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ABSTRACT

Nur Haliza Aulia. English for Business and Professional Communication Study
Program. Translation Techniques and Quality of Phatic Expressions in Marriage
Story (2019).

This study explores the translation of phatic.expressions.in the film Marriage Story
(2019), focusing on their categories, functions, translation techniques, and
acceptability. This research”employs a qualitative descriptive method, with data
collection techniques including content analysis to examine the phatie.expressions
and Focus Group.Discussion (FGD) to "assess their acceptability. Drawing on
Biber’s (1999) ¢lassification, the research identifies, 10 out of 11 phatic categories,
with responsesemerging asithe most dominant (39.51%): Using Kinneavy’s (2009)
framework, the study identifies four out of five communicative functions, with
expressive being the most prevalent (58.02%). The analysis applies Molina and
Albir’s (2002) translation techniques, revealing established equivalence as the most
frequently used technique. The acceptability of the phatic expression translations,
evaluated based on Nababan et al.’s (2012) criteria, is generally high, with most
renderings falling into the acceptable category. This research contributes to the field
of audiovisual translation by highlighting how phatic expressions are rendered
across languages = while preserving emotional ~nuance and contextual
appropriateness.

Keywords: Acceptability, Audiovisual Translation, Emotional Function, Phatic
Expressions, Translation Techniques.
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ABSTRAK

Nur Haliza Aulia. Program Studi Bahasa Inggris untuk Komunikasi Bisnis dan
Profesional. Translation Techniques and Quality of Phatic Expressions in Marriage

Story (2019).

Penelitian ini mengkaji penerjemahanungkapan.fatis-film Marriage Story (2019),
dengan fokus pada kategori;” fungsi, teknik ~penerjemahan, dan aspek
keberterimaannya. Penelitian<ini menggunakan metode ‘deskriptif kualitatif,
dengan teknik pengumpulan data berupa analisis isi (content analysis) untuk
mengidentifikasi dan.mengkaji ungkapan. fatis, serta Focus Group:Discussion
(FGD) untuk smenilai tingkat keberterimaan hasil terjemahan..Berdasarkan
klasifikasi Biber (1999), penelitian ini menemukan 10 dari 11 kategori ungkapan
fatis, dengan kategori responses sebagai yang paling dominan (39,51%).
Berdasarkan teori fungsi kemunikasi dari Kinneavy (2009), ditemukan empat dari
lima fungsi ungkapan fatis, dengan fungsi expressive sebagai yang paling menonjol
(38,02%). Analisis terhadap teknik penerjemahan menggunakan teori Molina dan
Albir (2002) menunjukkan bahwa teknik established equivalence paling sering
digunakan. Aspek keberterimaan penerjemahan dinilai menggunakan pedoman
dari Nababan et al. (2012), dan-hasilnya menunjukkan bahwa sebagian besar
penerjemahan termasuk dalam kategori acceptable. Penelitian ini memberikan
kontribusi  dalam = kajian  penerjemahan  audiovisual,  khususnya dalam
mempertahankan nuansa emosional dan keotentikan konteks budaya dalam subtitle

film.

Kata kunci: Fungsi Emosional, Keberterimaan, Penerjemahan Audiovisual, Teknik
Penerjemahan, Ungkapan Fatis.

viii



eyieyer 1abap Niuyaiijod uizi edue)

[CEREL

VLAVIVYE
MINYILITOd

s
)
(]
=
Q
(=
=
T
Q
=
=
Q.
Q
=
3
(]
=
c
=
=
Q
=]
=
(1)
T
(]
=
=
=]
Q
Q
=
<
Q
=
Q
s
Q)
S 5
Q
=
)
cL
=
()
=
=
=
2
[
Q
(]
=
e
Q
=
Q
=
-
Q

N
Ooo
o )
- ()
Q >
S @
Q@< s
35S
5 =
L
=]
3 <
c Q
3 c
= =l 2l
) c
= =
)
5 5%
3 s
= =
=)
3388
B %5
= o
T
s 585
2 =]
S 28sg
=
T< B
0 7
T
9 QP
Q S
o [
S =
'ﬂ_)'_ ()
o P73
< °
(7] ()
® D 3>
R
c 4
SRR
2873
2] <
S o
-+ —
€9 3
= =
28 s
3. o
o
g g
Q —
3 8
5 5
&}
2 9
Q
~ E
5 T
HWoR
o =)
€ £
=2 ©n
Q
=
=
)
=
~
Q
-+
Q
c
o
=)
A=
Q
c
Q
=
w
c
Q
-+
=
3
Q
w
o
Q
2

-
[)
=
o
S
-+
)]

o
m
1
0
S
-+
Y
3.
=
-
=
=
®
o
E.
=
2
®
Q
®
=
[
o
-3
S
*
-+
Y

o
=)
5
9
Q9
=
(o]
3
()
=
Q
c
(=
T
7]
)
o
Q
Q
Q9
=
Q
.
(']
c
17
3
c
=
c
=
7
Q
-
<
Q
s
£
=
3.
-
(']
=
T
Q
3
()
=
N
(']
=
sl
(=
3
3
Q9
=
Q.
(']
=
3
)
=
<
)
o
(=
-
)
Q
=
17
c
3
o
)
=

