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ABSTRACT 

Muhammad Yusuf. 2024. Analysis of Translation Technique and Quality of 

Taboo Terms in Rick and Morty (2017) Subtitle Series. Program Studi English 

for Communication Business and Professional, Department of Business 

Administration. Politeknik Negeri Jakarta. 

Supervisors: Dr. Drs. Nur Hasyim, M.Si., M.Hum and Dr. Dra. Yogi Widiawati, 

S.Hum. 

Keywords: Series, Subtitle, Taboo, Technique, Quality 

The analysis of 106 instances of taboo language in Rick and Morty identifies seven 

types: cursing, profanity, blasphemy, obscenity, sexual harassment, vulgar 

language, and name-calling/insult. Obscenity is the most frequent (23.58%), 

followed by name-calling/insult (22.64%), cursing, and vulgar language (18.86% 

each). Profanity and sexual harassment each account for 6.60%, while blasphemy 

is the least common at 2.83%. The study also examines translation techniques, with 

adaptation being the most used (29.24%), followed by calque (25.47%), 

amplification (12.26%), generalization (11.32%), literal translation (9.43%), 

substitution (5.66%), compensation (3.77%), and reduction (2.83%). In terms of 

translation quality, high accuracy and readability dominate at 68.86%, with mid 

accuracy and readability at 25.47%, and low accuracy and readability at 5.66%, 

indicating a strong focus on clarity and cultural relevance. 

The author then suggests for future research, researchers may investigate how taboo 

terms are translated and received in different linguistic and cultural contexts could 

provide deeper insights into the challenges of translating sensitive content. Such 

research could help develop strategies for handling taboo language more effectively 

in diverse settings. 
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ABSTRAK 

Muhammad Yusuf. 2024. Analysis of Translation Technique and Quality of 

Taboo Terms in Rick and Morty (2017) Subtitle Series. Program Studi Bahasa 

Inggris untuk Komunikasi Bisnis dan Professional, Jurusan Administrasi Niaga. 

Politeknik Negeri Jakarta. 

Pembimbing: Dr. Drs. Nur Hasyim, M.Si., M.Hum dan Dr. Dra. Yogi Widiawati, 

S.Hum. 

Keywords: Series, Subtitle, Taboo, Technique, Quality 

Muhammad Yusuf. 2024. Analisis Teknik dan Kualitas Terjemahan Istilah Tabu 

dalam Subtitle Serial Rick and Morty (2017). Program Studi English for Business 

Communication and Professional, jurusan Administrasi Niaga  mengidentifikasi 

tujuh jenis: cursing, profanity, blasphemy, obscenity, sexual harassment, vulgar 

language, dan name-calling/insult. Obscenity adalah yang paling sering muncul 

(23,58%), diikuti oleh name-calling/insult (22,64%), cursing, dan vulgar language 

(masing-masing 18,86%). Profanity dan sexual harassment masing-masing 

menyumbang 6,60%, sedangkan blasphemy paling jarang ditemukan dengan 

2,83%. Penelitian mengkaji teknik terjemahan, dengan adaptasi sebagai teknik yang 

paling banyak digunakan (29,24%), diikuti oleh calque (25,47%), amplifikasi 

(12,26%), generalisasi (11,32%), terjemahan harfiah (9,43%), substitusi (5,66%), 

kompensasi (3,77%), dan reduksi (2,83%). Dari segi kualitas terjemahan, akurasi 

dan keterbacaan tinggi mendominasi dengan 68,86%, sedangkan akurasi dan 

keterbacaan sedang berada di 25,47%, dan akurasi serta keterbacaan rendah di 

5,66%, menunjukkan fokus yang kuat pada kejelasan dan relevansi budaya. 

