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ABSTRACT

Roselin Ahmadi. Program Studi Bahasa Inggris untuk Komunikasi Bisnis dan
Profesional. Analysis of Flouting Maxims and Conversational Implicature

Translation Strategies in One Piece (Live-Action Series 2023) Subtitle.

This study examines the flouting of Cooperative Principle maxims in
conversational implicature/and Gottlieb’s translation strategies usediin the subtitles
of One Piece (Live-Action Series 2023).~This study aims to identifyswhich
conversational maxims are flouted, the translation strategies, and how. these
implicatures are translated into'thestarget language. This study used a qualitative
descriptive method with document analysis as the data collection technique. The
results showed that all four conversational maxims were flouted and some
implicatures flouted multiple maxims simultaneously. Most implicatures were
translated into the same.implicature in. the target text, while a.small number of
implicatures were translated explicitly and have undergone explicitation. The most
frequently used translation strategy.was Paraphrase, followed by Condensation,
Transfer, Dislocation, Decimation, Expansion, and Deletion. Almost all
implicatures that are translated explicitly use the Paraphrase strategy to ensure that
the utterances are clear and align with the conversation:

Keywords: conversational implicature, flouting maxim, translation strategy

POLITEKNIK NEGERI JAKARTA



eyeyer uabap Niuyasijod uizi edue)

2
b
(1]
=}
Q
o
f-r
T
o
=
—
Q.
o
=
3
[}
-
[
g,
=
Q
=
==
[}
T
[}
=
=7
=
Q
o
=
<
-
=}
Q
g
o
N—
[
-
v
o
=
(1)
=
2,
~
-
[
Q
[}
Py
—
o
==
o
-
-
o

N
Ooo
o o)
s 28
= Q
Qe s
358
=] -
ie e
=]
3 <
c o
3 c
=3 2
Ky c
s x
Sa 7
3 =%
3 3
m :
-
3388
]
= ]
o
553
Sesg
< B
® 8 3
o d
9 Q7
Q >
9 [}
S =
9 o
8 97
< °
w m
) -]
e 2 £
< =
c 2
Sy
3873
- -
< <
o o
= =
c 93
= 5
28
3. °
Q. =
S £
m —
3 £
5 5
-]
z 8
o
~ >
5 T
s B
° ~
c s
= @
o
-
=
=
=
~
o
-+
o
[
o
3.
Q
[
Q
5
w
=
i)
Cad
s
3
o
w
o
()
=

oL
m
o
0
©
~*
8

ar
m
x
0
©
-+
Y
g.
;
1
g
;.
o
x
E.
x
2
o
Q
)
=.
Lo
o
x
)
q
-+
Y

-
2
o
=
o
=
Q
3
(]
=]
Q
c
-
T
w
o
o
o
b=
o
=
Q
-
o
c
['d
o
c
=
c
=2
~
o
-
<
o
~~
=
=
3
o
o
=
T
o
3
(]
=
n
o
=
=3
c
3
=~
o
=
o
o
=
3
o
=
<
()
T
c
-
=
o
=
w
c
3
o
o
-

ABSTRAK

Roselin Ahmadi. Program Studi Bahasa Inggris untuk Komunikasi Bisnis dan
Profesional. Analysis of Flouting Maxims and Conversational Implicature

Translation Strategies in One Piece (Live-Action Series 2023) Subtitle.

Penelitian ini mengkaji pelanggaran maksim Cooperative “Principle pada
conversational implicature dan strategi penerjemahan Gottlieb yang.digunakan
pada One Piece (Live=Action Series 2023) subtitle. Penelitian ini bertujuan untuk
mengetahui maksim percakapan apa yang dilanggar, strategi penerjemahan yang
digunakan, dan bagaimana implikatur tersebut diterjemahkan ke dalam bahasa
sasaran. Penelitian ini menggunakan metode deskriptif kualitatif dengan analisis
dokumen sebagai teknik pemgumpulan data. Hasil penelitian mengungkapkan
bahwa:keempat maksim percakapan telah dilanggar dan beberapa implikatur
melanggar beberapa .maksim..secara.bersamaan. Sebagian besar. implikatur
diterjemahkan menjadi implikatur yang sama di teks sasaran dan sebagian kecil
lainnya diterjemahkan secaraeksplisit dan mengalami eksplisitasi. Strategi
penerjemahan yang paling sering digunakan ialah: Parafrase, disusul dengan
Kondensasi, Transfer, Dislokasi, Desimasi, Ekspansi, dan Penghapusan. Hampir
seluruh implikatur yang diterjemahkan menjadi eksplisit menggunakan strategi
Paraphrase agar tuturan jelas dan sesuai dengan percakapan.

Kata kunci.: implikatur percakapan, pelanggaran maxim, strategi penerjemahan

POLITEKNIK NEGERI JAKARTA
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CHAPTER1
INTRODUCTION

1.1 Background of the Study

Streaming platforms have become one of the most popular and widely used
services for watching videos. Resecareh on publie preferences for streaming
platforms shows that young people prefer to use streaming platforms over
traditional television..By using these services, they experience.a sense of
connection and belonging to a particular social group and can keep up with the
latest news, such as the popularity of Squid Game or Stranger Things, both in
real/life and online. The technology used in streaming services is also
considered user-friendly and more enjoyable to mavigate than traditional

television (Evens, Henderickx, & Conradie, 2023).

High streaming service consumption, including SVOD services, also occurs in
Indonesia. SVOD (Subscription Video.on.-Demand) is-a subscription-based
streaming service where customers must pay a certain_amount of money
beforehand to access streaming services (Kirkpatrick, 2023). According to
statistical data on SVOD.market revenue in.Indonesia, SVOD revenue in
Indonesia has continued to increase, from 55.13 million USD in 2017 to 302.60
million USD in 2023, and is projected to reach 354.10 million USD in 2024
(Statista, 2024). This increase in<revenue indicates that more and more
Indonesians are starting to consume streaming services and are exposed to the

content offered by these platforms.

Among streaming platforms available‘in-Indonesia, Netflix is the most widely
used platform in Indonesia, with 41.8% of the total respondents, followed by
local streaming sites (24%) and Disney+ (23.1%) (Statista, 2023). With many
Netflix users, the platform certainly becomes a trend center and a hot topic of

discussion about the films or series currently airing, and many people know
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and talk about it. One of the series that was widely discussed in Indonesia, as

well as worldwide, is One Piece (Live-Action Series 2023).

One Piece (Live-Action Series 2023) is a live-action adaptation of the anime
One Piece by Eiichiro Oda, which has been broadcast since 1999. The anime
is also an adaptation of the manga with-the same title. After several days of
release, the live-action One'Piece has set a new record on Netflix by becoming
No. 1 the most-viewed Live-Action Series in 84 different countries, surpassing
the records of Wednesday and Stranger ‘Things. This live-action anime
adaptation 1s said to break the “curse” of live-action anime adaptations, which
are usually considered unsatisfactory (Independent, 2023). In this series, there
are implicatures conveyed by the characters during their conversations with

each other

Implicature is a contradiction to the utterance spoken and represents the
meaning behind it (Cruse, 2011), or in other words, the speaker says something
with the intention of conveying something. else (Moeschler, 2021). The
meaning conveyed by the speaker can differ from the literal meaning of the
sentence, and the speaker's meaning heavily depends on the speaker's intent
and how the listener understands it (Zufferey, Moeschler, & Reboul, 2019). In
general, implicature is dividedinto two types: conventional implicature, which
is attached to a specific word, and conversational implicature, which depends

on the context (Cummins; 2019).