TABLE OF CONTENT

COVER ...uueirtintisnnsaisaissesssisssisssssssssssssssssssssssssssssssssssssssssssssssssssssssssssss i
PRONOUNCEMENT ......ccccsusiitueessnsssismmccesissnmescessesssssesssnssssssassssssssssassane ii
LEGITIMATION.....csitecesitnnccnccsecsecsaecsassaecsrastisnsestisnsessecsssssasssessssssasses iii
PREFACE ......iftiifininnenuinninensninsanssnsssnsssssssssssssassssssatbinee tinscsosssssssassses jii
CONSENTOF THESIS PUBLICATION FOR ACADEMIC
INTERESTS ...uuioiiiiiuinnicinsuisanessiocsinesscssscsssssssssssssssssassssssasssessatonssisess vi
ABSTRACT .....ccofttsnsnnnsnntieenccsersecssnsscsssssscostessisssssassasssssssssssesssssssssasass vii
ABSTRAK...........cvcvmmssunssunnecnessuccsissssescosassasssnssssccsaioseessisssssbsesssssassessae viii
TABLE OF CONTENT .......cocieitinnnincissnnniesonssccsssssessessnessessnsosssssasssssses ix
LIST OF TABLES ....cccceeiuinaenecsiinnnecisnnnncesansneccssssascssissssssessssssssssesses xi
CHAPTER I INTRODUCTION......coceeecueceitmsneceecsonssaccsssnsersessassnccsecsaees 1
1.1 Background of the Studyciii....... it e 1
1.2 Statements of the Problemuwiii. ool 4
1.3 Objectives of the Study ... i esie e 5
1.4 Scope of the Study........coooiiiii e 5
1.5 Significance of the Study ........ccceeiiiiiii e 6
CHAPTER 2 LITERATURE REVIEW.......ccccocuicniinsiinnmsnnnsssnscncessnnens 7
0 T I 1 ] 510§ e S 7
2.2 Translation TeChNIGUES w..... i . St oe e e eereeesnseeeenseeannaesnnnaesaneeeeneeeenns 8
2.3 Translation QuUality ASSCSSIMENL ...........eoreeisireerueeaseesnnesseasnnaneeeeneens 13
2.4 Phatic Expression:The Functions and Categories ..........coeuee...... i 14
2. 4.1 Categories and Functions of Phatic Expressions..................... 15
2. 5 Marriage Story (2019) ...ccoviiriieiieieeeeeeeee e e 16
2.6 Review.of Relevant Studies i it 17
2.7 Theoretical Framework ....... .., 19
CHAPTER III RESEARCH METHOD .....cuuciininniinsnrcsncssansssessnsosanes 21
3.1 Research DeSi@N ....cc.cecvieiiieiieiiecieeee et 21
3.2 Data and Source of Data.........ccoceeeiieiniiiiiiiiiieiceeeeeeeeeen 21
B2 1 DALA .ttt 21
3.2.2.50urce 0f Data ....cccveeiiieiieiiieiiee e 22
3.3Sampling TeChNIQUE.........eeecviieiiiieciie e 22

iX



[CEREL
MINYILITOd

VLAVIVYE

eyieyer 1abap Niuyaiijod uizi edue)

s
)
(]
=
Q
(=
=
T
Q
=
=
Q.
[
==
3
(]
=
c
=
=
Q
=]
=
(1)
T
(]
=
=
=]
Q
Q
=
<
Q
=
Q
s
Q)
S 5
Q
-
)
S
=3
()
=
=
=
2
[
Q
(]
=
e
Q
=
Q
-
-
Q

N
Ooo
o )
- ()
Q >
S @
Q@< s
35S
5 =
L
=]
3 <
c Q
3 c
= =l 2l
) c
= =
)
5 5%
3 s
= =
=)
3388
B %5
= o
T
s 585
2 =]
S 28sg
=
T< B
0 7
T
9 QP
Q S
o [
S =
'ﬂ_)'_ ()
o P73
< °
(7] ()
® D 3>
R
c 4
SRR
2873
2] <
S o
-+ —
€9 3
= =
28 s
3. o
o
g g
Q —
3 8
5 5
&}
2 9
Q
~ E
5 T
HWoR
o =)
€ £
=2 ©n
Q
=
=
)
=
~
Q
-+
Q
c
o
=)
A=
Q
c
Q
=
w
c
Q
-+
=
3
Q
w
o
Q
2

-
[)
=
o
S
-+
)]

o
m
1
0
S
-+
Y
3.
=
-
=
=
®
o
E.
=
2
®
Q
®
=
[
o
-3
S
*
-+
Y

o
=)
5
=
Q9
=
(o]
3
()
=
Q
c
(=
T
7]
)
o
Q
Q
Q9
=
Q
.
(']
c
17
3
c
=
c
=
F
Q
-
<
Q
s
£
=
3.
=
(']
=
T
Q
3
()
=
N
(']
=
s
(=
3
3
Q9
=
Q.
(']
=
3
)
=
<
)
o
(=
-
)
Q
=
17
c
3
o
)
=

3.4 Data Collection TeChnique...........ccceevieeiiieiieeiieiieeieeeie e 23
3.5 Data Validity ..cccveeeeiieciieceeceeee e 23
3.5.1 Data Source Triangulation...........cccceeevveeeiieeecieeecieecie e 24
3.5.2 Methodological Triangulation ...........ccccceeeeerveeriienieenieenieenen. 24

3.6 Data ANAlYSIS .oouveeeeeeeastt e astiie s tiiinne e Boins e eeveeeneveeennreesnneesnneenns 24
3.6.1 Domain ANalySiSic.. . ccccuieeiiieeeiieeeieeeseatiine e i e eeveeeeveeeeneeenns 25
3.6.2 TaxonomiC ANAlYSiS ......cccevvveeiuierveeiiieniieeeeenrasine e Hineeeeeeveenees 25
3.6.3 Componential ANalySiS. ti...u.ecevureerieeeiiieeiieeeiieeeeeseatbne s e enes 27
3.6.4 Cultural Theme Analysis .coi...ooieeetoeeeeiieeieeeieeeieeeeiee e catie o 30
CHAPTER IV...chiissiisiisisnicnnicensnicsunsecssnssscessssacesiocsesineessessessasssssssssssenss 31
RESULTS AND DISCUSSION ...ccceeeiiinecccunsneccsmssecssssoccassonsssssassasssas 31
4.1 Categories of Phatic EXPIresSIONS uveer .. eeiiresiiresnnseesnsneseernnnssseeennnes 31
4.1.1 Results of Categories of Phatic Expressions........cccc...cooeenennen. 31

4.2 Functions of Phatic EXpressions:.........eeeeeecdivenns deveeecccieeseee e 48
4.2.1Results of Functions of Phatic EXpressions.....co........cceveenenenne. 48

4.3 Translation Techniques of Phatic Expressions............ 4ecceeieeenee... 55
4.3.1 Translation Techniques of Phatic Expressions Results ............ 55

4.4 Translation QUAality ........cooiiiiiiiiiiinee e eessiiieeennneeenneesnnaesneeeenenes 66
4.4.1 Results of Translation Quality...........c..oco oo 66

.4 Discuduiil B~ 4 " B B "1 A NA L1 0 W ........ 71
CHAPTER [V ..c..... . o i5ise . 8500es 555581 o 3555 0. sss00ssnsssnssasssassssssssssnssnssssssssssss 77
CLIOSING .ciieatiatsssdisasssssssetissssbossssssasssnsbussssssssssnsassssssssasssssssssasssssessesssesss 77
ARoncl . WAY. QAN - "2 V..U ... '}
5.2 ST ZESTION it eeteeiiteeeaeeeeueeeansaaansaaaannnaaansneanssaeanssasannaesnnnnnnesedanns 79
BIBLIOGRAPHY ....ucouiinuinriiennninsnecsensncssicsssssecssncsssssesssessssssesssessiasaesons 81
CURRICULUM VITAE ......ccotiniiruenrunsncsancsensecssecssssssssssssssssisstassesisecsns 85
APPENDICES . iiiiiiusnsessssssececereesueeserereesaeesssssssnnsssssstsstiosessessssssasssssses 86



< N
= Lo 29
. m .m — .
e = =
2R <
|72] [ -N
W o
>

LIST OF TABLES
xi

ercentag

POLITEKNIK

NEGERI
JAKARTA

e 4.2 Frequen
able 4.3 Frequency an

Table 2. 1 Translation Qualit
Expressions.

