-

80 

Let's get the 

fuck out of this 

place. 

Ayo keluar dari 

sini. 

Obscenity Paraphrase 3 

L-42 He's a fucking 

liar! 

Dia pembohong! Obscenity Deletion 2 

E-1 Bullshit. Bohong. Vulgarity Paraphrase 3 

WW-

81 

Dickhead here 

talked him into 

Si bodoh ini 

membujuknya 

Epithets Paraphrase 2 
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a team-up, and 

Johnny came 

down with a 

little case of the 

deads. 

kerja sama, dan 

itu membuat 

Johnny mati. 

WW-

82 

Look, maybe 

you couldn't 

save your 

worlds, but 

Jesus Christ, 

you can save 

mine! 

Kalian gagal 

menyelamatkan 

duniamu tetapi 

kalian bisa 

menyelamatkan 

duniaku. 

Profanity Paraphrase 2 

E-2 I don't give a 

shit about your 

world, but if the 

two made it out 

of there alive, 

maybe together, 

we can get back 

in and take her 

down. 

Aku tak peduli 

duniamu, tetapi 

jika mereka bisa 

kabur, mungkin 

bersama, kita 

bisa masuk. 

Kalahkan dia. 

Vulgarity Paraphrase 3 

WW-

83 

Fuck! Sial! Obscenity Paraphrase 2 

E-3 I'm sick of this 

shit. 

Aku muak 

dengan ini. 

Vulgarity Paraphrase 3 

G-1 I ain't know my 

daddy, but I'm 

sure I shot out 

of his dick 

ready. 

Aku tak kenal 

ayahku, tetapi 

aku siap sejak 

keluar darinya. 

Obscenity Paraphrase 2 

WW-

84 

Jesus Christ, 

that is graphic. 

Astaga, itu 

terlalu 

gamblang. 

Profanity Paraphrase 3 

LX-1 Let's fucking 

go. 

Ayo lakukan. Obscenity Deletion 3 

WW-

85 

Let's fucking 

go! 

Ayo lakukan! Obscenity Deletion 3 

L-43 You're all 

fucking dead. 

Kalian akan 

mati. 

Obscenity Deletion 3 
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L-44 Told 'em they 

all look fucking 

ridiculous. 

Kubilang mereka 

tampak 

menggelikan. 

Obscenity Deletion 2 

L-45 By the time I 

stumbled home 

shitfaced from 

the bar, it was 

too late. 

Ketika pulang 

dalam keadaan 

mabuk, aku 

sudah terlambat. 

Vulgarity Paraphrase 3 

B-1 Some 

motherfuckers 

still trying to ice 

skate uphill. 

Beberapa 

penjahat masih 

mencoba yang 

mustahil. 

Epithets Paraphrase 1 

WW-

86 

You're gonna 

send us home, 

or I'm gonna 

twist your 

fucking head 

off. 

Pulangkan kami, 

atau kupelintir 

kepalamu. 

Obscenity Deletion 3 

WW-

87 

What the fuck? Apa-apaan? Obscenity Paraphrase 3 

P-1 Shovel the shit. Membereskan 

masalah. 

Vulgarity Paraphrase 3 

L-46 Fuck! Sial! Obscenity Paraphrase 2 

WW-

88 

This is our only 

chance to fix 

our shit! 

Hanya ini 

kesempatan kita! 

Vulgarity Deletion 2 

L-47 As much as I 

want to fucking 

kill you, every 

bone in my 

body wants to 

fucking kill 

you, he would 

not let me stand 

here and watch 

you die! 

Meski aku ingin 

membunuhmu, 

segenap diriku 

ingin 

membunuhmu, 

dia tidak akan 

mau aku diam 

saja melihatmu 

mati! 

Obscenity Deletion 2 

L-48 If he knew 

about you, if he 

knew where you 

were he 

Andai dia tahu 

tentang dirimu, 

andai dia tahu 

kau di mana, dia 

Obscenity Deletion 3 
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would've torn a 

hole in the 

fucking 

universe, to 

bring you home. 

akan merobek 

alam semesta 

untuk 

membawamu 

pulang. 

WW-

89 

It's a fucking 

Kia Carnaval, 

isn't it? 

Ini Kia Carnaval, 

bukan? 

Obscenity Deletion 3 

K-1 Holy shit. Astaga. Profanity Paraphrase 3 

WW-

90 

You're damn 

straight it is. 

Benar sekali. Profanity Paraphrase 3 

PR-1 No, you 

drooling boob! 

Tidak, Bodoh! Epithets Paraphrase 2 

L-49 You're fucking 

done. 

Rencanamu 

gagal. 

Obscenity Paraphrase 3 

WW-

91 

Welcome to the 

skull fuck club, 

Paradox. 

Selamat 

bergabung di 

klub pikiran 

rusak, Paradox. 

Obscenity Paraphrase 3 

L-50 Fuck. Sial. Obscenity Paraphrase 2 

WW-

92 

Fuck! Sial! Obscenity Paraphrase 2 

WW-

93 

The fuck was 

that? 

Apa maksudnya 

itu? 

Obscenity Paraphrase 3 

WW-

94 

Bitch, you think 

that's what I do? 

Pikirmu itu yang 

kulakukan? 

Epithets Deletion 1 

KP-1 When I want 

your opinion, I'll 

take Wolverine's 

dick out of your 

mouth. 

Kalau aku mau 

pendapatmu, 

akan 

kukeluarkan 

zakar Wolverine 

dari mulutmu. 

Obscenity Paraphrase 3 

CP-1 Cassandy gonna 

destroy the fuck 

outta every 

timeline. 