Conversational implicature arises when one of the maxims of the Cooperative
Principle is violated. The Cooperative Principle.is.a-principle based on the
assumption that participants in a conversation are cooperative with each other.
This principle consists of four maxims: Quantity—the participant’s
contribution should be informative, Quality—the participant’s contribution
should be true, Relation—the participant’s contribution should be relevant, and

Manner—the participant’s contribution should be clear. Conversational
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implicature arises in the listener's mind when the speaker violates one of these
four maxims. The term for the intentional violation is flouting. (Parker & Riley,
2014). This kind of implicit communication allows the speaker to leave the
inference to the listener without explicit communication, which carries the risk
of the speaker manipulating the listener, although implicit communication can
also aim to make the conversation more polite“(Moeschler, 2021). The

implicatures in the live-action series are present in its subtitles.

A subtitle is awritten text displayed at the bottom of the screen which conveys
what the characters are saying or.doing. Based on the language involved, there
are two.types of subtitles: intralingual and interlingual subtitles. An intralingual
subtitle is a subtitle within the same language involving a change in mode from
oral to written, while an interlingual subtitle is a subtitle that displays written
text which contains translations of dialogue between speakers and verbal or
audio information (Diaz Cintas & Remael, 2020). When watching live-action
series, Indonesians are most likely to use Indonesian subtitles. This is because
Indonesia has a low English Proficiency Index (EPI) score (473) and is in 79th
position among 113 countries (EF, 2023). Thus, they tend to rely on Indonesian
subtitles to understand the conversations between characters and the overall
storyline. For example, the following is a scene that contains implicature:

Table I Example I of Conversational Implicature

Maxim
k Dial text
Speakers ialogue Contex Flouted
Lufty: Do you have any food here? Lufty was Relation,
Kau punya makanan? hungry and irrelevant to
Koby: What? needed food. the topic
Apa? Koby indirectly...being
Luffy: I’m starving, told Luffy that discussed
Aku kelaparan. h-e had no food
- since he had not
Koby: Alvida doesn’t let me eat
. . eaten yet.
until after she finishes her
meal.
Aku baru boleh makan

setelah Alvida makan.
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At first, Koby was surprised by what he heard because, according to him,
asking for food when Luffy had just sneaked onto the ship of Alvida, the pirate
captain ruling the local sea, didn't make any sense. According to him, Lufty
should hide or escape from the ship. Koby's response indirectly reveals that
Luffy seems to not be cooperative with Koby in interpreting the accident that
is currently happening. Therefore, Koby confirmed this by asking Luffy. After
Lufty revealed that he was hungry, Koby indirectly revealed.that he had not
eaten and had no foed te share with Luffy because Alvida did notallew him to
eat until Alvida-had finished eating. Koby’s response is an example. of

implicature.

Koby 1s considered to have flouted the Maxim of Relation because, if Koby
were cooperative, he should have directly answered whether he had food, at
least with a "yes" or "no". Instead, Koby talked about his current situation of
not having eaten, even though he was implying that he did not have food.
Furthermore, Koby's utterance appears to be translated into Indonesian (target
language) into an implicature with the same meaning, although the way it is

delivered is paraphrased.

In another example, a man named Mr.7 came to Zoro, a famous pirate hunter,
to invite him to join the organization that'Mr.7 joined, but Zoro rejected him.
This is the continuation of the dialogue:

Table 2 Example 2 of Conversational Implicature

. Maxim
Characters Dialogue Context Flotted
Mr.7: To turn'dewn Baroque Works'is Zoro rejected Quality,
to forfeit your life Mr.7’s proposal ~ Zoro had no
Menolak Baroque Works berarti  to join the evidence
mencari mati criminal whether
Zoro: If they were that serious, they  organization Mr.7 was
should’ve sent someone better ~ Baroque Works. able to
than Number 7 defeat him
or not.
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Kalau mereka serius,
seharusnya mengutus yang
lebih tinggi dari Nomor 7

In this scene, Mr.7 threatened Zoro if he refused to join the Baroque Works
organization, a criminal syndicate headed by Crocodile. Zoro answered the
threat with the implication that he-was not that weak and.not that easy to defeat
if Mr.7 was going to kill*him: Apart from that, Zoro alse.indirectly mocked
Mr.7, and he wassineomparable to him. Zoro’s rejection is an.example of
implicature. - This implicature flouts the maxim of Quality because.Zoro
actually had no evidence of whether Mr.7 was able to,defeat him or not, but

Zoro subjectively and indirectly stated that he is stronger than Mr.7's position.

Considering that there is a significant amount of implicatures in the series
where the true meaning is not explicitly stated, it is necessary to study the
conversational implicature to determine .which conversational maxim is
flouted, how they are translated, whether the Indonesian subtitles convey the
same implicatures as the source language (i-e:; English) or at least explain the
exact meaning of the implicature being discussed, and what strategies that are

used to translate them.

Research on conversational implicature, specifically regarding maxim
violations, has been conducted across,various media. Andy and Ambalegin
(2019) found that all four conversational maxims have been violated in a
movie. Furthermore, Vika (2013) and Toda and Ghozali (2017) discovered that
maxims can be violated with _other maxims simultaneously. In addition to
maxim violations, Nugraha (2016) and-Suastini-and Putra (2022) also analyzed
the techniques and strategies used in translating these maxim violations.
Additionally, Yuliasri (2015) analyzed types of maxim violations and the shifts
in maxim violations in comic translations. However, Yuliasri's (2015) study
focused primarily on shifts in maxim violations and did not elaborate on the

findings of translations that do not violate maxims, even though the source text
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1.5 Significances of the Study

1.5.1 Theoretical Significances

1.

This research can enrich the understanding of implicatures in
conversational contexts and how implied meanings are conveyed
in communication across different languages.

This researchcan also enhance the understanding of various
translation strategies used to handle implicatures based on cultural

and linguistic contexts.

1.5.2 Practical Significances

1.

This research can be used as a reference to help. translators
understand how implied meanings (implicatures) work, enabling
them to produce more accurate translations.

In film subtitling, understanding implicatures and translation
strategies  allows translators® to _reduce = cross-cultural
misunderstandings and produce subtitles that.are more natural and
easily understood by the audience

This research also adds to the literature in the fields of pragmatics

and translation studies, serving as a reference for future research.

POLITEKNIK NEGERI JAKARTA
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CHAPTER V
CONCLUSION

This chapter presents the conclusions and suggestions of this research, which are

drawn based on the findings and discussion presented in Chapter IV.