Table 3. 1 Domain Ana

Hak Cipta:

1. Dilarang mengutip sebagian atau seluruh karya tulis ini tanpa mencantumkan dan menyebutkan sumber :
a. Pengutipan hanya untuk kepentingan pendidikan, penelitian , penulisan karya ilmiah, penulisan laporan, penulisan kritik atau tinjauan suatu masalah.

b. Pengutipan tidak merugikan kepentingan yang wajar Politeknik Negeri Jakarta

2. Dilarang mengumumkan dan memperbanyak sebagian atau seluruh karya tulis ini dalam bentuk apapun
tanpa izin Politeknik Negeri Jakarta




eyieyer 1abap Niuyaiijod uizi edue)

[CEREL
MINYILITOd

VLAVIVYE

-
[)
=
o
S
-+
)]

o
m
1
0
S
-+
Y
3.
=
-
=
=
®
o
E.
=
2
®
Q
®
=
[
o
-3
S
*
-+
Y

s
)
(]
=
Q
(=
=
T
Q
=
=
Q.
[
==
3
(]
=
c
=
=
Q
=]
=
(1)
T
(]
=
=
=]
Q
Q
=
<
Q
=
Q
s
Q)
S 5
Q
-
)
S
=
()
=
=
=
2
[
Q
(]
=
e
Q
=
Q
-
-
Q

N
Ooo
o )
- ()
Q >
S @
Q@< s
35S
5 =
L
=]
3 <
c o
3 c
= =l 2l
) c
= =
)
5 5%
3 s
= =
=)
3388
B %5
= o
T
s 585
2 =]
S 28sg
=
T< B
0 7
T
9 QP
Q S
o [
S =
'ﬂ_)'_ ()
o P73
< °
(7] ()
® D 3>
R
c 4
SRR
2873
2] <
S o
-+ —
€9 3
= =
28 s
3. o
o
g g
Q —
3 8
5 5
&}
2 9
Q
~ E
5 T
HWoR
o =)
€ £
=2 ©n
Q
=
=
)
=
~
Q
-+
Q
c
o
=)
A=
Q
c
Q
=
w
c
Q
-+
=
3
Q
w
o
Q
2

o
=)
5
9
Q9
=
(o]
3
()
=
Q
c
(=
T
7]
)
o
Q
Q
Q9
=
Q
.
(']
c
17
3
c
=
c
=
7
Q
-
<
Q
s
c
=
3.
=
(']
=
T
Q
3
()
=
N
(']
=
s
(=
3
3
Q9
=
Q.
(']
=
3
)
=
<
)
o
(=
-
)
Q
=
17
c
3
o
)
=

CHAPTER 1
INTRODUCTION

1.1 Background of the Study

Communication is a natural part of human interaction, by which individuals can
pass ideas, feelings, and.intentions efficiently. Jakobson (1960)wargues that
communication is complicated and has referential, expressive, and phati¢ functions.
Phatic expressions,for example,are essential in building social relations as well as
sustaining the continuation of conversation. According to Malinowski (in Sutami,
2005), phatic expressions do not pass on information but are intended to establish,
sustain, or close communication:-At-the level of casual conversationy phatic
expressions occur in many forms, such asgreetings, small talk, and fillers. Phaticity
also occurs within media, particularly within films, where they help make dialogue

and language interaction among actor’s sound more natural (Mawadda, 2021).

Movie as a narrative form unites visual, auditory, and verbal elements in narrating
stories that engage individuals from the entire world. Incorporation into cinematic
dialogue, phatic remarks help/to make speech more realistic for characters and help
to make conversation seem more real and.spontaneous. As globalized as cinema is
getting, subtitles become more crucial in bridging the audience outreach for
viewing films of various linguistic origins so that not just the action is easily
comprehensible but also social and cultural politeness in conversation is casily
followed. Subtitles are a cultural and linguistic bridge that allows one to watch
foreign films and cemprehend them without. forfeiting their imnherent meaning

(Gottlieb as citied in Listyaningrum, 2020).

It is not just a matter of linguistic accuracy, but also cultural environment
sensitivity, pragmatics, and audience reception. Nida (1964) put forward the
dynamic equivalence translation theory, emphasizing that a translation should not
only be meaningfully accurate but natural-sounding to the target people. The theory

has direct application in subtitling, where space and time are limited and translators
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must preserve the message of the dialogue and render it readable and logical. Phatic
expressions are a particular challenge in this sense since their primary function is
typically pragmatic, not information-based. Due to their pivotal function in lines of
film scripts, the uptake of phatic expressions needs:to be extensively analyzed under

translation in subtitles as a way to measure the uptake of thetarget audience.

(Venuti, n.d.) in 1995 describes the foreignization and domestication. model of
translation, where the translator needs to decide whether to maintain the initial
cultural factersor to reshape them to conform to the needs of the target readers. In
translating phatic expressions, achieving acceptability is crucial to maintaining the
natural flow, authenticity, and meaningful function of dialogues. Since phatic
expressions primarily serve to establish, sustain, or close communication rather
than convey factual information, a mistranslation or overly literal rendering can
disrupt the viewing experience and weaken the audience’s reception of the film’s
intended emotions. For example, in Marriage Story (2019), there is a scene where
Nicole (Scarlett Johansson) and Charlie (Adam Driver) engage in a tense yet
emotionally charged conversation about their failing marriage. “Well... I'm here
now, obviously,” Nicole says,abruptly. Particularly-with expressions like “Wel...”
in English, which inflexibly translates to “Begini... aku jelas di sini sekarang” in
Indonesian, translation can be difficult. The emotional nuance of hesitancy and
confidence present in the original wording is lost in this modification. Maladjusted
sentences tend to read very unnatural and disrupt the emotional flow of the story,
especially in a film text which has to be read. With readability in mind, the
translation can convey the original sense and flow of the dialogimore deeply so that
the viewer is more tangibly engaged by the film. The researcher has chosen the film
Marriage Story (2019) for the study due to its effective and emotive dialog.
Directed by Noah Baumbach, the movie offers an authentic portrayal of a couple
getting divorced, with realistic dialogue conveying emotional depth. With its high-
profile awards and six nominations at the Academy Awards, the movie is a
quintessential candidate to study the rendering of phatic statements in subtitles. The

global release of the movie on Netflix also underscores the importance of good
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subtitles that preserve the originality of the dialog. With all this factors in mind, in
this research, the most common translation techniques used with phatic speech in
film subtitles are attempted to be examined and how effectively they are embraced
by the target culture. Thus, this research aims teradd to the corpus of knowledge in
the field of audiovisual translation; particularly where “the intricacies pf the

translation of phatic speech in'film narratives are involved.