Penulis menyarankan untuk penelitian selanjutnya, peneliti dapat menyelidiki 

bagaimana istilah tabu diterjemahkan dalam konteks linguistik dan budaya yang 

berbeda untuk memberikan ilmu lebih mendalam tentang tantangan 

menerjemahkan konten sensitif. Penelitian semacam itu dapat membantu 

mengembangkan strategi yang lebih efektif dalam menangani bahasa tabu di 

berbagai setting. 
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CHAPTER I 

INTRODUCTION 

1.1 Background of Study 

Translation involves more than just converting words; it requires understanding the 

essence behind them. Newmark (1988) defines translation as “rendering the 

meaning of a text into another language in the way that the author intended the 

text”. It involves transferring text content from the original language to the target 

language. The role of the translator in Translation is very important. The translator 

holds the responsibility to convey the author's message to readers who have 

linguistic and cultural differences between the two. The translator intercedes for the 

differences that is between the writer and the reader. In addition to ensuring the 

message of the author is conveyed as a whole, in the sense that no message is added 

or subtracted, the translator must also pay attention to other aspects. 

 

In the translation industry itself, there are various media that can translated, one of 

which is a movie. There are several ways that can be used in translating a film, one 

of which is subtitling. Subtitling is the process of transferring messages in the form 

of translated text placed at the bottom or side of a film. Subtitles serve to translate 

dialog in a foreign language so that viewers who do not understand the language 

can still follow the storyline. Subtitling is a form of translation that is often used in 

movies.  Shuttleworth and Cowie (2011:1) say that subtitling is “the process of 

providing synchronized captions for film and television dialogue (and more 

recently for live opera)”. So, the process of transferring the form of the message 

from the source language to the target language in the form of text will be displayed 

at the bottom of the monitor screen. In other words, subtitling is the translation of 

dialog placed under the film (Sulistijani and Parwis, 2019: 211). Unlike document-

based translation, subtitling has its own rules that must be followed such as 

duration, line length, number of words per line, typeface and so on.  

 

In addition to paying attention to the technical rules above, translators must also  
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ensure that the cultural aspects of source language are fully conveyed in target 

language, one of which is regarding the use of taboo words contained in it. To 

produce a translation that contains taboo words in it well, it is important for 

translators to know the culture of the target reader because each culture has 

differences in the use of taboo words. A translator's mistake in translating a taboo 

word will be very fatal because it can offend other cultures. Therefore, a translator 

is required to be able to transfer messages from the source language to the target 

language not only in terms of language but also must be able to adapt to the culture 

of the target language. 

 

Translation techniques are essential in achieving accurate and culturally appropriate 

translations. Molina and Albir's framework outlines 18 distinct techniques that 

translators can employ to address various challenges in the translation process. 

These techniques include adaptation, where a cultural element is replaced with one 

from the target culture; amplification, adding information not explicitly stated in 

the source text; borrowing, using the same word or expression from the source 

language in the target text; and calque, a literal translation of a foreign phrase. Other 

techniques involve compensation, where a lost meaning in one part of the text is 

introduced elsewhere; description, replacing a term with a descriptive phrase; 

discursive creation, creating a new term to convey the original meaning; established 

equivalent, using a recognized term or expression in the target language; 

generalization, using a more general term; and linguistic amplification, adding 

linguistic elements. Further techniques include linguistic compression, reducing 

linguistic elements; literal translation, translating word-for-word; modulation, 

changing the form of the text by altering its meaning; particularization, using a more 

specific term; reduction, omitting elements from the text; substitution, changing 

linguistic elements for paralinguistic elements (or vice versa); transposition, 

changing the grammatical category; and variation, changing linguistic or 

paralinguistic elements such as tone or style.  
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Translation quality, as defined by Larson, hinges on two core principles: accuracy 

and readability. Accuracy ensures that the translation faithfully conveys the 

meaning of the source text without distortion, addition, or omission. This principle 

is crucial because it maintains the integrity and intent of the original message, 

ensuring that the translated text is a true reflection of the source material. On the 

other hand, readability involves making the translation understandable and natural 

for the target audience. This means that the translation should adhere to the norms, 

syntax, and idiomatic expressions of the target language, allowing it to read 

smoothly and effortlessly. A readable translation should not feel foreign or 

awkward but should instead resonate with the target audience as if it were originally 

written in their language. Larson emphasizes that a high-quality translation must 

balance these principles, ensuring that the translated text is both faithful to the 

original and easily comprehensible for the new audience. This balance is essential 

for effective communication, making sure that the translation is both accurate in 

content and fluent in expression, thus providing a seamless and meaningful 

experience for the reader. 