5.1 Conclusions

This study aims to'analyze the flouting of the conversational maxims and their

translation strategies in the English and Indonesian subtitles of One Piece

(Live-Action Series 2023). In addition, the flouting of the maxims that occur

in.the English subtitles are compared with the Indonesian subtitles and are

connected with the use of translation strategies. Based on the findings and

discussion as presented in Chapter LV, it can be concluded that:

1.

From 79 data of conversational implicature found in the subtitles of One
Piece (Live-Action 2023), the maxims-of Quality, Quantity, Relation, and
Manner are flouted. The most frequently flouted one is the Quality
maxim with a total of 26 data (32.9%), followed by the Relation maxim
with 25 data (31.6%) and the Manner maxim with 13 data (16.5%). The
least flouted maxim. is the Quantity with.a total of 8 data (10.1%).

There are 7 out of 79 implicatures flouting two maxims simultancously.
There are 3 implicatures (3.8%) flouting the Quality + Quantity maxims,
2 “implicatures (2.5%). flouting : the “Relation. + Manner maxims, 1
implicature (1.3%) flouting the Quality + Relation maxims, and 1
implicature (1.3%) flouting the Quantity + Relation maxims.

From 79 data, there are conversational implicatures thatarenot translated
into the same implicature, instead they-are-translated explicitly or have
experienced explicitation. A total of 69 data (87.3%) are translated into
the same implicature in Indonesian while 10 data (12.7%) are translated
explicitly. The explicitation occurs as an effort to make the target text
easier to understand than the source text, since subtitles only appear for

a relatively short time.
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4. From the 10 data translated explicitly, the maxim of Manner is the most

frequently flouted with 6 data (7.6%), followed by the two maxims
simultaneously flouted (Relation + Manner) with 2 data (2.5%), and the
Relation and Quantity maxims with 1 data (1.3%) each. Moreover, from
those 10 data, 9 data were translated using the Paraphrase strategy. This
is because it is likely used with'the aim of elarifying the conversation and
the intent between characters. This makes the direetion.of the dialogue
clearer, i.e., not ambiguous, vague, etc., and coherent, which allows the
audiencetograsp the characters' intentions despite the fast-paced speech
quickly.

From 79 data, the most frequently used translation strategy is Paraphrase
with 29 data (36.7%), followed by Condensation with 26 data (32.9%),
and Transfer with 14 ‘data (17.7%). Additionally, Decimation,
Dislocation, and Expansion were used several times with each 3 data
(3.8%). The least frequently used strategy is Deletion with 1 data (1.3%).
The overall use of translation strategies«is highly dependent on each
implicature that occurs. This is because; in the process of subtitle
translation, various factors influence how an implicature is translated,
such as the content of the utterance, the intended meaning, and other

technical matters in subtitling.

5.2 Suggestions
1.

Subtitle translators need to pay more attention to the implicatures in the
dialogues in order that the implicit meaning in the conversation can be
well conveyed in the target text. Translators are advised to pay attention
to translation techniquesto ensure they are in.accordance with the context
and culture of the target.

This research is an initial exploratory study of implicatures correlated
with translation. Further research is possible with different variables, such
as studies on translation quality, speech act studies, gender studies, or
studies on sarcasm and humor, which appear to occur alongside

implicatures.
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APPENDICES
Types of Cooperative Principle's
Maxims
o | 2 D < Translation
No. Data Characters SL TL Contexts 5 g = 2 :
= = 2 e Strategies
< < S @ | Other
ACRIEREE
Vice- : A Vice Admiral of the Navy
. Do you have any last words? Ada pesan terakhir?
OL/L/R-EXP Admiral: y y P allowed Gold Roger, the king
Gold | Yeah. Would you takethese | Ya. Bisalepas ini? Tanganku  Of pirates;tosay his last words v Expansion
Roger: | 0ff? Starting to itch. mulai gatal. before being executed. P
Luffy: | Do you have any food here? Kau punya makanan?
Koby: | What? Apa? Luffy had just sneaked into
Y Alvida's pirate ship and met
02/1/R-PAR Luffy: | I'm starving. Aku kelaparan. Koby. He asked Koby if he
i ’ hadany food.
Koby: ﬁ\;\;illd:fgeore:ﬁetflifwti;Egseatter AlgEard poleh ELE) ’ v Paraphrase
) meal setelah Alvida makan.
Luffy: | Who's Alvida? Siapa itu? _
Luffy asked who Alvida was
03/1/R-PAR Koby: | This is her ship.She's captain | Pemilik kapal. Dia kapten to be able to boss Koby v Paraphrase
Y-| of the Alvida Pirates. kelompok Bajak Laut Alvida. around. P
Easy with this, Roux. It's worth | Hati-hati dengan ini, Roux.
Captain: | more than the rest of the loot Nilainya lebih dari semua The captain ordered one of his
put together. jarahan yang disatukan.
04/1/QL-EXP : crew, Rou>_<, to be careful
Roux: | Aye, captain. Aye; Kapten! while loading the cargo onto
P i ; he ship.
. .| Pretend it's a leg of lamb. Anggap.ini.daging panggang. t v .
Captain: You wouldn't drop that. Kau pasti hati-hati. Expansion
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Kau pasti bajak laut baru, ya?
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Alvida: | boy, because who is the most Siapa bajak laut terkuat di Luffy said he would become
powerful pirate on the seas? lautan? the king of pirates, but Alvida
Kru Alvida: | Captain Alvida! Kapten Alvida! mocked him because she
considered herself the
05/1/QL-CON strongest pirate. Alvida
I'm sorry. I didn't hear you; Aku tak dengar jawabanmu,  indirectly threatened Koby to
Alvida: | Koby. Who's the most Koby. Siapa bajak laut say that Alvida was the Condensation
powerful pirate on the seas? terkuat di lautan? strongest pirate.
. .| He's/mine, and he'll always be Dia milikku, dan selamanya
Alvida: v ilikk . .
J & T Alvida said that Koby
' belonged tosher and that Koby
06/1/OL-TRF That's not what he.told me. He . ]
Q _ | said that you were méean. And Kabytak bilang begitds | could not be free. Luffy
Luffy: s Katanya kau jahat. Dan kejam. futed h Transfer
cruel. And thatyou're as . refuted ner.
Dan kau sebodoh sapi laut.
dumb as a sea cow.
This'ene is for someone | knew -
Zoro: ) Yang ini untuk teman lamaku.
a long time ago. ’ Zoro was lighting candles in a
07/1/R-CON Mr.7: | And the other? Lilin satunya? place with many bamboo trees
You've boyRgllowing g Sudah tiga hari kau ;\;)hpeer;?etsitrbaer:‘%er}enﬁilrr; ) |
Zoro: wgs(:odays. What do you membuntutiku. Apa maumu? Condensation
g : terkalahkan dan ditakuti. A man named Mr. 7
08/1/M-CON eared. approac_:hfad Zoro.and offered
Does it come with a freeface, | oo s him to join the Baroque Works
Zoro: | tattoo? My favorite is pat ta Jah gratis Jugar | criminal syndicate. Condensation
Aku paling suka nomor satu.
Number 1.
09/1/QL-CON Mr.7- To turn down Barogque Works Menolak Baroque Works Zoro refused Mr. 7's invitation,

is to forfeit your life.