Previous studies have examined the translation of phatic speech acts across various
situations, yet a vast research gap still exists, particularly in subtitle translation in
films. Multiple researchers have contributed to the field, yet each study has
limitations when it comes.to. research scope and object selection. Chairunnisa
(2016) analyzed phatic utterances' translation and acceptability in Indonesian-
English Webtoon translations from the angle-of digital comic translation. (Rahma
& Hardjanto, 2022), on the other hand, analyzed phatic expressions' translation
strategies in novels, specifically from English to Indonesian. While this research
gave valuable information about translation strategies in literary works, novels do
not have such constraints as subtitles that require textual brevity and coordination
with dialogue lines. (Tien et al:;2023) also conducted a:study on phatic expressions
in films, but their categorization of these expressions into types and determining the
functions thereof went without verifying the translation approaches applied or their
acceptability. This study aims to address a notable gap in the current research by
providing an in-depth analysis of how phatic expressions are translated in the film
Marriage Story (2019). Unlike earlier studies that primarily concentrated on written
texts or simply categorizing phatic expressions, this research.takes a more nuanced
approach by looking at the translation techniques, their acceptability, and the roles
of these expressions within the context of audiovisual translation (AVT). To
categorize these phatic expressions, the study uses Biber’s (1999) framework,
which identifies eleven types, including interjections, greetings and farewells,
discourse markers, responses, hesitations, politeness markers, apologies, casual
pronunciations, attention signals, thanks, and expletives. In analyzing the

communicative functions of these expressions, the study applies Kinneavy’s model
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(in Chaer, 2009), which identifies five rhetorical functions: expressive,

informational, exploratory, persuasive, and entertaining (Febriansyah, 2023).

To analyze the translation techniques used in.rendering phatic expressions from
English into Indonesian, this study applies.the model proposed by Molina and Albir
(2002), which outlines 18 translation techniques including established equivalence,
modulation, adaptation, literal translation, and others. Furthermore, to evaluate the
quality of the subtitle translations, especially 1n terms of acceptability, the research
employs Nababan et al.’s (2012) framework. This model uses a scale ranging from
acceptable, less acceptable, 't0 unacceptable, based on grammatical accuracy,
naturalness, and contextual appropriateness in the target language. Through the
integration of these theoretical lenses, the study aims to provide a comprehensive
understanding of how phatic expressions« are translated in film 'subtitles,

highlighting their linguistic, functional, and pragmatic dimensions.

1.2 Statements of the Problem

In everyday conversations, phatic expressions play a crucial role in building
connections, maintaining social interactions, and conveying emotions beyond just
words. These expressions, such as greetings,small talk, or affirmations, help shape
the natural flow of communication. However, translating them into another
language—especially in film subtitles—is not as,simple as it seems. Unlike written
texts, subtitles have strict time and space limitations, forcing translators to
condense, adapt, or even omit certain elements while still trying to maintain the
essence of the dialogue. Unfortunately; research.on-how phatic expressions are

translated in film subtitles is still limited.

Based on the background, the research questions in this study can be formulated as:

1. What are the categories of phatic expressions found in the translated subtitles of

Marriage Story (2019)?

2. What are the functions of phatic expressions found in the translated subtitles of

Marriage Story (2019)?
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3. What translation techniques are used to translate phatic expressions in the
subtitles of Marriage Story (2019)?
4. How is the acceptability aspect reflected in the translated subtitles of Marriage

Story 2019)?

1. 3 Objectives of the Study

Based on the formulation of the problem aboeve, the objectives of this study.are as

follows:

—

To identify.the categories of phatic expressions found in the translated subtitles

of Marriage Story (2019).

To identify the functions of phatic.expressions found in-the translated subtitles

of Marriage Story (2019).

3. To analyze the translation techniques used to translate phatic expressions in the
subtitles of Marriage Story (2019).

4. To evaluate the acceptability aspects in the translation of Indonesian subtitled

phatic expressions of Marriage Story (2019).

1. 4 Scope of the Study

This study will assess the acceptability of the translations of phatic expressions in
Marriage Story’s (2019) subtitles. In order to accomplish this, this study will
examine how these expressions.are expressed in the target language using the
classification of the techniques put forth by Molina and Albir (2002). Using
Nababan’s (2012). framework, which evaluates how effective and natural ‘the
translated expressions-are.within the target culture; this study also examines how
acceptable these translations are. Furthermore, this study will also focus on the
different categories and phatic functions of the expressions in the subtitles so that
their role in sustaining running conversation is comprehensively understood. The
study will be interested in the linguistic aspects of translation concerning the
manner in which phatic expressions are being translated into Indonesian and how
this affects their naturalness as well as pragmatic intention in audiovisual

translation.
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1. 5 Significance of the Study

Therefore, this research has two significances as follow:

Theoretical Significance

This study will contribute to translation.studies, particularly phatic expressions
translation in audiovisual media:

This study will contribute towards developing a stronger. sense of the
acceptability component in naturally occurring and communicatively effective
subtitle translations.

This study will benefit linguistics studies, especially ' pragmatics and
sociolinguistics, since it examines the function of phatic expressions in cross-

cultural communication.

Practical Significance

l.

This study will act as a reference for translators and subtitlers to select suitable
techniques to translate phatic expressions so that naturalness and cultural
appropriateness are maintained.

The study will improve the film subtitle quality to become more communicative
and audience-centered.