 

The researcher chooses to study the types of taboo terms because, according to 

IMDb, a global website for rating the quality of films, people worldwide enjoy 

watching Rick and Morty, which has achieved a rating of 9.1 with a popularity score 

of 99/100. IMDb also shows that 88.8% of people worldwide like the Rick and 

Morty series despite its extensive use of various taboo terms. This is equivalent to 

604 thousand votes, that is why this research needs to be conduct because the object, 

Rick and Morty Series, has many audiences in the world including Indonesia and 

the series has many used of taboo words which need to be translated properly and 

accurately. This research aims to determine the types of taboo terms present in the 

Rick and Morty series. The research seeks to explore the taboo terms in Rick and 

Morty using the theory proposed by Jay (1992:2), which considers certain 

expressions inappropriate or disrespectful in society, including cursing, profanity, 

blasphemy, obscenity, sexual harassment, vulgar language, and name-calling and 

insults. 
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Some studies have discussed taboo terms, but no one has analyzed both technique 

and quality of the translation, for example, research conducted by Abdelaal (2021) 

Subtitling strategies of swear words and taboo expressions in the movie “Training 

Day” and Siswantoro (2024) Taboo Words in the Dialogue of Characters in the 

Film Better Days. The relevance of these two studies to this research is that both 

analyze taboo terms found in a film or series, but the difference is that this research 

discusses the techniques used to translate subtitles in the series and also discusses 

the impact on the quality of the translation. Therefore, this research is needed to 

explain technique and quality for translating taboo terms. 

 

1.2 Statement of Problems 

1. What are the types of taboo terms found in the Rick and Morty series? 

2. What are the translation techniques used to translate the taboo terms subtitles in 

the Rick and Morty series? 

3. How is the translation quality of the subtitles of taboo terms in Rick and Morty 

series? 

1.3 Objectives of the Study 

Based on the formulation of the problem, this paper aims to: 

1. To understand the types of taboo terms found in the Rick and Morty series. 

2. To understand how to translate taboo terms subtitles using translation techniques 

in the Rick and Morty series. 

3. To gain knowledge about readability and accuracy in taboo terms subtitle 

translation of Rick and Morty series. 

1.4 Significance of the Study 

By writing this individual assignment report, the author hopes to provide benefits, 

including: 

a. Theoretical Significance 

This research is expected to provide valuable guidance for improving the quality 

of subtitles in the future, so that the series viewing experience for all viewers, 

especially those who rely on subtitles, will be better and more informative. 

b. Practical Significance 
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1. This research is expected to be able to be useful for other researchers as a 

reference material for making other research on subtitles in movies. 

2. This research aims to develop critical thinking skills in analyzing films, so that 

it can make a significant contribution to a deep understanding of cinematic 

works. 

 

1.5 Limitation of the Study 

To avoid errors in understanding the research title, it is necessary to define the terms 

in this study. The focus of this research is as follows: 

a. This research focuses on the series subtitles containing taboo terms titled Rick 

and Morty Season 7 (episodes 1-10) (2023). 

b. The types of taboo terms by the theory of Timothy Jay that will be discussed 

are cursing, profanity, blasphemy, obscenity, sexual harassment, vulgar 

language, and name-calling and insult. 

c. The translation technique to translate the subtitles of Rick and Morty is Molina 

and Albir's theory. 

d. The translation quality of Rick and Morty series is readability and accuracy 

based on the theory of Nababan. 
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CHAPTER V 

CONCLUSION 

The conclusion is derived from the comprehensive analysis of the 

results and discussions presented in Chapter IV. It is formulated by 

synthesizing insights from the problem statement and aligning them 

with the research objectives. Based on the thorough analysis of the 

research findings and discussions elaborated in Chapter IV, the 

following conclusions can be drawn: 

5.1 Conclusion 

1. Based on the research findings and discussions presented in Chapter IV 

with the total of 106 data, Rick and Morty TV series heavily relies on 

the use of taboo terms to enhance its humour and dramatic effect. The 

study identified seven categories of taboo language, with obscenity 

being the most frequent, followed by name-calling and insults, and both 

cursing and vulgar language. Profanity and sexual harassment terms 

were less common, while blasphemy was the least frequent. These 

results highlight the show's tendency to use offensive language as a key 

stylistic element, contributing to its edgy and irreverent appeal. The 

diverse and prevalent use of such terms reflects the show's distinctive 

approach to engaging its audience, solidifying its reputation for pushing 

boundaries in television content. 