berartismencari mati.

and then Mr. 7 threatened to
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If they were that serious, they | Kalau mereka serius, E';g'?e'wsrgéd gl
Zoro: | should’ve sent someone seharusnya mengutus yang g ' v Condensation
better than Number 7. lebih tinggi dari Nomor 7.
Look, lve been‘practicing what«"| Lihat, aku sudah latihan
Luffy: | my face isigonna look like on ekspresi untuk.fotoku di poster
my wanted poster. buron. When he was a child, Luffy
10/1/QL-TRF I've na doubt your mug will be«#"Suatu hari nanti wajahmu pasti = asked Shanks to join his crew,
Shanks: | O @wanted poster one day. masuk poster buron. Tapikau = but.Shanks refused him. v Transfer
| Butyou're not ready. My ship® | belum siap: Kapalku sudah
already has an anchor. punya jangkar.
) Y drunk the .plac.e dry, Menghabiskan minuman di
Shanks: | but... perhaps this will make ' ) :
up for it. sinizSemoga bisa menghibur. Shanks had-bought all the
. alcohol, leaving only.one
11/1/QN-CON Bandit: x\é?t?;,f n we dgiith one Untuk apa satu botol? bottle, which h% gave to the
' bandits who wanted to drink.
Shanks: | Generally, you drink it. Diminum. v Condensation
Shanks: Nowithere's glass e;/erywhere. Bellr_lgnya berha;nburan. T T e of
Makino, §gi@mop? Makino, ada pel alcohol that'Shanks gave them,
12/1/QL-PAR then Shanks cleaned up the bar
Bandit: | Since you likecleaning so Sekalian karena kau suka floor. While he was cleaning, | Paraphrase
| much. bersih-bersih. the bandit knocked over the p
glasses and other utensils.
If that's what you want;.l think Kalau itu maumu. sebaiknva
Luffy: | you should do it. I'll help'you K udk AI7< kub y
out. au wujudkan. Akan kubantu | opyiaskedwhy Luffy wanted
13/1/R-PAR Koby: | You don't even know me. Kau tak kenal aku. whgﬂghlgnhzghjljs\,/ten?; dreams
Luffy: | We shared a meal, Koby. E:)tgypernah alamT>ama, v Paraphrase
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Mana bisa semudah itu masuk
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Koby: Magin%basg ir!d a:sk for a map Ilit_e salna dan minta peta Grand Luffy planned to find a map'in
14/1/OL-CON to the Grand Ligg” s the naval base without any
Luffy: | Don't worry,'ni stealth Tenang saja. Aku pandai plan. Koby was pessimistic
' y: y menyelinap. about his plan.
Koby: | Yeah. Super stealthy. Ya. Sangat pandai. v Condensation
Nami: | You like rum? Kau suka rum? ..
In a restaurant, Nami rejected a
Marine: | Ycail sdre. As much as the Ya. Sama seperti pria lain. marine who tried to talk to her
nextguy. because he was too'tall. After
15/1/M-PAR ’ . .
seeing another marine, Nami
Y : : approached him and started v
Nami: | I'm not asking the next guy. Tapi kaulah yang kutanya. talking torhim, Paraphrase
Zoro: | NoWyou eat oneAnd Kau juga makan. Dan minta A girl brought Zoro some food
" | apologize to the girl. maaf padanya. to taste, but she dropped it
] 7 ] 3 because sheaccidentally P
16/1/R-TRF Helmeppo: | Do you know who | am? Kau tahu siapa aku? bumped.into Helmeppo. Transfer
Helmeppo got angry-and
17/1/QL.QN- Zoro: A shithead Marine with abad | Marinir berengsek berambut @ stomped on the fallen food. QL- Paraphrase
PAR " | haircut. konyol. Zoro did.not accept his QN P
behavior.
Koby: | Maybe alvidawas right. I don't | Mungkin Alvida benar. Aku Luffy and Koby were
Y- | know anything'about the world. = masih naif soal dunia. discussing the previous fight.
18/1/R-PAR Koby still couldn't believe that
Luffy: | But you were her prisoner. Dulu kau ditawan olehnya. ;f;]%ri);/:/:t:igood and bad navy v Paraphrase
Luffy: C;h,bhey. Yourethe gUyTIOM, | e kau yang di bar kemarin. | Luffy wassiéakingsifito the
19/1/R-EXP the bar. marine base-and ended up in a
Zoro: | Get lost. Enyah kau. yard;where he met Zoro for
Luffy: | 1 am lost. Tapi aku tersesat. the first time. v Expansion
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Zoro: What makes you think I'd Kenapa kau pikir aku mau jadi
oro: d .
wanna play pirates'with you? krumu?
You're a great fighter. I'd say Kau petarung hebat. Kita Luffy, who had just met Zoro
20/1/R-CON Luffy: | that together, we'd make a berdua akan jaditim yang for the first time, invited him
pretty good team. hebat. to join his crew.
I kill your/kind for a living Pel_<erjaanku membunuh :
Zoro: | . j bajak laut. Pemburu bajak v Condensation
Pirate... hunter. laut
. | Do you think they knowwe're 5 Luffy and Nami were trying to
Luffy: here? Apa kita ketahuan? open the code of the safe
. , i . ) containing the map to the
21/1/QL-CON | No, I'think they're after.theww Tidakjpasti ada bajak laut Grand Line in the captain's _
Nami: | other thief and idiot pirate dan pencuri lain yang mau office. Shortly after, the alarm v Condensation
trying to steal a map. mencuri peta. ientoff: '
Nami- Aren't you that drunk from the | Kau yang mabuk di bar waktu | While Nami and Luffy were
ami: ’ pa—
bar? itu? fighting the navy, Zoro came
22/1/QL.R- ) -
PAR to help. Nam_l confirmed by
Zoro: | Glad I made an impression. | Ternyata aku berkesan. asking Zoro if he wasthe one QL-R | Paraphrase
she saw in the bar.
All | know is that the Gum Setahuku Buah Gomu Gomu
Gum Fruit'is worth more'than lebih berharga dari seluruh
Luffy: | all of Shanks's treasure, and | harta Shanks. Buahnya Luffy broke a chair in
ate it, so that makes me worth kumakan, berarti aku lebih Makino's bar while practicing
23/2/R-TRF more. berharga. his new strength. Makino
Makino: | You ever heard, "There's no Tahu ungkapan, "Tak ada asked what Luffy knew.about
* | such thing as a free lunch?" makanan gratis?" Devil Fruits.
Luffy: | Isit lunchtime? Sudah waktunya makan? 4 Transfer
24/2IM-PAR Nami: | Can you not do... that? Bisa berhenti bertingkah?
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, wr 4 Maaf. Aku tak betah diam saja.
Luffy: Sorry. It’s hard to sit'still. 'm Rasanva seperti baiak laut )
" | feeling so... 5o piratey. ya Sep J Nami was annoyed because:
hebat. Luffy couldn't stay still, which
Yeah? Well, you're gonna Begitu? Kau akan basah disturbed her concentration in
Nami: | end up feelingwatery if | kuyup setelah kulempar ke breaking the safe code. v Paraphrase
have to throw you overboard. | laut.
It's just that this is my first real | Tapivini... Ini pencapaian
Luffy: | pirate score. Can you believe pertamaky sebagai bajak laut. Luffy felt excited because it
that? Percaya tidak? L
25/2/QN-PAR was his flrst_ adventure as a
Yeah, I can, because you told E)(? percetlyla,hkau sul?ahtk pirate. Nami responded while
Nami: | me right after you asked me, | onand setelafl METERIUIKU. = trying to break the safe code. v Paraphrase
. .2 berulang kali untuk menjadi
yetagain, to join your crew. K
rumu.
Zoro: Will you knock it off?2 I'm Kalian bisa diam, tidak? Aku