Having knowledge of the translation of phatic_expressions will enrich he
experience by making dialogues more relatable and engaging to the target

audience.
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CHAPTER V
CLOSING

5.1 Conclusion

This study offers a thorough analysis-of the translation of phatic speech in Marriage
Story (2019) subtitles, specifically under the categories, funetions, translation
strategies, and acceptability of the expressions. The results revealtthat phatic
expressions play .a significant role in maintaining communication between
characters,especially in situations involving strong emotions. Of all the categories
of phatic expressions, responses (39.02%) are most prevalent, indicating how
significant they are in sustaining the conversation. Discourse markers (20.73%)
follow next, as they are responsible for setting up the conversation and charting the
direction of the conversation. The functions such as Greetings and Farewells
(8.54%), Interjections (6.10%), Expletives (6.10%), and Attention Signals (6.10%),
also contribute their share in the dynamic relationship between characters, each

serving a distinct function in sustaining social ties.and conveying emotional nuance.

In addition to linguistic function, this study highlights the importance of emotional
intention, the underlying emotional tone or affective purpose conveyed through
phatic expressions. Emotional intention, such as sarcasm, frustration, affection, or
detachment, was shown to significantly influence both the usage and translation of
these expressions. Several phatic expressions that appear brief or simple in structure
(e.g., "Okay","Fine", "Thanks") actually carry deep emotional subtext depending
on the scene context, and-the success or failure in translating this.emotional weight

greatly affects translation acceptability:

Translation techniques used to translate such expressions are mostly accurate, yet
reduction and modulation points are seen here and there, in which cultural or
emotive shades can get lost. Phatic phrases in the source language (English) are
rendered in Indonesian subtitles by various means, the most prevalent of which are

established equivalence and literal translation. These methods effectively preserve

77
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the functional and practical features of the expressions under the constraints of the
cultural background of the target language. Nevertheless, in some cases, the
translations are judged to be less acceptable based on their strictly applicative
approach or unnaturalness in the target language, with the inference that the balance

between acceptability and naturalness issstill an 1ssue.in subtitle translation.

The findings indicate'that the target community accepts most translations.regarding
the acceptability «of translation quality. In line with Nababan et al's. (2012)
framework™ of translation/acceptability, most of the translations (69.51%) were
acceptable. Even though most of the translations have an acceptable rating
(69.51%), the mean rating of 2.51 shows-that the general quality of the translations
is still in the less acceptable category. The mean of 2.51 means that, although an
overwhelming number of the translations.are acceptable, there are enough less
natural or clunky translations to lower the overall scote below the line of being
entirely acceptable. A mean of 2.51 implies that the translations are mostly
understandable but contain some unnatural wordings or minor inappropriate in
terms of grammar, tone, or cultural fit. These minor shortcomings affect the
naturalness and smoothness. of the dialogue, rendering the general experience for
the audience less than ideal. This implies that cven though the subtitles accomplish
their utilitarian task, they fail to achieve the level of fluency and cultural sensitivity
one would hope from professional subtitle translations. Therefore, even though
most are satisfactory ratings, several less satisfactory translations lower the quality
rating of the subtitle overall. The research generally emphasizes that cultural
context and pragmatic functions. in translating phatic..expressions are also
significant factors in determining the emotional~depth and authenticity of movie

dialogues.

Finally, this study successfully answers all the research questions presented in
Chapter I. (1) Regarding the categories of phatic expressions, the findings confirm
the dominance of Responses, followed by Discourse Markers. (2) In terms of

functions, Expressive and Exploratory functions dominate, reflecting the emotional
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dimension of the dialogues. (3) Regarding the translation techniques, Established
Equivalence and Literal Translation were the most frequently applied. (4) In terms
of translation quality, most translations were rated acceptable, yet the average score
indicates room for improvement in terms_of«fluency and naturalness. (5) Most
importantly, this study reveals that:emotional intention plays a key role in shaping
the pragmatic force of phatic.expressions and significantly affects the perceived
success of the translations. When emotional nuances are not adequately,rendered,
even technically eorrect translations may fall short in emotional resonance. and
authenticity. This research contributes not only to the study of phatic expressions
in audiovisual texts but also underlines the crucial role of emotional intention as a

factor that must be considered in the evaluation of subtitle quality

5.2 Suggestion

Based on data found in this study, future research into translating phatic expressions
should look beyond just whether the translations are acceptable. It's important to
consider how readable and accurate these translations are. Readability is key—it
helps ‘ensure that the audience can easily grasp and connect with the subtitles,
especially during emotionally intense scenes where the, natural flow of dialogue
matters. There's also an opportunity to explore how it might translate phatic
expressions to enhance the reading experience, making them more accessible and
impactful. With the rise of Al subtitling tools; it would be fascinating to see how
these machine translation systems handle phatic expressions compared to human
translators. Future studies could evaluate if these automated systems can keep
phatic expressions' emotional and social functions intact, capturing thenatural flow
of conversation without missing-these.subtle.nuances:This research could help
develop more sophisticated automated subtitling systems that tackle the unique
challenges of phatic expressions. It's also worth noting that our this focused solely
on one film, Marriage Story (2019), which limits how broadly that can apply these
findings. By expanding future research to include various film genres like
comedies, dramas, and animated films and different media formats like TV shows

or online videos, it could better understand how phatic expressions are translated in

79



to understand for the

80

POLITEKNIK

NEGERI
JAKARTA

suggestions aim to improve subtitling practices, ensuring that phatic expressions
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1. Data Abbreviation

undede ynjuaq wejep 1ui sijn} eAiey ynin|as neje ueibeqas yelueqiadwaw uep ueywnwnbusw buese|iqg °z
eyeyer b Yiwyaiijod 1efem Buek uebunuadayy ueyibnisw yepn uednnbusd °q

‘yejesew hiens uenefui} neje i1y uesijnuad ‘ueiode| uesjjnuad ‘yejw|i eAi1e)y uesjjnuad ‘ uenipuad ‘ueyipipuad uebupuadsy yniun efuey uediynbuad ‘e
: Jaquins ueyingaAusw uep ueywnjuesusw edue; jui sijn} eA1ey yninjas neje ueibeqas dipnbuaw bueseiq °L

APPENDICES

eyieyer 4aba Yiuyaiijod uizi eduey

VLAVIVYE
REREL
HINYILINOd

:eyd1d yeH
eyey e LabaN Yiuxaujod yijiw eydid yeH S

Categories of Phatic

INTJ Interjections
GRFW Greetings and Farewells
DSMK Discourse Marker
RESP Responses