Cassandy akan 

menghancurkan 

semua garis 

waktu. 

Obscenity Deletion 3 

CP-2 Y'all can't do 

shit about it. 

Kalian tak bisa 

apa-apa 

Vulgarity Deletion 3 

L-51 No shit. Benar. Vulgarity Paraphrase 2 
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L-52 You really are 

God's perfect 

idiot, aren't 

you? 

Kau ciptaan 

Tuhan yang 

paling bodoh. 

Epithets Transfer 3 

WW-

95 

You insensitive 

son of a bitch! 

Dasar tidak 

peka! 

Epithets Deletion 1 

WW-

96 

God damn it! Sial! Profanity Paraphrase 3 

L-53 He died from 

murder, you 

dumb fuck. 

Dia mati 

dibunuh, Bodoh. 

Epithets Paraphrase 2 

L-54 Fuck yeah, I'm 

ready. 

Tentu, aku siap. Obscenity Paraphrase 3 

WW-

97 

Holy shit. Astaga. Profanity Paraphrase 3 

WW-

98 

What's the wind 

resistance on 

those blowjob 

handles? 

Bagaimana daya 

tahan anginnya 

untuk oral? 

Obscenity Paraphrase 2 

WW-

99 

I'm just a catty 

bitch when I'm 

jealous. 

Aku jahat kalau 

sedang cemburu. 

Epithets Paraphrase 2 

BA-3 Motherfucker. Kurang ajar. Obscenity Paraphrase 2 

WW-

100 

After all that, 

the only thing 

they're gonna 

remember is that 

God-awful 

dismount! 

Dari semua aksi 

tadi, penonton 

hanya akan ingat 

lompatan celaka 

itu. 

Profanity Paraphrase 3 

WW-

101 

What you 

laughing at, you 

little fucker? 

Kenapa tertawa, 

Anak Bodoh? 

Epithets Paraphrase 2 

LP-1 Holy shit. Astaga. Profanity Paraphrase 3 

KP-2 That's fucking 

Peter! 

Itu Peter! Obscenity Deletion 3 

CP-3 Shit. Peter's a 

goddamn 

legend in every 

Deadpool's 

world. 

Peter adalah 

legenda di semua 

dunia Deadpool. 

Profanity Deletion 2 
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L-55 You heard that 

asshole upstairs. 

Kau dengar kata-

katanya. 

Epithets Deletion 1 

L-56 Why are you 

fucking doing 

this? 

Kenapa kau 

lakukan ini? 

Obscenity Deletion 3 

L-57 You fucking 

idiot! 

Dasar bodoh! Epithets Paraphrase 2 

L-58 You want to be 

an annoying 

prick, do it this 

side! 

Kalau mau 

bertingkah, 

lakukan di sini! 

Epithets Deletion 1 

L-59 You're gonna 

die in there, you 

dumb fuck! 

Kau akan mati di 

situ, Bodoh! 

Epithets Paraphrase 2 

PR-2 Fuck! Sial! Obscenity Paraphrase 2 

L-60 And we're doing 

just fine, you 

piece of shit. 

Kami baik-baik 

saja, bedebah. 

Epithets Paraphrase 3 

WW-

102 

Put your greasy 

tits away, you 

preening slut. 

Tutup badanmu 

yang 

berkeringat, 

dasar lelaki 

murahan. 

Obscenity Paraphrase 2 

WW-

103 

But you put a 

Deadpool and a 

Wolverine 

together, make 

em' hold hands 

while listening 

to Madonna, 

indestructible, 

motherfucker. 

Namun, jika 

menyatukan 

Deadpool dan 

Wolverine, 

berpegangan 

tangan sambil 

mendengarkan 

Madonna, kami 

tidak 

terkalahkan. 

Obscenity Deletion 2 

PR-3 What the fuck is 

happening here? 

Ada apa ini? Obscenity Paraphrase 3 

TVA-

1 

And you look 

damn good in 

that suit. 

Kau tampan 

sekali pakai 

kostum itu. 

Profanity Paraphrase 3 

WW-

104 

And, I promised 

my friend here 

Aku janji kepada 

temanku TVA 

Vulgarity Paraphrase 3 
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that the TVA 

could undo 

some pretty 

awful shit in his 

timeline. 

bisa menghapus 

peristiwa buruk 

di garis 

waktunya. 

WW-

105 

Fuck off! Tidak mungkin! Obscenity Paraphrase 2 

BA-4 About damn 

time. 

Akhirnya. Profanity Deletion 2 

BA-5 You holding? 

I'm all outta 

devil's 

dandruff, and 

I'm shaking like 

an angry 

vibrator. 

Kau punya 

narkoba? Aku 

kehabisan 

ketombe setan, 

dan aku gemetar 

bagai vibrator. 

Vulgarity Paraphrase 3 

WW-

106 

And this little 

ancient anal 

shit-knot is 

Mary Puppins. 

Anjing kecil 

buruk rupa ini 

adalah Mary 

Puppins. 

Obscenity Paraphrase 2 

WW-

107 

Motherfucker! Kurang ajar! Obscenity Paraphrase 2 

WW-

108 

It's like an 

armadillo 

fucked a 

gremlin, angrily, 

in a bed of 

gonorrhea, and 

didn't stop till 

the sun came up. 

Bagai seekor 

armadilo kawin 

dengan gremlin 

mengidap 

penyakit kelamin 

sampai matahari 

terbit. 

Obscenity Paraphrase 2 

L-61 Give me the 

fucking dog. 

Berikan anjing 

itu. 

Obscenity Deletion 3 

 