oro: y B - .
trying to take a nap. ingintidur. Zoro, who was sleeping, was
26/2/QL-CON ; disturbed by the sound of
Oh, I'm sorry. Were we 8 ; i g
Nami: | interrupting your beauty. MR TRR" cgntlkmu acaill T el v Condensation
terganggu, ya?
sleep?
We're not fine. The Marines Tidak. Kita bisa dipenjara
Nami: | will throw.usiin jail if we're Angkatan Laut. Atau malah
lucky. Execute us if they don't. | dieksekusi. Luffy and his crew were
Th th ¢ Mari captured and imprisoned,
27/2/QL-DIS Befegr“e. | eg/t irr?oréﬁe d :J;n?‘c‘s'aw Mereka bukan Angkatan Laut. | either by the navy or pirates,
Luffy: 9 \ ' Sebelum pingsan, aku lihat who turned out to be Buggy's
a Jolly Roger. We've been - .
. bendera bajak laut. pirates.
captured by pirates.
Nami: | That's much better news. Memang itu lebih baik? v Dislocation
Lty | it 5 e Stk ilan ks ukans LI, N Zor, e
28/2/R-CON S| st solusi setiap situasi: were cap_tured and imprisoned,
violence. were trying to escape and
Zoro: | Who the hell is Shanks? Siapa itu'Shanks? discussing their next steps.
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. : Kita tak perlu bertarung.
Luffy: We don't need to fights '. can | gisa dibicarakan, sebagai v Condensation
talk to them. Pirate to pirate. .
sesama bajak laut.
My freaks put/quite a bit of Anak buahku mencurahkan
rehearsal time into this little waktu.untuk menyiapkan
abduction: And if I can’t penculikan inixDan jika peta Buggy threatened Luffy and
29/2/M-PAR Buggy: | reward them with that map.../l| itu.tak jatuh ketangan his crew to hand over the map v Paraphrase
suppose I'll have to offer mereka... Mungkin daging they stole from the navy.
them a pound of flesh kalian saja'yang
instead. kuhadiahkan.
‘ g , 3 Nami escaped alone from
Nami: What did you do to the_lr town?... Kau apakan kota mereka? Kau Buggy's headquarters:and then
You destroyed everything! hancurkan.semuanya! saw. the entire town destroyed
30/2/QN-PAR by Buggy..Buggy had all the
. , i townspeople handcuffed in his
Buggy: Not_ everything. I let ’em keep | Tidak semua. Tangan headquarters to be spectators v Paraphrase
their hands. mereka masih utuh. for his circus.
When I ran out of the tent, I... | Saat keluar tenda, aku melihat ' Nami and Zoro were held
Nami: | saw a townor... whatwas left | kota. Sudah jadi puing setelah | yqstage by Buggy, with Nami
of one after Buggy destroyed it. | dihancurkan Buggy. locked in-a-cage and Zoro tied
31/2/R-DEC :
v . - to a board. Nami told what she
Zoro: | | ou mea:cn, V:; er(;g/ou tred 0 saat kau kabur sendirian? saw when she escaped alone v Decimation
eave Us Tor (Ojdg from Buggy's headquarters.
700" I know your type. If there’s Aku paham. Kau orang yang
" | nothing to gain, you’re out. oportunis. Nami and Zoro, who were-held
32/2/M-CON Says the wandering bounty K sendiri bembury buron hos;c]agehby Buggy,-argued with
Nami: | hunter, trading lives for a P . +_|_eachiother, 4 Condensation
menukar nyawa demi receh:
handful of Berry.
33/2/QL-DIS Nami: | I think I can get us out of here. | Kurasa kita bisa kabur:
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You mean get vourself out of Nami and Zoro, who were held
Zoro: here gety Maksudmu kau sendiri? hostage, were trying to escape v Dislocation
' from their confinement.
B - | Where is mvi. thap? Di mana keberadaan peta... .
uggy: IS My....map+ milikku? Bugg;h/ washtorturlng Iaulffy by
; . stretching his arms and legs to
34/2/R-TRF Truthfully?#'m... I'm kind of " Sebenarnya... AKu.agak 1apar. | e L uffy reveal where he
Luffy: | hungry. Don't circuses have Disirkus.ada permen kapas, | piqthe map. v Transfer
cotton candy? ‘kan?
Kabaji: | Remember me? Ingat aku?
35/2/0L.ON ] : Zoro, who was held hostage,
C%NQ B No. Must be some other Tldgk. Pasti cuma badut was approached by Kabaji, one QL-
Zoro: | homicidal, unicycle-riding sadis yang bersepeda roda of Buggy's crew members. ON Condensation
clown. satu.
I've been thinking‘about you Bertahun-tahun aku Kabaii B :
Kabaji: | for years. About how you mendendam. Karena kau - ag)l, O"ﬁ c; d uggyés W
36/2/R-TRF killed'my brother. membunuh saudaraku. A A
against Zoro for hunting him
Zoro: | 1 killed alot of pirates Ak_u membunuh banyak down and Killing-his:brother. v Transfer
bajak laut.
Luffy: | Shanks? Shanks? The bandit who had.caused
trouble before returned to the
37/2/QL-CON Look, boys, the janitor is Lihat, tukang bersih- bar and almost attacked Luffy
Bandit: | back. Just as | was about to bersihnya kembali. Kebetulan Ut of anger at Luffy's words. v Condensation
make a mess. aku mau mengacau. Shanks, the pirate captain,
appeared to help Luffy:
Nami: We’re taking in water. What Kapal bocor. Kau melakukan Zoro reported to.Nami that
38/3/R-CON " | did you do? apa? their ship'stoilet was broken
Zoro: | Ididn’t do anything. Tak ada. because of water leaking, but it
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5 ; turned out they did not have.a
They way you’re clanging . . HB
Nami: | those swords around,you :aztr:;ndaéa:ng maak kena ':O”IS_L and their ship was
must’ve broken something. Y P gmu. €axing.
Zoro: Maybe you should've stolen a..“Seharusnya curilah kapal v Condensation
better boat. bagus.
Nami: ODr:LCh i g~ and get 2 begel Kita cari‘kapal pengganti. Luffy, Nami, and Zoro planned
' to dock at the nearest island to
replace their leaking ship.
Nami accused Zoro of causing
39/3/M-PAR the leak because it might have
Zoro: | Good. With a working.toilet. | Bagus. Yang ada toiletnya. been due to Zoro's sword. Zoro v Paraphrase
accused Nami because the ship
she chose.was of poor quality.
A'ship is not just a ship. It’s a Kapal bukan cuma moda, tapi | After-finding out their ship
Luffy: part of our crew. We need to juga rekan kita. Kita cari yang | was leaking, they landed on
" | find the perfect one. We’re sempurna, lalu miliki dengan the nearest-island.and.planned
40/3/QL-PAR gonna get it the right way. cara jujur. to replace the ship. Nami
Okay, pitch that to the ] planned to steal it, but Luffy
Nami: | salesman.’}’'msure that'll win (P:g?g glig:lggrtzfsdagangnya. disagreed. According to Luffy, | =/ Paraphrase
Money really shows you who Uang memang mengungkap Nami, Zoro, and Luffy went to
Nami- people truly are."Mast people kedok orang. Kebanyakan Kaya's house to buy a ship
ami: 2 -
41/3/M-CON only care about themselves and | cuma peduli diri sendiri dan because Kaya was the owner
) what’s theirs. harta mereka. of a shipbuilding business.on
] ) the island..Nami wasamazed ]
Zoro: | Sounds like someone | Knew. .| Seperti seseorang. at the'luxurious house. v Condensation
Nami: | Well? What do you think? Bagaimana? Menurutmu?
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Luffy and the others were