HESI Hestitators
PLTM Politeness Marker
APLG Apologies

CSPR Casual Pronountiation
ATTS Attention Signals

THX Thanks

EXPL Exploratory

Functions of Phatic

EXP Expressive

INF Informative

EXPL Exploratoty

PRS Persuasive

ENT Entertaiment

36
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undede }njuaq wejep 1ui sijn} e£iey Yynin|as neje ueibeqas yelueqiadwaw uep uewnwnbusw Buelejiq °C

eyeyer b Yiwyaiijod 1efem Buek uebunuadayy ueyibnisw yepn uednnbusd °q

‘yejesew hiens uenefui} neje i1y uesijnuad ‘ueiode| uesjjnuad ‘yejw|i eAi1e)y uesjjnuad ‘ uenipuad ‘ueyipipuad uebupuadsy yniun efuey uediynbuad ‘e
: Jaquins ueyingaAusw uep ueywnjuesusw edue; jui sijn} eA1ey yninjas neje ueibeqas dipnbuaw bueseiq °L

:eyd1d yeH
eyey e LabaN Yiuxaujod yijiw eydid yeH S

VLAVIVYE
REREL
MINM3LNOd

Componential Analysis

Phatic Expression Catezories (Biber, 1999) Function (Kinneaxy in Chae, 2009) | ::;“5]’5?_
No| Source Language (SL) | Target Language (TL) Time Context in the Film GRF | DSM Tmi ation | Acceptabiity
INTJ ‘ - ‘ X ‘ RESP | HESI [PLTM APLG‘ CSPR‘ ATTS ‘ THX |EXPL | EXP ‘ INF ‘ EXPL ‘ PRS ‘ ENT | CPCRMAEE o5 ) | g
To express admiration, the
" . . . " e babysitter admires Nicole and
1| G“";é;:f“_‘gf e Aﬁﬂﬁﬁﬁ.‘%“‘ 00:12:10 | Charlie as they retum from the vV Adsptation |
o ’ celebration of their successful
theater performance.
To ease tension, the babysitter
breaks the awkward atmosphere
~ | - "Shit, sorry I didn't stop | - "Sial, maaf seharusiva 00-1220 | 2 she iz still admiring Nicole 7 7 Establizhed N
- that from being said"  |aku fak mengatakamma ™ e and Charlie, known as a Equivalence
harmonious and successful
couple.
To thow emotional hurt, Nicole
" goes to bed crving after Charlie :
3 | -"Good night, Charlie.” - Selg.:;::_mgiam: 00:14:47 | gives feedback on her theater v v EEStgb_llfhe‘i N
e performance, ignoring their quivaience
broken household situation.
"Kuakui, aku setuju To show agreement, Nicole's
f— _ . S ’ P4 mother agrees with Charlie’s
4] a;‘r:ll;‘lihg‘;h‘;'ﬁ:’.: ! de”gzzrf;’;;'”‘ 00:16:28 | parenting style that the child v v Reduction v
= : diterjemahkan== should sleep alone, during a

debate with Nicole.

- "Semua yang kau

- "Listen, everything you To acknowledge perspective,

5 | were saying back there was mmifr:?fk """ " 00:19:50 | Nicole agrees with her mother’s v 4 Reduction v
absolutely...." diteriemahkan=> opinion about her past.

To accept help, Nicole agrees to

6 | - "Okay. Is it 2 therapist?” - "Baik. A.K?:frak 00:21-20 | take her fiend’s advice to help v v Modulation v
! terapis? with her diverce process from
Charlie.
wr — — . _— To express disbelief, Nicole is .
7 | - Youstill work together. | - Kalian masth bekeya | 43194 | curprised that her fiend is stll v v el B
- agus. working with her ex-husband. "
To engage socially, Nicole
n " _w " 31.54 | responds to Nora's story during Literal

§ Great. Bagus 00:21:34 Nicole's theater performance at v / Translation v

her book launch in New York.

To express gratitude and trust,

Nicole rezponds to Nora's -
9 - "I understand." - "Aku paham." 00:23:46 | assurance that she will always be v v 55:;3;5:1;‘1 v
available for Nicole unless she is e
with her child.

To motivate and suppert, Nora Literal

10 - "Good." - "Bagus.” 00:23:34 | reassured Nicole that they would v v e v

win the divorce Tranzlation
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To express uncertainty, Nicole is
confused when asked by Nora v v Modulation V
where she truly wants to live.

- "Well... I'm here now, | - "Begini._. aku jelas di )
: ° . 00
obviously. sini sekarang.

=]
[
i

a

To give context, Nicole tells
“Baiklah . Nora about her past before
- Ba - a meeting Charlie, so Nora can
understand Nicole and Charlie’s
household issues before entering
the court sessions.

- "Well.. }3“.55 fnga.ged to berfunangan dengan 00:24:15
en...

Ben.."

v v Modulation v

To reflect emoticnally, Nicole is
- "Astaga, aku baru 19 | 5940 | bewlldered thinking about how

tahun .." e she fell deeply in love at such a
voung age.

- "Jesus, I was only 19 .." v W Adaptation v

To open up, Nicole brezks the
4T confusing atmosphere by Established

00:24:30 narrating her story ina v v Equivalence v

di ized timeline.

- "Anyway, if I was honest | - "Omong-omong,
with myself, " Jujur ke divik,...

To express confusiion, Nicole
- "Anyway, you were - "Tapi, kau bertanya 00:27:02 again disrupts the conversation v
azking about Charlie.” tentang Charlie.” = | a2 her emotionel responze does
not align with Nora's question.

v Modulation v

To zet boundaries, Nicole forbids
- "Listen, nothing can be | - "Dengar, tak ada yang 00:33-41 her mother from interfering in v 7 Literal v

independent __.." bisa lepas .." o her household matters and being Translation
friends with Charlie.

To respects boundaries, Her Established
"Okay." - "Baiklah." 00:33:45 |mother agrees to Nicole's request v E s all ;
1ot £o be friends with Charlie. aurEence

To follow instructions, Cassie
respends to Nicole’s request to
- "Happeing now." - "Sekarang juga " 00:34:49 | take Henry upstairs as Charlie v v Modulation v
arrives at Nicole's mother’s

house.

To confirm understanding,
- "Copy vow." - "Mengerti.™ 00:34:32 | Cassie understands what Nicole v v Modulation v
instructed her to do.

To show respect, Nicole praises
" " " " g Charlie’s achievements for Literal
- "So great. - "Sangat bagus. 00-36:08 winning several projects with f f Translation v

large bonuses.

To axkmowledge, Henry responds
a1 " " 35-3p | to Charlie in the bathroom when
-"Yay. - "Hore. 003630 | " rartie says that he brought a v v
gift for Henry.

Adaptation v
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7

- "Right. I mean, [ agree
with that philosophy. She
does too, I'm sure.”

- "Benar. Makzudhu aku
setuju dengan filosofi itw
Dia juga, aku yakin."