 

2. Based on the research findings and discussions presented in Chapter IV, 

it can be concluded that the translation techniques employed in the 

subtitles of the Rick and Morty TV series demonstrate a careful and 

nuanced approach to achieving accuracy and readability. Among the 18 

translation techniques proposed by Molina and Albir (2002), eight were 

identified as most suitable for the context of this series. The most 

frequently used technique is Adaptation, illustrating the translators' 

efforts to modify the source text to fit the cultural context of the target 
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language. This technique ensures that the translated material resonates 

with the audience, maintaining the intended humour and context of the 

original dialogue. The Kalke technique is commonly used, indicating a 

significant use of direct translation where the structure and style of the 

source language are preserved in the target language. The use of 

Amplification and Generalization techniques reflects the need to add 

information or generalize terms to ensure clarity and comprehension. 

The Literal translation technique shows that direct word-for-word 

translation is also a common practice, though less frequent than 

Adaptation or Kalke. The Substitution technique highlights the 

necessity of replacing elements of the source text with culturally 

appropriate equivalents in the target language. Lastly, the 

Compensation technique is used when a translation loses some meaning 

or nuance that needs to be compensated for elsewhere in the text. the 

data provides a comprehensive overview of the translation techniques 

applied in the Rick and Morty TV series, reflecting the complexity and 

nuance involved in the translation process. The translators' ability to 

balance fidelity to the source text with the need for cultural and 

contextual adaptation showcases their skill in producing translations 

that are both accurate and accessible, ensuring that the humour and 

intent of the original dialogue are effectively conveyed to the target 

audience. 

 

3. Based on the research findings and discussions presented in Chapter IV, 

it can be concluded that the translation techniques used in the Rick and 

Morty TV series subtitles successfully achieve a high level of accuracy 

and readability. The majority of the subtitles maintain high accuracy, 

faithfully conveying the original dialogue's meaning and nuances, 

thereby preserving the intended message and showcasing the 

translators' ability to uphold the integrity of the source material. Mid 

accuracy translations, while generally correct, exhibit slight deviations 
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or omissions, suggesting occasional compromises in precision. Low 

accuracy translations, though rare, show significant deviations that 

could lead to misunderstandings, but their infrequency indicates these 

inaccuracies are not widespread. In terms of readability, most 

translations are highly readable, ensuring that the subtitles' meaning and 

context are effortlessly grasped by the audience. This alignment of high 

readability with high accuracy underscores the translators' success in 

producing clear and accessible translations. Mid readability 

translations, while generally comprehensible, may require additional 

effort from the audience, highlighting the balance between maintaining 

the original text's complexity and ensuring clarity. Low readability 

translations are rare and can cause confusion, but their low frequency 

suggests these issues are uncommon. Overall, the analysis of 106 

instances of translation techniques demonstrates a strong emphasis on 

producing precise and accessible subtitles, reflecting the complexity 

and nuance involved in the translation process and emphasizing the 

translators' efforts to balance fidelity to the source text with clarity for 

the audience. 

 

5.2 Suggestion 

Based on the result of the data that has been researched, several 

suggestions that relevant parties should consider: 

1. For farther researcher: 

Researcher may investigate how taboo terms is translated and received 

in different linguistic and cultural contexts could provide deeper 

insights into the challenges of translating sensitive content. Such 

research could help develop strategies for handling taboo language 

more effectively in diverse settings. While the Kalke technique was 

frequently used to preserve the structure and style of the source 

language, it is important to balance this approach with contextual 
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sensitivity. Translators should ensure that direct translations do not 

compromise the clarity or natural flow of the target language 

 

2. For translator: 

Although low accuracy and readability translations were relatively rare, 

efforts should be made to minimize these occurrences. Implementing 

thorough review processes and using advanced translation tools can 

help ensure higher accuracy and readability, reducing the potential for 

misunderstandings and confusion.  
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