choosing clothes to wear for

42/3/QN.R- ON-

Luffy: | You look like Nami Kau terlihat seperti Nami. dinner later. Nami asked Transfer
TRF —— R
Luffy's opinion about the dress
she tried on.
Zoro: | ey, doesthat butle[) seem Kalian per’)nah bertemu pelayan  \while they were choosing
familiar 10 you guys? tadi, tidak? clothes, Zoro asked if they had
43/3/QL-CON y : - ever seen Kaya's servant
Nami: Yeah, 1 think he was at the Ya, dia ad_a di jamuan yang because he _thought the servant | Condensation
last dinner party | attended. kudatangi. looked familiar.
Nami: | How’s this? Inibagaimana? Nami, who was picking out
44/3/R-PAR Luffy: | Still Nami. Seperti Nami. clothes for dinner, was trying
on.the second dress she had
Zoro: | I said I'm wearing black. Aku duluan yang pilih hitam. | chosen. v Paraphrase
Nami: So you manage all of Kaya’s Jadi, kau pengelola keuangan
ami: | .
finances? Kaya?

Oh yes. I’ve handled her

family’s aécounts, both Ya. Sudah bertahun-tahun

Merry: personal and professional, for kyta_n G &L il v d{nner MES apout . K
45/3/QL-CON years bisnis keluarganya. Nami chatted with Merry, one
. — \ " of Kaya's staff.
ascinating- o know, 1've Menarik. Aku selalu tertarik
.| always been interested in . .
Nami: . . mempelajari seluk-beluk v Condensation
learning about the intricacies bisnis perakitan kapal
of the shipbuilding business. P pal.
Usopp: But, | mean, you don’t.think Tapi, maksudku... Dia tak
PP she, like, like likes me, do.you? | mungkin naksir aku, 'kan? Usopp often visited:Kaya, who
. ) . was sickly, to'entertain her.
46/3/R-CON Zoro: | You’re asking the wrong guys: Kau salah tanya orang. Bsgppondered if Kaya
Usopp: Okay. But if you were Kaya, Tapi kalau kaurKaya, apa kau might like him.

would you like me? akan menyukaiku?
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Luffy: | I already like you Aku menyukaimu. v Condensation
Sham: And don’t you dare track ir} Jangan kotori lantaiku lagi Sham admitted that he was not
mud all over my floors again. dengan sepatu kotormu. aservant and Biichi Was fiot a
cook, so Buchi should not act
like a cook. Buchi was ordered
ATIA/QL-PAR _ _ : by Klahadore to throw Luffy
Buchi: | Says the maid. Siap; Pembantu. into-the well behind the house. v Paraphrase
Sham warned Buchi not to
dirty the floor.
UsonD: His gloves! Check his gloves Sarung tangannya! Ada pisau
PP=1 for blades di situ,
Koby: | D0You mind if we have a Boleh kami periksa? Untuk Usopp asked Koby and
Y- look? Just to be certain: memastikan. Helmeppo to capture
3 | Klahadore at Kaya's house.
48/4/M-PAR Well... ’'m not sure where he ?nléiﬁzndhEn;ih Eili%?g&ian KIahaQore saigiior LSRR
gets these ideas. A butler’s Senjata di);argng tangan ' ?ﬁe'; Ilet_jdso thChItdhat ih: |
i aainati . ocal residents could:not help
Saniji: gloveg \Qch an Imaginatign, I Imajinasinya luar biasa. Ibarat | him and he said Usopp had v Paraphrase
guess some fruit gets so N Wy % ¥ I
bruised, it ean’t help but to yang pa been like this since«childhood.
sampai membusuk hingga ke
be rotten at the core. o
intinya.
Koby: | What was that? Suara apa itu?
49/4/QL.QN- Old houses. You know, Beginilah rumah tua. Seperti oL-
PAR Klahadore: | they’re just like us. The older | manusia. Makin tua, makin ) _ ON Paraphrase
they get, the more they creak. | reyot. Koby, who had interviewed
Klahadore, heardia loud.noise
- .
Koby: | You sure? It sounded like:.. feauer{?km' Kedengarannya from inside'the house.
S0M4/R-PAR I shall stick i 51:) iknya kita fokusk
Klahadore: | | shall stick to my expertise ebaiknya kita fokus ke v Paraphrase
and leave you to yours. kompetensi masing-masing:
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You know, you’re the only
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Hanya kau orang yang merasa
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Helmeppo: | feel bad about capturing the tidak enak setelah menangkap Koby and Helmeppo were
fugitive you’re'supposed to buron yang ditargetkan. ordered by Garp to capture
capture. Luffy. They received news
51/4/QL-PAR | know that Usopp guy might | Usopp mungkin pembohong, | from Usopp th?t there were
Koby: | full of it but that butler gives«"| tapi pelayan tadi pirates at Kaya's house. After
me the Creeps. mencurigakan. interrogating Kaya's servant,
- : 3 the servant handed over an
Sure, take the side of the Baiklah, silakan'membela unconscious Luffy.
Helmeppo: | pirates. I'm sure Garp would....=bajak laut. Aku yakin Garp v Paraphrase
love that too. pasti bangga:
Koby: | Helmeppo, don’t! Helmeppo, jangan! Luffy had just regained
Father always said,“Dead : . . consciousness when Koby and
Helmeppo: | pirate weighs the same as a live ﬁ%ah bltlang, tI_Berat ba@k 'Ilaut Helmeppo.took him to be
one.” e 8 W detained. Luffy told Koby he
52/4/QL-CON Koby: | Garp gave us strict orders. Kita sudah diperintah. had to return to Kaya's house
to save Kaya and his crew.
Helmeppo disagreed with
Helmeppo: | He gave you strict orders. Kau yang diperintah. Luffy and pointed a gun at v Condensation
him.
Usopp: | God, thisthing needs some oil. | Astaga, ini butuh dilumasi. Klahadore wanted to-kill Kaya.
Nami: | N0 it just needsa little elbow | Tidak. Tarikan kita yang Usopp and Nami helped Kaya
ami: grease. kurang kuat. escape from Klahadore's
. Kaya. Oh, Miss Kaya. Sounds : pursuit. Usopp and Nami'were
53/4/R-DEC Iikg Wwe have a bigger - Kaya. Nona Kaya. Sepertinya | trying to open the house's
) tikusnya bandel juga. cover so they could escape. .
Klahadore: | problem than I thought. Munaki hini butuh . v Decimation
Maybe we need a cat in.the ungkin rumah ini butu Klahadore was:searching for
h kucing. them.
ouse.
Well, somebody needs to talk Ada yang harus bicara Luffy-and his crew had just
54/5/M-DIS Nami: | to him. About this and that dengannya. Seal-kabut ini dan.«| escaped from Garp's ship into