01:00:28

To zeek advice, Charlie has a
discussion with his lawyer,
where the lawyer gives advice
znd opinions about a diverce.

Established
Equivalence

- "Oh, ckay, good.”

- "Baik, bagus.” <<ndak
diterjemahkan==

01:00:39

To express relief. Charlie is
happy that he will not be charged
high fees by his lawver.

Reduction

- "Of course you do."

- "Tentu saja. "

01:00:30

To show understanding, Charlie’s
lawver understands that Charlie
wants to reduce expenzes as
much as possible because the
coste during the divorce process
have alreadv been very high.

Reduction

- "Oh. I didn't_what?"

- "Oh. Aku tak . apa?”

01:01:24

To express shock. Charlie iz
shocked when the law states that
he must also pay Nicole's
lawver’s fees.

Literal
Translation

- "Oh. I didn't what?

- "Oh Aku tak... apa?”

01:01:24

To express shock, Charlie 1z
shocked when the law states that
he must also pay Nicole's
lawver’s fees.

Literal
Translation

[
s

- "It's hard to shew you all
live in New York, izn't it?"

- "Sulit menunjukan
kalian tinggal di New
York, kan?"

01:02:09

To inform realistically, Charlie’s
lawyer explains that Charlie’s
position about them happily
living in New York will be
difficult for the court to accept
because the evidence speaks
otherwise.

Adaptation

"So..what do i do?"

-"Jadi.. aku harus apa?”

01:02:20

To express confusion, Charlie iz
confused about how to deal with
this divorce process and win
custody of his child

Established
Equivalence

- "This shouldn't be that
complicated, right?"

- "Ini tak serwmit ity
bukan?"

01:02:43

To seek clarification, Charlie
asks his lawyver why this divorce
process is so difficult.

Established
Equivalence

- "I think it's all pretty
straightforward. Right?"”

- "Eurasa itu cukup
Jjelas. Benar?"

01:02:48

To defend his view, Charlie is
confized because he sticks to hiz
stance that they clearly have a
life in New York and they are
happy.

Establizhed
Equivalence

- "Come!"

Ave!

01:03:30

To zhow affection, Nicole
welcomes Henry home after he
went with his father.

Adaptation
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. e " - "Selamat e Eztablizhed
- - "Have fun. bersenang-senang. " 01:06:2; To coorporate, Nicole hands v v Equivalence v
- "Heanry, have a great - "Henry, nitmatilah Henry over to Charlie on Established
33| Halloween with Daddy, | Halloween-mya bersama | 01:06:30 Halloween night. Stal N 1sne \f
- - e aw = Equivalence
okay? Ayah, ya?
24 |- "Thave to go back to New | - "Aky harus kembali ke a1 o exPlam Bonestly, Cha.r.lle tglls .
34 . an P »| 01:09:38 | Henry about the current situation Modulation v
York. Okay? New York. Kau dengar? - -
N of his parents.
To comfort, Nicole is given a Established
35| -"Yes,Ido, thanks." - "Ya terima kasih.” | 01:12:27 |  drink by her old friend after v v S v
. 1do, ; Y ; _ Equivalence
arguing with Charlie.
"That' itine. I To share kmowledge, Pablo gives Literal
36 - at's exﬁmng_. - "Ttu menarik, urasa”| 01:12:38 mteresting information about J J teral \f
guess. = - Translation
= tequila.
o | - "Hey, Pablo. We met at | - "Hei, aku Pablo. Kita | ., ... T".‘Em“."ducegpaﬁl.“ introduces Established
37 .. bortemu di " 01:12:4% | himself because Nicole forgot v v Equivalence v
that thev had met before.
To shift topic, Nicole is with her
lawver, Charlie is with hiz
| - "Sorry, do we wantto | - "Maaf, apa kita nanti 01-15-15 lawyer, and two other people are 7 Literal v
- contemplate hinch?” makan siang?” T discussing their divoree at Nora's Translation
(Nicole's lawver) office and her
assistant asks about lunch.
To agree, Bertz agrees to have a
39 - "Good idea." - "Ide bagus." 01:15:15 lunch break later after the v v Tranzposition v
mesting.
To decide casuzlly, Nora agrees Literal
40 - "Yeah." "o " 01:15:220 | to order food from one of the v v Tra.r;t‘itien v
famous restaurants in LA 5
- "Wtk iahy, maf oo ot i w3 e £
41 |- "Uh.. I don't kmow;, sorry.” <=fidak 01:15:38 Tumch b allv Nicol v Reduction v
diterjemahkan=> hmch because usually Nicole
takes care of evervthing.
. . . _— ~ To give praise, Nora E
ga| "Cougratulations, \-"Selamat Charlie, 2125\ 01161 | congratulates Charlie on his v Establiched 1,
Charlie, on your grant. hibahmu = : Equivalence
E recent achievement.
To express admiration, Nora -
43 - "Really."” - "Sungguh." 01:1648 | sincerely admires what Charlie v v poalebed |y
has achieved recently. quivalence
- Nicale, tentu saja To build emotional connection,
44 | - Nicole, of course, agrees | .~ 5 o 3 17 Mora tells Charlie that Nicole Establizhed
07 matitwill be best. | SSWY i akan febik | 01:17:08 still talks about Charlie's v Equivalence | ¥
achievements.
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To show respect for privacy, -
43 - "Sure." - "Tentu." 01:17:52 Nora has a separate room as v v g‘smb_ilfhea v
requested by Charlie’s lawyer. quivalence
To fulfill a request, Nora's
16| - "I can show you Come - "Akan kutunjukkan. 01-17-58 assistant shows the separate 7 Establizhed v
on.” Avo.” o room requested by Charlie’s Equivalence
lawyer
To give recognition, Charlie
47 - "Uh-huh." -"I" 01:18:04 aprees that Nora iz a great v v Adaptation N
lawyer.
To resist suggestion, Charlie
48| -"No,Bertjust. | - "Tidak, Ber tidak.” | 01:1g:11 | disagrees with bis lawyer's idea v v Litera] v
of giving up before entering the Translation
trial.
- "Dailam hal gana-gini To clarify legal benefit, Bertz
- "They're being reasonable |  mereka cukup wajar - explains Charlie's advantage -
4 financially, )'Eu know?" <<rx'd'fk N 01:19:36 \\'hegxora': side doesn't sue for v v Reduction
diterjemahkan== shared property.
To express apology, Nicole
50 ~"It's fine." - "Tak gpa.” 01:22:56 tﬂfﬁ:lt‘iﬂ:?ﬁg{’fg‘; v v Modulation | +
because her fence was broken.
- " . " - - To show trust, Charlie agrees to Establizhed
i - "Okay. - "Baik 01:23:41 have his hair cut by Nicole. Y Y Equivalence v
sn " . " " " 4.2+ | To express appreciation, Charlie Establizhed
’ - "That's good. - "Bagus 012437 praizes Nicole's haireut. Y Y Eaquivalence v
B To maintain order, The judge
53| - Comselpleasebe | o BRI | 012626 | 2sks Chaie’s lavyer to remain v Reduction
seated. diterjemahkan=> calm as they have started to get
emotional in court.
. X To show goodwill, Nicele offers i
54| -"TguessI..voucould.” - Kurasa kar.{. érfa 01:31:39 | the decc;aticn: in her house to v J Estgb_llshed iy
) Memotongya be given to Charlie. Equivalence
To show empathy, Nicole Literal
35 - "I understand."” - "Aku mengert.” 01:32:13 | understands that Charlie's current v J Translati v
P . ranslation
situation s Very messy.
To acknowledge concemn, Charlie
. < <tidak responds to what Nicole says ]
56 - "Mm-hmm." diterjemahkan=> 01:32:42 when discussing how they v v Reduction
should behave moving forward
after the divorce.
- - "I mean, my mom's - Touku menggan_hr’kmz To provide transparency, Nicole .
57 ; P i rumah ... " <<tdak 01:32:29 pron Sparency; - N N Reduction
taking cut a loan ... diteriemahkan explains her family's finances.
erjen s>
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R ] - "Aku juga akan To express frustration, Charlie
sg |- "Well. Tmgoimgtobroke | 5 ops ¥ cotidak | 01:32:40 | 52y5 be will go bankrupt because 7 Reduction v
too. diteriemahkan== of the costs incurred in handling
erjem o
the divorce process.
To show parental commitment,
s " " " - 115 Chearlie agress that they must Literal
59 - "I agree. - "Aku setuju. 01:33:38 protect H:anry o matter their v Translation V
cumment situation.
To react with concemn, Charlie
responds when Nicole says there
" " " " 2. will be a representative from the Literal
60 - "Sounds awful. - "Terdengar buruk. 01:34:02 coutt \\'hoI(‘vill imterview them, o Translation o
their family, friends, and even
their enemies.
" ) To express resentment, Charlie .
61| 'COMEOMYOUNSIS | giloh, fau bahagia”| 013443 | inhis arzument with Nicole v etablished )
Y ebout their married life. gurrEence
To push away in anger, Charlie Discursive
62 - "Fuck off!” - "Enyalah!" 01:36:38 | tells Nicole to leave during the v v C- t'h Vv
armument. reation
To express disbelief, Nicole is
" " - "Terima kasith untuk 1047 shocked by what Charlie zaid Literal
& - "Thanks for that. i " 01:39:47 about his view of her during their v v Translation v
mariage.
To proveke emotionally, the
R " ™ " 104 sarcastic sentence Charlie said Establizhed
64 - "You're welcome! - "Sama-sama, 01:39:40 after cursing Nicole with bad v Equivalence Vv
things.
To vent frustration, Charlie
63 - "oh God!" - "Astaga!" 01:40:20 | cannot hold back hiz emotions v Adaptation Vv
when arguing with Nicole.
To express regret, Charhie
66 - "I'm sorry.” - "Maaf." 01:40:34 apologizes to Nicole after v Reeduction V
insulting her.
To reconcile emotionally, Nicole -
67 - "Me too.” - "Aku juga " 01:40:39 | also apelogizes to Charlie after v T LIEHEJ V
ranslation
the argument.
To cloze interaction, Charlie ends
68 |- "All right, that's it. Thank | - "Baiklah, itu safa 01:41:28 the phone call with his friend v Exstablizhed v
vou very much.” Terima kasth banyak.” T | after asking for help decorating Equivalence
his new housge.
To inform, Charlie calls Henry to -
60| - "Hey, come here!" - "Hei, bemarilah” | 01:42:13 |explain that they will have guests v etatlished )
tomorrow. quivalence
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- "Entalah, segelas To express discomfort, Nicele iz