other thing.

lainnya.

the foggy sea. Luffy's ship was
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Zoro: | What other thing? “Lainnya"? damaged because itwas hitby
) ] Garp's cannon. The crew only
Oh, gee, | wonder. The vice- | Astaga, tidak sadar? Soal then discovered that Garp was
Nami: | admiral-of-the-Marinesis-my- | Laksamana Madya Marinir Luffy's grandfather. v Dislocation
grandfather thing. yang ternyata kakeknya.
Patty: I didn’t see this on tonight’s .. W y - N
menu. Sanji was preparing a dish in
55/5/QL-CON It's called imagination, Patty.iii. |- i imaiinasi. Wai the kitchen when Patty saw
Sanji: | Wouldn't expect you to s TR "R him and scolded him. v Condensation
kau tak.paham.
understand.
Patty: | Wanna take this outside? Mau. ribut di luar?
. . Patty was angry at Sanji's
56/5/R-PAR Are you asking me to dance? | Ribut berdansa? Maaf, insult andichallenged him to
Sanji: | "Cause I kind of had my eye cewel_< pirang dimeja 8 lebih ' «uttie their argument outside. v Paraphrase
on that blonde at.table eight. | memikat.
Nami: | What? Apa?
Nothing. Madam. Forgive my | apa, Nona, Maaf After Sanji‘took their orders,
rude behavior, madam. lancang, Nona. Nona ingin they all stared at-Nami because
57/5/M-CON Would madam prefer her ! ’ ' A o : .
ZOro: | | e inaervstal qlass. or minumannya di gelas kristal, = only Nami received special v Condensation
ystal giass, atau nona lebih suka cawan  treatment from Sanji
would a golden bow! be more "
. emas?
madam's style?
Nami Irf] ! vaanted_t(I) Isecgre pz;ssage t|(()j Jika aku ingin ke Kepulauan Nami wanted to go to the
ami: | the ongml S1ands, who Would | - omi, lewat siapa? Conomi Islands alone without
58/5/QN-TRF | talk to? the other crew members
Pria: Uh, that’d be me. It’llicostiyou. | Lewat aku. Ongkosnya knowing. She asked:a waiter at
" | Six thousand. lumayan. Enam ribu. the bar. Suddenly, a.man
Nami: | I have Berry. Aku punya uang. responded 1o her. v Transfer
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Ucapanmu di Desa Syrup, soal

After Koby learned that Garp
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Koby: starting to think you'might be Garp. Mungkin kau benar soal had sought help from someone
59/5/M-PAR right Garp: named Mihawk, he became
o . . suspicious. He then expressed
? .
Helmeppo: ?:/(\)/Sr?stells‘r:’r?]?]/tblrthday. of -{:::ubzﬂukg:ngengak”" his concerns to Helmeppo. v Paraphrase
Q_‘ S
Koby: | It seemsthere are different Adabajak laut yang diberi Koby confronted Garp about
Y"1 rules for different pirates. pengecualian: how the Marines operated
60/5/R M-PAR because th_e Marines freed and
. | And the ocean is blue. Is there : . worked with the seven
Garp: anything else? Dan itu fakta. Itu saja* strongest pirates (the Seven R-M Paraphrase
Warlords).
.| What is that? I’m here for a Apa itu? Aku ingin adu Zoro ?ha”enged Mihawk, the
Zoro: sword fight pedang world's strongest swordsman,
61/5/R-CON ' : to a duel. Instead of using his
. . | 1'don't hunt rabbits with a Berburu kelinci tak perlu bigisword, Mihawk-only sed v .
Mihawk: cah B maiant a small sword he wore as a Condensation
) \ necklace.
h hink you’
Zeff: xir?gt];io you think youge Kau sedang apa? Sanji was forbidden to cook in
62/6/QN-TRF : the kitchen-by Zeff. However,
. today Zeffcaught him in the
Sanji: | Chopping carrots, chef. Memotong wortel, Chef. Db v Transfer
.| Where do you think you’re Luffy rushed into the kitchen
Zeff: going? Kau'mau ke mana? and asked Sanji and Zeff for
) help to save Zoro. Sanji, who
63/6/R-PAR Sanji: | To help C_:hore Boy’s friend. Menolong _temannya. was preparing bruaall
Zeff: Brunch is not gonna prep Sarapan siang belum immediately-hurried.to'help v Paraphrase
| itself. disiapkan. Luffy
Garp: So W};ere is he? Where's Jadi, di mana? Di mana Luffy? | Previously, Garp had asked
64/6/QL-TRF Luffy" Mihawk to bring Luffy back
Mihawk: | At the moment, I don’t know. | Saat ini, aku tak-tahu. alive. After meeting Luffy, 4 Transfer
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What do you mean, you.don’t Mihawk met Garp again to
Garp: Know? you V4 Apa maksudmu? report.
Mihawk: | 1 decided to let him go. Kubiarkan dia pergi.
But why don’t L fix you a
Z6ff: meal? Absolutely anything you | Mau kusiapkan makanan? Apa
" | want off of that menu, no pun di menu kami, gratis. Arlong came to Zeff's
charge. restaurant looking for Luffy.
Well, I'already have a meal. Zeff lied that he did not know
65/6/M-PAR But if you don’t bring me the ¢::i ??Igsgcf)cl;meﬂ?g??:gmi anyone named Luffy. Zeff
Arlong: straw-hat bc_>y be_fore I finish, il tak diSerahkan, mungkin distracted him by offering him v Paraphrase
maybe | might just start . . .| food.
j > para tamumu juga akan jadi
adding some of these nice - .
folks to the menu. P '
Zeff: | Tdon’t need you to do.that: Tidak perlu kau bereskan. After the fight with Arlong
was over, Zeff returned to the
restaurant, which was in
66/6/QN-CON We've got a full house Besok restoran penuh. Dua shambles. Seeing the state of
Sanji: tomorrow. Two dinner sesi maka_n malam dan the restaurant, Sanji v Condensation
seatings, plus brunch. sarapan siang. immediately startedrsweeping
the floor.
. | You think we brought'too w 5 Before continuing their
Usopp: much? Ini tidak kebanyakan? voyage, they stocked up on
67/6/R.M-PAR You know who Vou're sailin food for the ship. Usopp
Zoro: with? y 9 Kau tahu sendiri kapten kita. = carried heavy barrels onto the R-M Paraphrase
' ship.
Saniji: w;%/e?’;e we bring R Qe Kenapa pelayan itu ikut? Before continuing the journey,
68/6/QN-PAR : Sanji decided to.join Luffy on
Usopp: | Because we can't boil water. Karena Kita tak bisa masak. the voyage: v Paraphrase
Nami: | Any day now. Aku menunggu. i i
69/7/QL-TRF : y -y _ g.g. Nami was playing qards for
Fishman: | I’m thinking. Sedang berpikir. money with some fishmen.
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.. | Oh, what’s the matter? Can’t Kenapa? Tak bisa Nami had bet five hyndred, Rt
Nami: . - . - - her opponent was still v Transfer
count any higher:than five? menghitung lebih dari lima? thinking
Thanks to you, we know every | Karenamu, kami tahu lokasi
Arlona: Marine base and pirate seluruh pangkalan‘Marinir AL
g stronghold from here to the dan markas bajak laut dari sini | Nami, who had just returned to
Goa Kingdom. hingga Kerajaan Goa. Arlong's base, was greeted
70/7/QL-CON Nami: | But noneof it’s mine. Tapi bukan hasil pemetaanku. dlrec.t,ly 537 L2050 He. s
: Nami's accurate mapping
. | True. But you’re still a valued Ya. Tetap saja, kau anggota skills
Arlong: - . . -
member of this crew, Nami: yang berguna, Nami.
Nami: | Yeah, we make a great team. | Kitaimemang tim solid. v Condensation
Sanji: HO\_N about you take him fora Mau bawa'si badut? Luffy and.his crew were
while? looking for Nami‘inavillage.
71/7/QL-DEC _ Since Buggy knew where _
Usopp: ON\ew guy carries the Itu tugas kru baru e o Tl v Decimation
PP | cioWithead. Y : along even though he-was
annoying.
Saniji: gﬁ;r:r: ucthing cls . Ada yang tidak beres.
She Wa; very clear she'wants T SN as
i Zoro: Dia jelas ingin kita pergi. collecting tribute in the village,
72/7/QL-DEL us to leave. Nami told them to leave, but
| You don't knew women. ~ Sanji felt something was off. .
Sanji: | They never say.what they Perempuan kadang tak jujur. v Deletion
mean.
Sanji: | How about a meal? Kau mau makan?
Nojiko: | What? Apa? To learn more:about Nami,
. Luffy.and his crew went to
73/7/QL-TRF Saniji: An exchange of sorts for YR, _Sebagal t_Jarte_r PAlaSwaKId dap Nojiko'sshouse, Nami's sister.
valuable time and information.®, [ “informasi darimu. > g
— - Nojiko did not welcome them,
NOJIkO: You cook? Kau koki? but they kept persuading her.
Zoro: | He's a waiter. Dia pramusaji. v Transfer
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Usopp: | Best cook in the East:Blue. Koki terbaik di East Blue.
Garp: Where is he, Zeff?2 | know Di mana dia, Zeff? Aku tahu
- Luffy was here, Luffy sempat kemari. Garp came to the Baratie
74/7/R-CON This is a rare vintage from Ini anggur pilihan dari Restaurant looking for Luffy.
Zeff: | Micqueot. I’ve been saving it | Micqueot. Kusimpan untuk = Zeff offered him dinner. v Condensation
for something special. momen istimewa.
. | Is this really what we’re . . . 3
Koby: supposed o be doing? Apa tindakan kita ini benar?
Helmeppo: | What are you talking about? Maksudmu? Helmeppo treated Koby to a
Maybe the Straw Hat Rirates Munakin Baiak Laut Topi drink at the Baratie Restaurant.
75/7/R-TRF Koby: | aren’t the villains the Marines Je:]ann%i b saeJ% hatalgata?gereka Koby: expressed his.doubts
are making them out:to be. | " | about Luffy and his pirate
Thought it'd take adot more Kukira butuh lebih banyak y
Helmeppo: | liquor to bring out your alkohol agar jiwa v Transfer
mutinous side. pemberontakmu keluar.
You know you don’t stand a Kalian akan keok melawannya
chance against him andhis dan pasukannya. Seonggok !
Buggy: | army. And you dumb pieces of = sampah macam kalian tak Luffy and his crew.were
76/7/QL-TRF garbage, you ain’t gonna do bakal berkutik melawan si Prog f'ght Arl_ong.
anything against that stupid... bodoh... Buggy WespesShimisiiC and
considered too talkative.
... | New guy shuts up the clown Tugas kru baru, &
Sanji: head. membungkam si badut. Transfer
, Kalian bukan tandinganku.
Kuroobi: EOE e nobmat;h f(;lr. n,le‘kM}ll Tendanganku bisa merusak B o :
1cks can break a SNIPR SR lunas kapal. Sanji was fighting Kuroobi,
one of Arlong's crew. Because
77/8/QN-CON :hat’s not;il;]g'. Sl{((_)uksho;lxld :ttl{l 'iatk s(ejberapa.ZHf?rusr;ya W use(? strong karate
... | have seen Zeff's kicks when ihat tendangan Zeff saa kicks' Saniji fell. v .
Sanji: he found an eggshell in the menemukan-kulit telur di : Condensation
créme bralée. créme bralée.
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78/8/M-PAR niman sejat
me p.rahasia
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Garp: Pasukan, tang
79/8/R-PAR Koby: D A r
Garp: adet. rinta b
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Hak Cipta milik Politeknik Negeri Jakarta

Hak Cipta:

POLI ITEKM\K
NEGI

JAKA RYA

POLITEKNIK NEGERI JAKARTA

After Arlong was defea
his base was destroyed, Lu
4 Paraphrase
v Paraphrase
-8 25 | 13 7 79
| 10.1 | 316 | 165 | 89 100

1. Dilarang mengutip sebagian atau seluruh karya tulis ini tanpa mencantumkan dan menyebutkan sumber:
a. Pengutipan hanya untuk kepentingan pendidikan, penelitian , penulisan karya ilmiah, penulisan laporan, penulisan kritik atau tinjauan suatu masalah.

b. Pengutipan tidak merugikan kepentingan yang wajar Politeknik Negeri Jakarta

2. Dilarang mengumumkan dan memperbanyak sebagian atau seluruh karya tulis ini dalam bentuk apapun
tanpa izin Politeknik Negeri Jakarta