- "Hmm, I don't kmow, 2 anggur..” <<tidak 01:43:31 | confused when asked how much v v Reduction

glass of wine _."

diterjemahkan=> alechol she consumes.

To imitiate contact, Charlie
- "Hai. Aku Charlie 01-47-05 introduces himself to the court 7 7 Establizhed J

Barber” o representative during the child’s Equivalence
vizit to his home.

- "Hi. I'm Charliz Barber.”

To downplay myury, Charlie tells

the court representative that he is v v

fine after accidentally cutting his
hand with his small cutter.

- "That's fine." - "Tak apa."™ 01:34:12 Modulation v

P
[

To reduce concern, Charlie
- "Totally, I'm fine " - "Tentu. Aku baik sqja”| 01:54:45 reassures that he is fine after v v Modulation v
being cut by the kmife.

-1
=

To reduce concern, Charlie
- "Totally, I'm fine.” - "Temtu. Aku batk saja. | 01:54:46 reassures that he is fine after v v Amplification v
being cut by the kmife.

—1
i

To end the vizsit, The court
- "Bye-bye." - "Sampai jumpa.” 1:54:57 representative leaves Charlie’s v v Adaptation v
house.

To acknowledge informal,
Charlie responds to a stranger on
- "Nope." - "Tidak." 01:39:49 the streets of New York who v v Generalization |
greets him and guesses that
Charlie iz an animal lover.

To express suprise, Charlie’s
- "Oh my God!" - "Astaga!" 02:00:09 | friend s surprised by his arrival | v Adaptation v
at the café that night.

To show interest, Carter asks
- "How'd it go?" - "Apa kabar?" 02:05:03 | Nicole about her work after she v v Adaptation v
arrives home from work.

To acknowledge career update,
Nicole responds to Charlie
telling her that he will be staying
at UCLA and will direct two
films for REDCAT

representation.

- "That's great." - "Bagus." 02:06:11 v v Reduction v

80

To zeek emotional closure,
Henry asks Charlie to continue -
- "Okay. keep going" - "Baik, teruskan.” (2:09:44 | reading Nicole’s letter shortly v v EE"St“?b_hShEd v
- S P quivalence
after Charlie pauses sadly upon
reading part of it.

81

To end interaction, Carter says
- "Take care.” - "Jaga dirimu. " 02:11:25 goodbye to Charlie after the v v Adaptation <
costume party ends.
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